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Lporopiunuii BOCbMUN TOM KypHajly BIAKPHBAETbCS CTOPIHKOIO CMYTKY: B ciuHi 2025 p. xadenpa
kyneTyposorii HaYKMA Brparuia tananoBuTy kojery — gonenta tOumiro Iropisny HikinreHnko, sika BiJi-
3HauMIacad HU3KOIO KypCiB 1 MyOmikaliil 3 eTHoorii, aHTpOnoJorii Ta KyJIbTypu MOBCsKAeHHA. Hapucu
Cepris IlycroBaioBa Ta OkcaHu boHmapenp — 11e BOIHOYAC 1 HEKPOJIOTH, 1 MEMyapUCTUYIHI HOTATKH,
JpyKHi crioraau Ha mnomany. Bonu 3namu IOmito IropiBHY He ofiHE AECATUIITTS 1 B Takuil croci0 BU-
CJIOBHJIW T/ CBOYO BJISIYHICTB 32 MPUEMHI CIIUIBHI MOMEHTH THX POKiB. le BaKTMBUI MeXaHi3M KYJIBTYpH
nam’sTi. Y IbOMY 4acomuci nogiOHui MeMopaTuB — yske Apyruil 3a ocTaHHI TpH PoKU. | MokHa xiba
10 TIONITKOAYBAaTH, IO B HAC HEMa€e MOXKIUBOCTI npucBATUTH 0. Hikimenko ta €. OcieBCbKOMY OKpeMUit
TeMaTUYHUN 301PHUK €THOJOTO-aHTPOIOJIOTIYHUX MarepiaiiB. YTiM, X04eTbCs BIPUTH, IO L€ KOJIUCH
B1IOYZIETHCS: MOYKIIMBO, HU3KA JOCIITHUKIB 3BEPHETHCS 10 HAIIOI pelaKIlii 3 MOAIOHO0 POMO3UIIIETO.
Mu mupo yekaemo Ha Iie.

TemaTHuHUX PO3UIB MaeMo 1boro pazy Tpu. llepmmii i3 HUX — «Kyabryporpadisi pociiicbko-
YKpaiHCbKOI BillHM» — TpeACTaBICHUH YOTHPMa POOOTaMHU.

Binkpusae po3min crarts Haranii Boponinoi «Tparcghopmayin ykpaincvkoi onepu 6 ymoeax GitiHU»,
y SIKilf 3aCTOCOBAaHO METOIUKY cultural studies 1o onucy 3MiH, SKUX OPOJOBXKY€ 3a3HaBaTU B yMOBaxX pocCiii-
ChKO-YKpaiHChKOI BITHM HAHOIIbIII KOHCEPBATUBHHI )KaHP CIIEHIYHOTO MHUCTENTBA — orepa. BaximBoro
nepenyMoBoi0 (hOPMYBaHHS OCHOB PO3YMIiHHS TaKHX 3MiH, HA JYMKY aBTOPKH, MaJH CTaTH [IOHAHMEHIIIE
JIBA MOMEHTH: 1) Ha/3BHUaliHA JMHAMIKa BiATBOPEHHS MTOHOBHOTO TICHXOJIOTIYHOTO THCKY B YMOBaXx Bil-
HU, IKOMY HE MOXE IMPOTUCTOSATH KaTapCHC APAMATUYHOI CIICHIYHOT MPEe3eHTAIli] TPABMAaTUYHUX CIIOTA/IiB;
2) po3yMiHHSI HEMOXKIIMBOCTI BBEJICHHSI TEMH BIHHU JI0 ONepH y GopMaTax 0e3MmoCcepeIHbOTO CIICHIYHOTO
3BEpHEHHS JI0 IIA/1a4a Ta MaiicTepHOT CUTYaTHBHO1 IMIIPOBIi3allil TeMHU.

ABTOpKa IHTETPYE B CTATTI OTIKC OHOBIICHHS pETIepTyapiB YKpaiHChKUX TeaTpiB ornepH 1 6anety (JlHinpa,
Kuesa, Onecu, XapkoBa, XepcoHy), sike Majo 3a HACIIIOK BiATBOPEHHS MOBHOTH MY3WYHOT maM’sITi MiJ
KyTOM 1ijIel JIeKOJIOHI3aIli1, IEeKOMYHi3allii, Ke 1 cTa€e MiJCTaBOI HATXHEHHOI pelentlii i1el «peaabHOTOoY,
AQHTHUIICUXOJIOTTYHOIO KaTapcucy B «HEHAPAaTUBHOMY» TeaTpi )KOPCTOKHMX oOpa3ziB 1 nid A. Apro. Came
TTICIIST ONTUCY TaKOI «aKTyami3arii» e A. ApTo AOCTIIHUI NIEPEXOUTh Ha HOBUH PiBEHb aHAII3y 3MiH,
SIKMX 33a3HA€ YKpalHChKa Olepa B yMOBaxX BilfHH. ABTOpKA HaMaraeThCs MPOJAEMOHCTPYBATH, SIK 3rajaHi igel
A. ApTo Ta KOHIIEHIIis «opera apertay — ornepu MailOyTHROTo Y. EX0, 3HAXOJSTh CBOE BTUICHHS B OIEpax
«Chornobyldorf», «Quora Lingua» Ta «GAIA-24» 1. Pazymelika ta P. ['puropisa i cTaroTh 3pa3kamMu My3Hy-
HUX TIPo0 y IapWHi PO3BUTKY apTTEPANIeBTUYHUX il Ta MPUKIIAIOM JIJIS POJOBKEHHS P00 1i€T KOHKPET-
HOT iHILIaTMBH B MPOEKTAX HOBOI IHCTUTYII1 — My3WuHUX nepdopmancax GouHay A. Apro.

AnniomoBHa myOumikanis Oneci ['eparienko «Manosanns HesuOUM020: 6i3yanvHi peghnekcii npo Gitiny
ma cycninvHe nopo3ymMinHs 8 YKkpaini» Mae CpaBy 3 eKCKIIO3UBHUM MaTepiajoM caMoOyTHbOI 00pa3oTBOp-
YOCTI IOPOCIUX YKPATHIIIB PI3HUX COIIAJIBHUX TPYIl (30KpeMa i Ha TUMYACOBO OKYITOBAHUX TEPUTOPISIX)
y KOHTEKCTi camopediiekcii 3a cipoOu Bizyamizanii kareropii [Hmoro. JlocnimkeHHs BeIbMH Ha Yaci, ajke
Yyepes KPEeMITIBChKE BTpYUYaHHsI YKpaiHChKE CYCIUIBCTBO BXKE OUIBII K JIECATh POKIB 3a3HAE BHYTPIITHHOTO
PO3KOITy (CIepIly perioHANTBHOT0, HA/Iali — COI[AIBHOTO, a 3TOA0M i 32 «MEPUTOKPATIEI0 MEPCOHATBEHOTO
BHECKY»), IO JIe/laJli IIUPUTHCS Yepe3 3arajibHy BTOMY, KOJICKTHBHUH HEBPO3 Ta 30BHIIIHIO HeCTa0lllb-
Hictb. JlocBin IOrocnaBii moka3ye HeOesleKy Takoro po3KOdy, 1 caMe TaM MHOAiOHI apTIPOEKTU
Malld yCIINIHe BTUICHHs. YKpaiHChKUM aHaJOroM MociyryBana akiis «OTxe, o TH 0aqui?y, peatizo-
BaHa y 2019-2020 pp. y cniBnpai 3 koneramu 3 YHiBepcutety bpendopaa (Benuka bpuranis). [Ins ana-
T3y OTpUMaHKUX POOIT OyJI0 3aCTOCOBAHO MiJXiJl «MOpaibHOi ysBw» JIk. Jlenepaxa, KOHIICIIIIIO «ETOCY

* JIar.: «YacTuM magiHHSIM BOJA TOYUTEH KAMIHHSD).
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koHuikty» /1. bap-Tana ta Teopito «0aueHHs cebe B a3epkaii» Y. Kymi. ABTopka CTBEPIXKYE, 10 Xy-
J0XKHA pedraexcis B yMoBax KOH(DIIKTY CIpUs€e ITTUOIIOMY pO3yMiHHIO MOTHBIB SIK BIACHUX A1, Tak i Aii
CYNPOTHUBHHKA, 10 MOXE BECTH JIO BHYTPINIHBOI TpaHCPOpMAIIil Ta CIPUITH B MaliOyTHbOMY TIPOIECy
MOpo3yMiHHs. Matepiasl JOBOAMUTH, IO Bi3yaJbHE MUCTEITBO MOXe OyTH Ji€EBUM 3acO00M MIPUMUPEHHS,
JIOTIOMAraro4H JIFOJIM MTePEOCMUCIUTH CBOT CTOCYHKH 3 1HIIUMH Ta CIPHUSIOYH TIHOIIOMY 1 CTIHKOMY
CYCIUTLHOMY JAOTOBODY.

Hactymamm ine marepian Pycmanu emuyk «/lorimuuna meonoeia “pyckoeo mipa’”: meopemuuni 6u-
MOoKU ma akademiyna incmumyanizayisy. Y BCTYI1 CTUCIIO TOAHO iCTOPiI0 0COOIMBOCTEN IHCTUTYIIiITHOTO
BHUBYCHHS B YKpaiHi pOCIHChKO-YKpaTHChKUX BITHOCHH 3 1997 p. n0 2022 p., 9yTIMBOTO JI0 11€0JI0Tii HEeJ0-
LINBHOCTI PO3BUTKY 3aXiJHUX IHCTUTYLIH, 9Ki BUBYaIU Pociio sk Jpkepeno mo0aibHUX 3arpo3, o MpUBo-
JIUTH 10 HeOe3MmeuHoT 1/1ei MOYKIIMBOCTI «BHITPABIICHHS CTOCYHKIB» 3 Pociero. Tomy aBTropka cTarTi i npu-
BepTae yBary J10 TOro, IO MOCTiliHA poOoTa 3 Mi(OJIOTi€r0 Ta 11C0NOTIEI0 «PYCKOTO Mipay, ii BUTOKaMH,
TEOPETUYHUM OKPECIICHHSM Ta MPOTaryBaHHsIM BKa3ye Ha Oe3MiCTaBHICTh CIIO/IiBaHb 3HANUTH B Hil IIIOCh
iHIIe, OKpiM i7ei abcomoTHOro naHyBaHHs. [10ka30BUM ICTOPUYHUM 3Pi30M MOCTAE TYT KOJIO POCIHCHKUX
cioB’stHo(miB XIX ct. (BHOKpemiteHo noctati K. AkcakoBa, . Kipeercbkoro, FO. Camapina Ta O. XomskoBa),
SIK1 TOCJTIJTOBHO MTPOPOOJISIIN 171610 OCBAYCHHS €THIYHOT €JJHOCTI POCIiCHKOTO HApOAy MPaBOCIaB’ M, Y KO-
My 1 CTBEPIXKYEThCSI OpraHiuHA €JIHICTh «pycodiii» Ta «IpaBocaaBodiiily — «IpaBoCIaBOPyCcOPisib-
cTBO». Ha mepexoHaHHs! aBTOPKH, [iaXpOHIUYHE BUBUEHHS 1716} «PyCKOTrO Mipa» Mae€ MOYaTUCS caMe 3 aHa-
i3y IMIEPCHKOTO IHCTUTYTY peiHKapHAIl ¢10B’THODIIBCHKOT i/1el 1 MaTH OCTaTOYHE 3aKPIIUICHHS B OCe-
PeIKy CydacHOi pociiichkoi akajgeMidHoi iHCTUTYLIl. Pycnana Jlemuyk mokasye, 10 i CJIOB’STHO(IIbCHKE
«TPYHTIBHHUIITBOY» YCIIAIKOBY€E CTHOIICHTPHU3M, A€ ICHTPAJbHUM CTA€ HE BIMUYTTS BHIOCTI CyCITLIBCTBA,
a BIAYYTTS TOTO, 1[0 BOHO € OTM3bKUM 1 P1THUM KOXHIN JTIOAMHI Yepe3 BIAUyTTA {1 HaJIeKHOCTI 10 KUTTS Ha-
POy 3 TUCSYOTITHBOO TPATHUIIEI0 HE3AIEKHO BiJI 11 COIIaIbHOTO CTAHOBHIIA. 3 THIIOTO OOKY, Ha TIPUKJIaI
i1eil «peTPOCIEKTUBHOTO POMAHTU3MY», JOCIITHUI IEMOHCTpYE cripodu kputuku IIpocBiTHHIITBA Ta 3Be-
JMHYCHHS TaBHHOPYCHKOI NMPAaBOCIABHOI CHAIIINHK 3 METOI0 BceHapoaHoro 3rypryBanHs (I. KipeeBchkum
1 He mume). OTxke, pycodinbCTBO, IPYHTIBHUIITBO, TPABOCAABO(DINIECTBO Ta POMAHTU3M OyIH HE TINbKU
CUHKPETUYHOIO €JTHICTIO 1/1eT CIIOB’ SIHO(D1IBCTBA, @ H EMITIPUYHOIO PEATbHICTIO MECIaHCHKOTO CTAHOBJICHHS.

ABTOpKa CTaTTi PO3KPUBAE HE TUIBKH T€, IK POCIHCHKI JKUBOIHUC 1 JTiTepaTypa, 30kpema TBopu d. [locto-
eBcbkoro Ta JI. ToscToro, po3BUHYIH 110 ICTOPUYHOTO MPU3HAYCHHS HAPOAY-O00TOHOCIIS Ta OOTOHOCHOCTI
JIFOAMHM «Mipay, a i HABOAWTb MPUKIIAAN YCIIaJAKyBaHHS IIMX 1JIed Y BIACHOMY «IIOJIbOBOMY» JIOCIIiJPKEeH-
Hi TemaruuHoro cBity Il kymeTyposoriunoro konrpecy 2008 poky y Cankr-IletepOyp3i, sikuii ie-pakro
CTBEP/DKYBAB 1/ICI0 BiAMOBITAIILHOCTI HApOAYy-MecCii B MPOTUCTOSHHI HeOe3mekam rrodaiizariii, 30kpeMa
3arpo3i MECiaHCTBY «PYyCKOTro Mipay, sika y 2011 p. ctae y npe3unenTa [lyTiHa miIcTaBOO MPOTOJIOIICHHS
IIpaBa Ha €KCMAHCIOHICTChKY MOMITHKY 3apa iyl yTBEPAXKCHHS [IUBLTI3AIIHOTO NOPSIKY: 30€peKEHHS €HO-
CT1 HapoJiB Ha icTopuyuHii TepuTopii iMriepii X VIII cT. pa3om i3 MOBOIO, JTITEpaTyporo Ta iCTOPIENO.

3aBepirye po3/ain aHroMoBHUM Marepian Onecst JloBranuka «Penpesenmayia migponociunoco namep-
Hy 6 obpa3si Ilpezudenma Ykpainu B. 3enencvroco 6 nepiod 2019—2024 poxkie». Penakiiisi Mae BiqdyT-
HO pi3HiI NOMISAIM Ha MCUXOaHaJi3 Ta HOTro Miclle B Haylli, ajie, TaK 4M 1HaKIle, TaKhuil JTUCKYypC 1CHYE,
1 KJIACHKM HAmpsMy CBOI IMEHa B ICTOPIIO TMi3HAHHS TaKW BIHCAIW. BiAMOBITHO, CXeMy apXeTHUITOBUX
o0pa3iB MacoBoi cBigomocti Kapna ['ycrasa FOHra aBTOp CipsiMOBY€ Ha peaii CbOroqHIMIHBOI YKpaiHH.
I cripaBni, 6araro XTo BBa)ae MPe3UICHTCTBO B. 3eJIeHCHKOT0 TOBOJII MapaoKCaIbHUM 1 TAKUM, IO HE
BIIUCYETHCSI B TPAAULINHI CXEMH MIXKHAPOIHOI MOJIITHKY, ajle IyJ0BO JIATa€ B IOHTIAHCHKY KAaTETropiio
«(TPHUKCTEPay», Ha Ky caMe B OCTaHHE KPU30BE NECATIIIITTS BiIUyBa€ThCSI BUpa3HUi momut. [IpuHariqHo
MOXEMO JI0JIaTH, 1110 AOCBiJ BUOOPIB OCTAHHIX POKIB y TAKUX KpaiHax, sik Benuka bpuranis, ApreHTHHa
gy CIIA (a Takox ycHixX paJukaibHUX JI0 TPOTECKHOCTI nmapTii y kpainax €C), Moxe clayryBaTu Haou-
HOIO 1MI0CTpaniero MoAiOHUX po3ayMiB (y MOMEpPeaHIX TOMaxX HAIIOTO BUJIAHHS OylI0 OMPHIIIOAHEHO J10-
CIiKeHHsT (PeHOMEHY TakK 3BaHOT «KOMIKOKpaTii»). BomHouac, Ha JyMKy aBTOpa, Ha Pi3HUX eTanax CBO€l
Mpe3UIeHTCHKOT Kap epu Bonogumup OnekcaHpoBUY MPOJEMOHCTPYBAB i iHII NMPOSBU IOHTIAHCHKUX
apxetumniB (Tiab, Juts, Myapens, [lepcona Toro).

Onech JloBranuk NmpoCTEXye acoLiaTHBHI 3B SI3KH CHMBOJIIYHOTO 00pasy B. 3enencekoro 3 ocobnu-
BOCTSIMH, NTPUTAMAaHHUMH OOXKECTBEHHUM Mi(idYHMM icToTaM. BiH mpHITycKae, 110 HA MOYATKY KaJeHIT
rapaHTa «Horo CHMBOJIIYHUI 00pa3 MiCTUTH Y c001 PUCH CMIXy, paJIOCTi Ta CBSITa, BIACTUBI IPEIIbKOMY 00Ty
BHHA, BECEJIONIIB Ta BUHOTpaxapcTsa JlioHicy», a miJl yac moBHOMAcITaOHOT pOCIHChKO-YKPATHCHKOT BIHHU
HaOyBae puc Tutana [Ipomeres (camomnoxepTBa, TypOoTa, MyKHICTb, XOpPOOPICTH) 1 BogHOUAC 6i0miitHOrO
roHaka JlaBuja, Tosi sik PD Ha cuMBONIYHOMY piBHI IIOCTaE SIK YOCOOJICHHSI BelieTHs-3arapOoHuka [omada.
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TBopYO-pyiiHiBHA aMOIBAJICHTHICTh 00pa3y TPUKCTEpa € OKPEMOK TEMOK KOMITAPaTHBHOTO aHai3y.
JlocnigHUK MiICYMOBYE, 0 «Mionoriunuii 00pa3 ykpaiHCHKOTO Mpe3uAeHTa Ma€e CIeu(iuHi Y1 B3aEMO-
3arepeyHi KOMITOHEHTH, SIKi BKa3yIOTh Ha HOTO IyaliCTHYHY PYHHIBHY Ta CaKpajbHY PUPOIY», IO LITFOCTPYE
IOHT1aHCBKA CXEMa apXETUIIIB KOJEKTUBHOTO HECBiIOMOTO.

Maemo HaroJocuTH, o penakiis xkypHany «Haykosi 3amuckn HaYKMA. Ictopis i Teopist KyJIbTypH»
JIMIIAE 3a COOOI0 MPABO HE MOTOMXKYBATUCS 3 OQUCHHSAM aBTOPIB IMyOJIiKalii Y1 OKPEMHUMH Te3aMH ITOJaHNUX
MarepialiiB, HATOMICTh HaIlll aBTOPU MAFOTh TIOBHE MIPABO HA ONPHIIIOHEHHS CBOIX MOTISAIIB Y MIOPIYHUKY.
VYcix, KOMy € 110 BiJMOBICTH Ha 3aMpoIOHOBAHI i71el, MU BKOTPE 3aKJIIMKAEMO JI0 MOJANIBIIOI aKaJIeMiqHOT
JUCKyCii. MU BIZIKPHTI IO T1aJIoTy ¥ IUPO BITAEMO apryMEHTOBAHY MOJIEMIKY.

Po3nin «IcropuyHa Ta A0iCTOPUYHA KYJIBTYPOJIOTisD) PEMPE3CHTY€e 3pi3 KyABTYPHHUIBKUX AOCIHi-
JoKeHb, onncanuit [Titepom bepkom ta Annpiem ®niepom. BiiacHe, ieThest PO peKOHCTPYKINT KAPTUHU
CBITY Ta MPAKTHUK NMOBCSAK/CHHS NIEBHUX CYCHUIBCTB O3HAUCHUX TEPUTOPIiil 3a KOHKpEeTHOI 100U (Ha BiAMIHY
BiJl BUMAJIKOBHX 1 (DEHOMEHOJIOTTYHUX KEHCIB, KOTPI BUBYAE CYTO iICTOPHYHA HAYKa).

Binkpusae posnin crarta [lenuca Kopons «Kpusa ax cmumyn coyiokynemyprux i yusinizayitiHux mpanc-
Gopmayiii: pecynsipnuii kamacmpogizm ysbepeoicoicsi Tlepyy», TpUCBsUeHa TOKOITYMOOBOMY HACEIICHHIO
LeHTpajlbHOaHACkKOTO periony IliBneHHoi Amepuku. MoBa iiie po paHHIO KyJIbTypOTBOPYICTh (hiHATY
JokepamiuHoi go6wm (mpudi. 3500/3200—1800 pp. 10 H. e€.), Koiu B JonuHaxX pidok Kacma, Cyne Ta KiTbKOX
IHIINX BUHUKIN YpOaHICTHYHI LEHTPHU 3 KyIbTOBUMHU CIOPYAAaMH Ta 1€papXiuHOI0 3a0yH0BOIO (TaK 3Ba-
Ha «l{uBinizamis Hopre-Umko»). Y cTarTi akIeHTOBaHO yBary Ha ToMmy (akTi, IO IIi JIIOAW HE 3HAIU
TOA1 He JIMIIEe MUCEMHOCTI YW METalyprii, a i kepamiky, i HaBiThb 3€pPHOBOTO TocroAaproBaHHs. OnuH
13 MOXJIMBHUX «KJIFOUiB» JI0 YCBIJOMJICHHS TaKOTO SIBHINA KyJIbTypOTeHe3y aBTOp yOauae B KJIIMaTo-
reorpaivHOMY YMHHHUKY — PETYISIPHOMY KaTacTpodi3Mi I[bOT0 PETiOHY CBITY Uepe3 TUXOOKCAHCHKE SBUIIIE
«Enp-Hinwiio — IliBnenne konmuBaHHs». 1o came 3pemTor0 CTUMYIIOBAIO BUHUKHEHHS paHHIX ypOaHic-
TUYHUX LEHTPIB y30epexcks [lepy — BUMyIIEHA 3rypTOBaHICTh Yepe3 MaHiKy 4M TBOpUA KOMYyHiKaliiHa
Mepeka, MiJPKUBIFOBaHA HEe TaK MaHIKO, SIK a3apTOM BUKJIMKIB?

ABTOp HABOIUTH YNCIICHHI MPOSIBU MPOIYMAHOI CTPYKTYPH MEpEKeBUX 3B s13KiB soqHocti Hopre-Unko,
B3a€MHOT Oy/iBEJIbHOI KOOPAMHAIIIT, 30KpeMa B IITYYHUX 3aXMCHUX IPYHTOBHX criopynax. Takox mociin-
HUK 3BEpTa€ yBary Ha CBIAUCHHS NPUHIUIOBOI BIACYTHOCTI 30pOMHUX KOH(IIIKTIB TaM 3a TOTO 4acy, IpH-
MycKae, 10 11 BEJIbMH MPUPOTHO B YMOBAX 3TypTOBAHOCTI JUIS MPOTUCTOSIHHS €K3UCTEHITIHHIN 3arpo3i
3 OKeaHy. Y KOHTEKCTI HaJlaHUX aKIEHTIB MPO MOTEHIIHHY POib KPHU3 i KaracTpod y KyIbTYypOTBOPUOCTI
MOXKHa OyJio O HaraJar, IO MPHPOJHI JMXa MMOJSKOIH MPOCTO BiAOYBAIOTHCS «HA TIII», HKOIHUM YHHOM
HE MIHSIOYM TOCHOAAPYO-KyIBTYPHHUHM YCTpiil (UM CBITOIVISN) JIIOMHOCTI, IO MOTPAIUISLE€ B 30HY IXHBOTO
BILTMBY. YTiM, 13 Marepialy MO>KHA 3pO3YMITH, 0 aBTOP 1€ YYJI0BO YCBIIOMIIIOE, MTPOTE IIKABUTHCS caMe
TaKUM KeHCOM, Ji¢ TTONiOHMI BIUIMB € BU3HAYAILHHM.

Crarrs [lapuau Mopo3oBoi «3a gizanmiticokumu KpecieHHsIMU: CUpiticoki Kynyi Ha 3axo0i i panus Xpu-
CMUAHCbKA apXimexnypay» MEpeHOCUTh HAaC y PAaHHE CepeTHbOBIUUS, A0 MPOOIEMH KyIbTYpPHOTO OOMiHY
€Bporu Ta brmspkoro Cxomy. TpamuiiitHo Taki KOHTaKTH aHATi3yIOTh 3a TOTOYaCHUMH BIJTYKaMH, JIUC-
TYBaHHAM 1 (pakTaMu apxeosorii (IK-0T i30Tonu B 3yOHiH emani). ABTOpKa X 32 OCHOBY Oepe mepeayciMm
apxiTekTypHuil xoia. [IpoTe y BUIaAKy paHHIX cHOpyl bpuTaHii CKIaJHICTIO € Te, MO aHTJII0CAKCOHCHKI
MiCiOHepH po30Hpau MOCTPUMCHKI XPaMOBi CHOpyAM (MOTEHIIHHO CXiAHOTO Au3aiiHy) Ta mepepolsnu
32 HOBUMH CTaHIAPTaMH.

Uumaso yBaru MpUIICHO «Bi3aHTIHCHKOMY» KyJIbTYPHOMY BIUIMBY Ha «BapBapChbKi» MOHApPXii MOCT-
pUMCBKOTO Yacy. YTiM, HacmpaBli Il Kareropii yMOBHI, aJKe iCTOPHYHOI JepkaBu «BizaHTis» HiKoIH
HE iCHYBaJo, a OCTaTo4YHe MajiHHsA PuMcekoi immepii ctamocs ax y 1453 p. Came Tak, i 1€BOBY 4acTKy
€BPOTICHCHKOTO CEPeHbOBIUYS caMe MOHSTTS «IMIepish» Mo3HaYal0 KOHKPETHO Ti caMi KOPJIOHU CXiJIHO-
XPHUCTUSHCHKOT IUB1Mi3aIil 3 neHTpoM y KoHCTaHTHHOMNOMI, SIKYy HOBITHI ICTOPUKH JOMOBUIJINCS] O3HAUyBaTH
siKk Bi3aHTis 1 sika cTaja Juiie HOBUM eTaroM nuBimi3aii PuMcbkoi. I Hexail 11l HOBI «pUMIISTHUY HaCTIpaBi
Oynu rPEeKOMOBHUMHU poyesmy, OUCBUIHOIO TYT € crenngiyHa CaKoBiCTh Mi3HBOTO €JUTiHI3MY, MPOsIBIIC-
HOTO CHHTE30M aHTHYHOI Ta OJIM3BKOCXIHOI IUBii3aniiHoCTI (B AHaronii, Cupii, Jleranri, [Tepcii Tomno),
OHOBJICHOTO MPOAYMAHOIO XPUCTUSIHCHKOIO 17IC0NOTI€I0 i1 KePiBHUIITBOM iMIiepaTopiB. TeKCT 1eMOHCTpY€E
TaKe YCBIJJOMJICHHS Ta 1JTFOCTPY€E TPAMOTHUMH (DaXOBHMH KOMEHTAPSIMH aBTOPKH Y BIJTIOBITHHUX Tacaax.

Jemo notnynwmii 1o nonepenHboro Marepian Onenn YepHsxiBCbkoi «/lagpcvka 3naxioka — bapenvegh
“Opanma 3 npucmosyumu npnn. Aumoniem i @eodociem [leuepcokumu”’ ma nonimuuna (He)OoyinbHiCmbY,
MIPUCBAYESHHIA J0JII MTPABOCIABHOT CBATHHI CX1AHOXPUCTUSHCHKOT 00pa3HOCTI — pebe(HOTO JTaBPCHKOTO
tpuntuxa 1470 p. Crepmry 6apenbed 13 MeMOpiaJbHUM HAIMCOM MPUKPAIIAB BIIHOBICHUH YCIIEHChKUH
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co00p, MEPEIKUBIIN 3TOIOM y JABPCHKUX Mypax Mokexxy 1718 p., Ta 3pemTor Tpu 4acTHHHU Oapeibeda
ONMUHWIKCS Ha CTiHax Bemnukoi maBpcbkoi a3BiHuUMI. [cTopiorpadiyanii AMCKypC MOCTYIOBO O3HAHOMITIOE
3 Kpa€3HaBUYMMH po3Bijkamu B Kuesi Takux Bimomux gisidiB XIX cr., sik M. 3akpeBcbkuid, M. 3axapueHKo,
I1. Jlebequnnes, M. MakcumoBnd Ta iH. Jlata 1865 p., konu Oyno 3HaiiieHO yHIKaJIbHY peniriiiHy mam’st-
Ky JIUTOBCHKOT T0OW YaciB po3kBiTy (Tak 3BaHe «OJEIbKIBCHKE BIIPOIIKEHHS ), BUSBUIIACS TOJI BIIYYT-
HO «HEBUACHOIO» Yepe3 «IONITUYHY HENOUUTBHICTE». Y MOAAJbIINX OMUCAX IO AaTy Oyio 3MillIeHO, 3BIT
PO 3HAXIJKy BUHIIOB HE B KMIBCHKOMY BHJIaHHI, & CaM BiJTHAMJICHUH ICTOPHKO-KYJIBTYpHHUH IISICBp TaK
1 He HaOyB TOA1 CYCHIIBHOTO PO3TOJIOCYy.

[IpuunHy TakOTO PO3BUTKY MO aBTOpKa BOAYae B KOHQUIIKTI KyJbTYPHOI pOJIi CTAHOBJICHHS ITOJTb-
CBKO-JINTOBCHKO-PYCHUHCBKUX BiiHOCHH XIV—XVII CT. 1 BigOBITHUX BU3BOJIBHUX AHTUMOCKOBCHKUX PY-
xiB cepennnu XIX crt., 30kpema CiuneBoro nmoBctanHs 1863—1864 pp. Binx cebe »x Mu 6 1ojanu moaaib-
MK KOHTEKCT HEIOCTATHBOTO PO3TOJIOCY MaM SITKU B caMOMY po3KBiTi KuiBIIMHM B Apyriil MojgoBHHI
XV CT. sIK KyIBTYPHOTO IICHTPY, OCEepeNnKy Marnedyp3bpKoro Impasa, pemMeciia Ta MUCTEITB, 1[0 HE BiAIO-
BiJjano iMmepchKiit, a Hagani paasHCBKIN, Bi3iil «auKoro moss» Bix 4aciB bartus no ¢akruuno bepecreii-
cpkoi yHii. ToOTO Ky/nbTypHa niepepsa miciis HaBaiu 1240-x pokiB OyJsia Bce JK TaKH HEJIOBIOIO Ta Perio-
HaJbHO 00MexxeHoto. Haramyemo, 1o aBTopu 3 npodecopcbko-pukiIananbkoro ckiaaay HaYKMA cranom
Ha ChOTOJIHI BUJIAJIM YUMAJIO aKaJeMIYHHUX TPallb, IPUCBIYCHUX caMe il ICKpaBii «JI0KO3aIbKii 1001»
Ha TepeHax YKpaiHu.

OiHanbHUHN, TpPaIUIIHHUNA JUIS HAIIOTO >KypHaTy, po3nil «CeMioTHKAa KYJbTYPHHUX HApaTHUBIiB»
perpe3eHTOBaHu T TEKCTaMH TPhOX aBTOPIB.

Ounbra bproxoBenbka y crarti «Kgipyeanns coyiaricmuunoco peanizmy: Panni ykpaincoki ginomu
Cepeia [lapadocanosa i 1ioeo nepexio 00 noemuuroeo Kino» oOpalia cepel] paHHIX XyJIOKHIX KIHOKapTHH
C. IMapampxanosa («Anapieny (1954), «Ilepumit mapyook» (1958), «Vkpaincbka parcofis» (1961), «KsiTka
Ha kameHi» (1962)) came ocTaHHIO K HAWOIIBII JEMOHCTPATUBHUH 3pa30K XyA0KHBOTO 30IMKEHHS PEKH-
CepOM TIOUYTTs TeHCPHOI INTMHHOCTI Ta HEIOBIPH A0 PAASHCHKOTO POMaHy BUXOBaHHsI. ABTOpKa IIPOCTe-
Ky€ KOHLIIENTYaJIbHUN PO3BUTOK MONTITHYHOTO BUMIPY CEKCYaIbHOCTI SIK MOJTITUYHOTO ONOPY: Y 3aralbHOMY
Bursiai P. Baptom, B onmcax itaniiickkoro pyxy 3a 3BinbHeHHs [lapamxkanosa C. Ilicy Ta ocoOnmBo B 0i-
CEKCyaJIbHOMY JMCKYypCi aHami3y BizioHepcbkoi ecretnku [lapamkanosa B npani Jx. Creddena «Kinema-
torpad Cepris [TapamkanoBay. Y 3a3HadeHid npalli TOMOEPOTHKY peXKcepa MOIaHo SIK IPYHT JOBEIACHHS
300paXkeHHST 0E3yMMHHOTO KOJIMBAHHS CEKCYyalbHOI 1IEHTUYHOCTI TepoiB (inbMIiB 10 XyHOKHBOTO 3HEIli-
HEHHS YCTaJICHHUX 11ealbHUX 00pa3iB pajsiHCHKOTO KiHO.

ABTOpKa CTaTTi JIEMOHCTpPYE, MO-IIepIIe, sIK caMe aHaji3 3piaux ¢insMiB IlapamkaHoBa BXKe BXOAUTH
JIO IITUPOKOT MEPEeXki Mpallh i3 TOCHIHKEHHS CTHIIIB XyJ0)KHBOTO BTIJICHHS KBIp-Oa)KaHHS, KBIP-CJICMEHTIB,
KBIp-MOMEHTIB y KOpIyci KBip-iHTepmpeTaniif kiHemarorpagiunoro cnajaky lomiBydy, Ae 3aKpillIIO€Th-
sl TIMmoTe3a Mpo 3/aTHICTh PO3YMITH KBIp-MOMEHTH TMOTEHI[IHHUMHU a00 pealbHUMH T€TepOCEKCyalaMu.
ITo-npyre, mokasye, sk 1OCTAaTHS MEPEXa J0CIIHPKCHb MOMXJINBUX KBIP-BUMIPIB y 300pakeHHSIX CYOKYyIbTYp
MICT y MeXax COIIaJIICTUYIHOTO peaji3My 3aKOHOMIPHO BeJie /10 ipo0 Ha «KBipudikaiitoy» 1 paHHIX (HiabMiB
C. Ilapamxkanosa. Po3misHyTo HOBUIT popMmar 3amyydeHHs JOCITiAHUKAMHU-KIHO3HABILSIMU KBip-4yTJIMBOCTI
C. [lapapkaHoBa 10 4yTTEBUX JDKEpENT BUKPUTTS (Gayblli y cTepeoTunax i (opMmyiax COIiaTiCTHYHOTO
peanizmy (y crpiumi «KBiTka Ha KaMeHi», MO-Meplie, KaJpd OTOJICHHX Til IIaxTapiB Ta KiHOK
CTAlOTh JDKEPEJIOM pPYXJHMBHX KBIP-HATSAKIB Ha «TCHJIEPHY MIHJIMBICTH» TOJOBHUX Te€pOiB, IMO-IpyTe,
0aunMO HE3BUYHE JUIS COLIATICTUYHOTO peasisMy KapuKaTypHE 30MMKEHHS HapaTHBIB OCOOHMCTICHOTO
3pOCTaHHs B CiM’sIX pi3HOCTareBuX repoiB). Ha aymky O. bproxoserpkoi, came Bigmoa Cepris [lapa-
JPKAHOBA BiJl MOXKITMBOCTI EPETBOPEHHS UyTTEBOCTI KBIP-CBITY Ha 3aci0 BUCMIIOBAHHS iJjealliB UyTTEBOCTI
JIIONIMHY B3arajii, a He TIJIbKK B MEXKaX COIIaJIICTUYHOTO peai3My, CTalla BayJIMBOKO MIEPEIyMOBOIO Opra-
HIYHOTO NEPEXOAy MUTIS B PIYMIIEe HOSTUYHOTO KiHO.

Hocnimxennss Mapii Jliryc «Penpezenmayis 1990-x 6 ykpaincbkomy HciHOUOMY KiHO» BBOJHUTH
y KOHTEKCT CTBOPEHHSI PEKOHCTPYKIii BimoOpaxkeHHs y ¢inbmax K. MypatoBoi «AcTeHIUHHUI CHH-
apomy» (1989), «Tpwu ictopii» (1997) Ta «Jluct 1o Amepurn» (1999). ABTopka npuiimae po3po0diieHui
€. TI'onoBaxoto Ta . [laniHOIO 3aranbHUN CONIANBHO-NICUXONOTIUYHUHE 00pa3 MepexiTHOI emoXu K KOJIH-
BaHHS HACTPOIB MK HAJI€I0 1 HOCTANBIIEI0, CIPUYNHEHOTO TOTAJIBHOK KPH30K YHOPMYBAHHS JKUTT,
BuieHoro M. MiHakoBUM 3 TUM, 1100 po3poOuTH BiacHMiI 00pa3 «JiaJeKTUKU Haall Ta HOCTANbriiy,
SIKAA cTae 3a yMoBy BBeneHHs (purbMiB 1990-x pokie K. MypaToBoi 0 ONMUCY OCOOTUBOCTEH XymOXK-
HBOTO OCMHCIICHHSI MHUCTKHHEIO COIiaJbHO-IICUXOJIOTIYHUX HACTPOiB INepexigHol enoxu. Bakinporo
MepeyMOBOIO TMiATOTOBICHOTO po3risyay GunbmiB K. MypaToBoi Kpi3b JiaJIeKTHYHE CITiBBITHONICHHS
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«HaIii 1 HOCTaJbIil», HA JYMKY aBTOPKH, € 3aiyueHHs ifeit k. Anekcannepa ta [l. baprmancki —
PO3YyMiHHS HOCTAJIBIi1 SIK CKJIaJI0BOI YACTUHU ICTOPUYHOI ITaM’sITi, JIe CTBOPIOETHCSI CUMBOJIITYHHI TPOCTIp
€JIHOCTI KOJICKTUBHOTO TIEPE)KUBAHHS COJIIITAPHOCTI Ta KPUTUKK BTPaueHOTO MUHYJIOTr0. Came 3 MOo3HIIii
HEe 00’ €KTUBICTCHKOTO, & CUMBOJIIYHOTO XapaKTepy KOJIEKTUBHOTO TMOYYTTS HOCTAJbIii aBTOpKa 3iCTaB-
JIsi€ BIZIMIHHOCTI €MOIIIMHUX OIIIHOK MEePeXiaHOI emoXH «BKIFOUEHUX CBINKIBY Yy (inbmax K. MypartoBoi
(«Acteniunuit cuHApoM» Ta «JIMCT 10 AMepuKH») Ta €MOLIMHOTO CHPUHUHATTS y ¢iabMi-peaxrii
Ha 1990-Ti poku I. Limuk «5 1 @emike» (2022), y SKOMy «100a 1eB’SHOCTHX)» CTA€ STIOX00 BUIIPOOOBY-
BaHHSI JIIO/IeHl HOBUMH MOKJIMBOCTSIMH 1 IIKOJIOIO Bi/IMOBINAaIBHOCTI 3 BJIACHI PIIIICHHS.

AJIe 111 KOHTpACTHA aHTUTE3a HE € OCTATOYHHUM TIOaHHSAM CIIPUHHATTS repexignoi enoxu 1990-x poki
y ¢inemax K. MypatoBoi. JlocnigHuId 3BepTae yBary Ha Te, o odiniiHa pagsHCbKa KPUTHKA TOIaHHS pa-
JITHCHKOTO JKUTTSI B KiHOKapTHHaX «KopoTki 3ycTpivin, «JloBri npoBoam», «IlizHaroun 0imuii cBiT», «Cepen
cipuX KaMEHIB» He JIa€ 3MOTHU irHOPYBaTH KOHTPKYJIBTYPHHUN MPOCTip MOJAHHS XUTTEBOTO BUOOPY TONOB-
HUX TepoiB, Jie IpHpeUeHa Jr00B, 3a0yTTs CBITY 000B’sA3KIB Ha Yac BiIIOYHHKY, MAHCTEPHICTh PEeMiCHUKA
€NOXU PaISHCHKOTO 1HAYCTpiani3aMy HECHH IVIs1aueBl HaJil0 Ha 30€peKeHHsS] MOXKIMBOCTI MPOOYIKEHHS
y JrofeH yHiBepcalnbHUX IiHHOCTeH. Tomy 1 gimbMu nepexinHoi emoxu 1990-x pokiB — «Tpu icTopiin
Ta «JIucT 10 AMEpUKM» — HE CTAIOTh HOCIAMHU i/iel «BIIKPUTOTO HIISXY MOBHOT camopeaizanii» JI0auH,
a € TIPOJIOBKCHHSM 30epeKeHHS 300paXKeHHS IHHOCTEH 0OHATIMIMBOTO KHUTTEBOTO BUOOPY CBIJIKIB, a HE
MIPOBITHUKIB TOCTKOJIOHIANBHUX 3MiH. Came iCTOpis MIISIXY A0 POl HOCISI TOCTKONIOHIAMBHUX 3MiH, KiHIS
TPaBMAaTHYHOTO KOJEKCY CaMOBIJJAHOCTI BOTHA POCIMCHKOI iMIIepii y BOiHI BIIbHOrO BHOOpY SK YHIBEp-
canpHiil IIIHHOCTI, fIKa BIKPUBAEe HOBUM BUMIp HaJii HA 3aXMCHHUKA YKpaiHu, cTae y ctarTti M. Jliryc ronos-
HOFO TeMoro aHamizy ¢inemy . [imuk « 1 Demikey.

3aBepirye po3ain Marepian Aprema PemizoBcbkoro «Kopnopamuena Kynemypa i Kyiemypa camoopea-
Hizayii npayieruKie 6i0eoicpo6oi iHdycmpii 6 ymosax Kpusu Heoribeparbro2o kanimanizmy (2020—2024):
€8poamIaHmMU4Ha ma yKpaincoka cneyugixay. IrpoBiit iHIycTpii 3arajioM HUHI MPUCBAYEHO YMMAJIO CTa-
Tel Ta HAyKOBUX BHJIAHb SIK Ha 3aX0Ji, Tak 1 B KpaiHax A3ii, 1 Aye IIKoJa, 0 YKpaiHa IMOKH [0 3avirnae
110 TeMy BeJIbMH pifko. Came ToMy LiKaBicTh A0 1iel cdepu acmipanta kadenpu kyasryponorii HaYKMA
€ BXXITUBOIO Ta Ha Jaci.

ABTOp 3BepTae yBary Ha IMPUPOIHUN 37I€T CBITOBOI 1HAYCTpii KOMII'IOTEPHUX Irop Mif Yac maHaemil
2020-x poKiB Ha MPOTHBATY ii CTPIMKMM KPU30BHM TPOSBAM OCTaHHIX JIBOX pOKiB. Ha ioro aymky, «cydacHa
KpH3a BiZ€OIrpoBOi IHAYCTpil € YAaCTHHOIO IOOANbHOI TEHAEHII, 3arajJbHOI KpU3HM HeomibepamizMy —
COIIATbHO-CKOHOMIYHOT CHCTEMH, Y SKi JJOMIHY€ TCHICHIIS IO CKOPOUCHHSI IEPIKABHOTO CEKTOPY KO-
HOMIKH, CIIEKTPY JCP>KaBHUX TOCIYT 1 3000B’513aHb, 10 MOHETH3AIIIT 1 KOMepLiani3alii coriansHoi iH(pa-
CTPYKTYPH, JIO OCHIICHHS Pi3HUX (HOPM aIMIHICTPATUBHOTO KOHTPOIIIO 3 OOKY IIEHTPAJIbHUX OpPTaHiB HaJ|
KUTTSIM TpOMaJIsH». | SKIIO TpagumiiHi KOpHOpaTHBHI BaXkesi PO3KBITY iHIycTpiadbHOI 100M (OCTaHHS
yBepTh XX CT.) BTPATHIIN aKTYaJIbHICTh 1 IEMOHCTPYIOTh BIIMYTHO PYHHIBHI IPOSIBH, TO BIAMOBIJIIO CTa-
I0Th HOBITHI (JOPMH CaMOOpraHizallii Ta TOPH30HTAIBHUX CTPYKTYyp. B irpoBiif iHgycTpiil IikaBUM Keii-
COM € TaK 3BaHl «KEMU», JI¢ YYaCHHKH BTUIIOIOTH MPAKTHKH B3aEMOBIUIMBY, y IEAArOTili BiJIOMi K
peer learning ta peer assessment. | xoua yKpaiHCbKHUX pO3POOHHUKIB irOp MOKH 110 Hebararo, HalJacTime
BOHM B3aralii MpaiforTh B IHO3EMHUX KOJIEKTHBAX, HEMAE BIMOBITHUX KOOTICPATHUBIB UM MPOdCITIIOK, MPO-
T€ pyX y IbOMY HAIPSAMKY CIOCTEPIraeThCs, a BiIUyTHI 3MiHU PO3TOPTAIOTHCS B PEKUMI PEaTIBHOTO Yacy.

Ocp TakuM BHHIUIO HANMOBHEHHS BOCBMOTO 4YHcia (axoBoro ImopiuHnka «HaykoBi 3amucku
HaYKMA. IcTopis i Teopis KyasTypu». MUHYI0T0 pa3sy MU IMHCAIH PO OYPEMHICTb 1 OEHTEKHICTh MEXi
2023-2024 pokiB, MpoTe TOW Yac, 0 MUHYB BIATOII, TIEPEBEPIIUB (YN MEPEKPECIUB) YCI CIIOMIBAHHI —
1y CBITOBIi MOMITHUI, 1 B TPOPHUBAX HOBITHIX TEXHOJOTIH, 1 B 3arOCTPEHHI MOBHOMACIITaOHOTO 30poitHOrO
MIPOTUCTOSIHHS Ha TepeHaxX Ykpainu Ta Ha bimspkomy Cxomi. OxpeMo He MOKEMO HE 3raJlaTi CyMHO3BICHI
crpobu pedopM HayKH Ta OCBITH, sIKi POOJIATH MISIBHICT JOCTITHHUKIB YC€ MEHII peasiCTUYHON0. AJe
MOTIPH BCE 1€ MU JIOCI «B 000WMI» 1 B 3BUMHOMY PEXKHMI IJITOTYBAIA BUITYCK aKaJIEMIYHOTO BHJIAHHS
MIOTOYHOTO POKY.

3UYMMO MPUEMHOTO O3HAHOMIICHHS Ta IUPO OUiKYyEMO Ha HOBI MaTepiann. MupHoOro Ham ycim HeOa!

FOpiu [[icynaii, [enuc Koponw
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ITam’sari Bimomoro ernoJiora FOuaii Hikimenko
(1964-2025)

icTHamusaToro ciuns 2025 poky minuia 3 KATTS BIIOMHIA €THOJIOT, JONEHT Kadeapu KyJIbTypoJorii
HaVKMA Omnis Iropisna Hikimenko. Baxkko nmucatu B MUHYJIOMY 4aci PO JIIOAMHY, 3 SIKOIO CIUIKYBaBCs
MTOHA]] TPULATE POKiB. Sl OyB HAYKOBUM KEPIBHUKOM 11 KaHIWJATCHKOI AUCEPTallii, TIOTIM JTIOBT1 POKH TIpa-
IIOBaB 3 Hero. TallaHOBHUTA BUKIIAJauKa Ta HaykoBellb, HOumis [ropiBHA 3aBKIu IPUTATYBaa 10 ceOe KOJIET,
cTyneHTiB. BOHM mparnyiu criBIpaIfioBaTv 3 HEl0, OOMpad ii HAyKOBUM KEPIBHHKOM, 3 TTOBArOI0 CIIyXaro-
uH ii 3ayBa)KeHHs Ta MipKyBaHHs. Taka B Hei Oyna maciuBa Baaya.

[Omis IropiHa Hapoaunacs 16 rpyaast 1964 poky B Kuesi B iHTenmirenTHiid ponuHi. barbkn — [BaHOBa
Haranis MuxaiiniBHa, BUKJIaJadyka TEXHIKYMY 3aJli3HUYHOTO TpaHCIOpTy, Ta IBaHoB Irop I'eopriiioBuy,
IH)KEHEep Ha 3aBOJli iMeHI ApTeMa, — TPUIIEIIN JOHBII JIF0O0OB JI0 JIiTEepaTypH, iCTOpii Ta MUCTEITBA.

© Cepeiii I[Iycmosanos, 2025
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Bce croe muTrHCTBO BOHA TipoBena B IieHTpi Kuepa. HaBuanacst B cepenniid mkoii Ne 87, posramoBaHiit
Henojaik Bia miomi Toai JIsBa Toncroro (HuHI — YkpaiHcbkux I'epoiB), Oing mara3uny «YKpaiHChKHN
CyBeHip» 1 kiHoTearpy «KuiBy.

[Ticns 3akinuenns mxonu HOmisa IropiBHa meBHUI yac mparftoBaja B 3aJIi3HUYHOMY TEXHIKyMi, OTIM
HaByajacs Kpecjspchkoi crpaBu, a B 1984 pori Betynuia 10 KHiBCEKOro JepKaBHOTO YHIBEPCHUTETY
im. T. I. IlleBuenka Ha ictopuuHuil ¢axynasrer. [lo 1987 poky BoHa HaByajacs Ha CTalliOHapi, a MOTIM
y 3B’513Ky 3 BaKaHCI€IO B ICTOPUYHOMY My3ei, KyJIM BOHA BCTyIae Ha poOOTy, Nepeiiia Ha BeUipHE Bij-
nineHHs, ke i 3akinymna y 1990 poui. [Tapanensro 3 1988-ro mo 1995 pik mpaitoBana B iCTOpUIHOMY
My3ei. 3 1996 poky Oumis IropiHa crana criBpoOITHHKOM Ha IMOCTIHHIN OCHOBI Ha Ka(eapi KyJabTypoJiorii
B HaYKMA cnouarky Ha mocaji acMCTEeHTa, a 3ToJ0M Micis 3aXUCTy KaHAMAarchbkoi mucepraii (2004)
Ha nocai jorenta (20006).

IOmis IropiBHa Bigpasy Biauiacs 10 KOJIEKTUBY Kadenpu KylbTyposorii. ¥ ii BUKIaganbkoMy JOpOOKY
IiJ]a HU3Ka HaBYabHUX KypciB. Cepen HUX OCHOBHMMHU Oynu «ETHONOTIS», «[lopiBHSIIBHA €THOIOTISY,
«Icropist ykpaiHChKOI KynbTypr», «KynbTypa MOBCSKACHHS HApPOIIB CBIiTY», «JlekopaTHBHO-TIPUKIAIHE
MHCTENTBO Ta peMecia B XXI ctomiTri», «lcTopist KocTioMy Ta MOIny, «IciiaMchka KylbTypay», « BUcTaBku
Ta BUCTaBKOBa po0OoTa». barato pokiB BoHa KepyBajla HAaBUAJIBHOIO JIITHBOIO MPAKTHKOIO CTYIEHTIB, MPO-
BOJISTYHM i B IIIKABOMY 3 OIVISIy HA €THIUHY B3a€MOJIII0 perioHi Ykpainu — Ha miBaHi OpechKoi o0iacTi.
B3aeMONpOHNKHEHHS TAKUX €THOCIB, SIK YKpaiHIli, rarays3H, pocisiHu, Oonrapy, HiMIl, JaBajao Halpi3HOMa-
HITHIIIWH MaTepia s qociipkeHns. FOumis [ropiBHa BMiIa Iyske [IKaBO OpraHi3yBaTh MPAKTHKY; CTY/ICH-
TH TIOCTIHHO 13AMJM Ha eKcKypcii mo OfechbKiil 00acTi, 1 HaBiTh 1Xka, SKy TOTyBaJIM JJIs HUX, BiIOBigana
TeMi, 3aIJIaHOBaHIi Ha JI€Hb.

IonboBi Ta Teopetruni po3sigku 0. 1. Hikimenko HaOynu MoAaIbIIOro JIOTiYHOTO PO3BUTKY B i HAyKO-
BuX myOumikamisx. Cepen HuX: «KOCTIOM B KOHTEKCTI JDKEpEN MO JTOCIIPKEHHIO MiCHKOTO TIOBCSAKICHHS,
«Mys3eedikallis MiCbKOTO IOBCAKIIEHHS: METOJIOJIOT1UHI Ta MPAKTU4HI 0COOMUBOCTI», «KocTioM, oasr, pi:
JIO TPAJIUIIIT 3aCTOCYBaHHSI MOHATHY, «KOCTIOM SIK piv y Cy4aCHOMY BITUM3HSHOMY MiCHKOMY ITOBCSIKICHHI:
TEpMIiHOJIOTIUHUH acmekT», «OMHOpa3oBa pid y CydacHOMY MOBCSKAEHHI», «MarepiaibHa KyabTypa Ta
OKpeMi ii CKIIaJIOB1 B TIPAIX €THOJIOTIB Ta KYJIBTYypPOJIOTIBY, «SIBHIIE “IIapoBapiuHK’: MOIMYK Je(iHIIii»
(y ciBaBTOpCTBi 3 B. €pMoOnaeBoro).

Hamra crienpans 3 FOumiero IropiBHOI0 Buimiacs B CHUIbHY cTaTTiO «IIpo MOXOIKEHHS OpHAMEHTY
Ta paHHi eTanu HOoro po3BUTKY», 110 BuinIIa y «HaykoBux 3anuckax HaYKMA» (cepist «Teopis Ta ictopist
KyaeTypu») y 2012 porti. Mu pa3om Bukiaaanu kype «KyneTypa moBcsikIeHHS HapoIiB cBiTy». BoHa mupo
BIATYKHyJacs HAa MOIO NMPOMO3HUII0 JOTYYUTHUCS O CTBOPEHHS MOro 0i06i0miorpagiuHOro MmoKaxduKa
710 65-piudsi BiJl THSI HAPOJDKCHHS 1 HAITMCATH PO HaIry criBmnpaitto (Hapuc «IIpo Konery ta HacTaBHHKA —
Cepris XKanosuua [TycroBanoa).

FOmnis IropiBHa moCTiifHO Opalia y4acTh y YMCICHHUX KOH(PEPEHIIIsIX, Cepe/l AKUX YijbHE MICIIE MOciaa-
1 3axoau B Mexax /IHiB Hayku B HaYKMA.

Mu gacto 00roBoproBajy HOBI MOHOTpadii, CTAaTTi 3 €THOJIOTII, apXeoJIorii, ICTOPIl Ta KYJIBTYPOJIOTii.
IOmnito IropiBHy 3aBxkau BUpi3HAIA epylIOBaHICTh Ta MIMOMHA aHaNi3y. [if Ierko 1aBamuch iHO3eMHi MOBH.
Bona Ha BimMiHHO cKiana icruT 3 aunmiiicskoi TOEFL. Tit nasite MPOTIOHYBAJIN JaJli BYNTHUCS, OO CTATH
nepekiagayeM. 3HaHHS MOB CTaJIO B MPUTOJ MiJ 4ac poOOTH B iCTOPUYHOMY MYy3ei, e BOHA MPOBOIMIIA
EKCKypCii JIIsl IHO3EMHUX JIeJeraliii.

Ha no3Binmi BoHa 000KHIOBaJIa MAJIIOBATH, a TAKOXK IIUTH, B S3aTH, BUTOTOBNIATH MPHUKPACH 3 Mifpyd-
HUX Marepiainis. J{yxe mo0ua roTyBary, MOCTIHO 3HaXO0AKIIa HOBI, HE3BMYHI Ha TOH yac perentd. Oco0-
JIMBO BUTAAINBOIO Oyna Ha cesta: [lomina, nonbka HOmii IropiBHY, 3ragyBaja mpo 3amax MpsSHOTO Pi3aBs-
HOTO TIEUNBA, SIK MaTH CAaMOCTIHO 30MBaJia KPeM-CUp JUIS TEPUHY 3 JIOCOCEeM, 00 paHille B Mara3uHax BiH
OyB J1aJIeKO HE 3aBXK/IH.

UYepes 3HAUHY 3aBaHTaXEHICTh poOoToro B KOmii [ropiBHM He 3aBkau OyB Yac Ha BIJMMOYMHOK, aJie BOHA
MparHy’a moJopoXKyBaTH, Xoua, Ha ’allb, I1e 0yJ10 He4acTo. Y MOJIO1 POKH MOJI00IsIIa BUTDK/DKATH Ha TIPH-
POy, CHIITH 3 Jpy3siMH OLIsl BOTHHUINA 3 TiTaporo. [Ipore momanbiie KUTTs Oysio Jy)e CyBOPUM JIO Hel.
Bona paHo BTpaTHia KOXaHOTO 40JIOBiKa — Bigomoro cxono3Hasis Ceprist Onexcanaposuya HikimeHka,
CBOTX 0aThKiB 1 0AaTHKIB YOJIOBiIKA. AJle BOHA MYXHBO TpUMaJIa YIapH JOJII. Tit moBommTOCS caMOCTiiHO BH-
XOBYBATH JIOHBKY, ITPAI[IOBATH Ha K1TBKOX poOOTax, BECTH JJOMAIIHE FOCIONapcTBO. He3Baxkaroun Ha cKiIaj-
Hi oO0ctaBuHU *)UTTA, HOmis IropiBHA HIKOM He BTpavaja ONTHMI3MY, IMOYYTTS T'yMoOpy, OakaHHs OyTH
KOPHUCHOIO JIIOAsIM. Takoro BOHA 1 3aIMIIUTHCS B HAIIIN TTaM sTi.
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Crapnii Bukiagad kadenpu KyIbTyposorii (pakyabTeTy 'yMaHITapHUX HayK
Harmionanpauii yHiBepcuteT «Kneo-MormisiHebka akanemis» (HaYKMA), Kuis, Ykpaina
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Ha nmomany HOuii Iropisan Hikimenko

Ilybnixayito npucesuerno nam’smi KaHOUOAMA ICTMOPUYHUX HAVK, OOYEeHmAa Kapeopu Kyibmyporoeii
gaxynomemy eymanimapnux nayx Hayionanonozo ynisepcumemy «Kueso-Moeunancora axaoemisy FOnii
leopienu Hikiwenxo (1964-2025).

Hasedeno 6bioepaghiuni oani, cnoeadu aemopku npo 6azamopiuny Cnisnpayio, HOmamku 3i cno2aoié
iHwux Haykoeyis (J1. B. Ymine, H. B. l'onenwunoi, B. A. Ocvmax).

Kurouosi cnoBa: nam’ste, FOmis Hikimenxo, kadenpa xynsryponorii HaYKMA, Hanionansauil my3eit
ictopii Ykpainu (HMIY), Myseii ictopii kyneTypu (ipu kadenpi kyasryposiorii HAYKMA).

OcHoBHi 1atu xutTA Ta AisuibHocTi FOQuaii Iropisnu Hikimenko (IBanoBoi)

16 rpynnst 1964 p. — Hapomwitacs B M. Kuei. Marn — IBanoBa Haramis Muxaitnisaa (1935-2003).
Batbko — IBanoB Irop I'eopriitosuu (1934-2022).

1972—1982 pp. — HaBuaHHs B cepenHiil mkom Ne 87 m. Kuesa.

09.1982-08.1983 — mnpairoBana B KuiBcbkoMy TEXHIKyMi 3aJli3HUYHOIO TPAHCIOPTY CEKpPETapeM-
THCTICKTOPOM BiCHKOBO-00JIIKOBOTO CTOITY.

1983-1984 pp. — naBuanust B TY Ne 10 m. Kuena 3a haxoM Kpecisip-KOHCTPYKTOP.

1984—-1987 pp. — HaBuaHHS Ha iCTOPUYHOMY (akyiIbTeTi KHIBCBKOTO JIEpyKaBHOTO YHIBEPCHTETY
iMm. T. I llleBuenka (neHHa popma HaBYaHHS).

1987-1990 pp. — HaBuaHHS HAa BEYIPHLOMY BiIIUICHHI KHIBCBKOTO JEp)KaBHOTO YHIBEPCHTETY
iM. T. I IlleBuenka (icropuuHuit (paKyabTeT).

16 uepBHs 1990 p. — orpumana quruiom KuiBckkoro gepskaBHoro yHiBepcutetry iM. T. I IlleBuenka
(cmenianbHICTh — icTOPIs, KBaMi(hiKallist — iCTOPUK, BUKJIAAA4 iCTOpPil Ta CyCHiIbCTBO3HABCTBA).

19851987 pp. — Opana yd4acTh y JOCHDKCHHSX apXEOJOTIYHUX EKCIEMUINN Il KepiBHUIITBOM

1O. M. ManeeBa, M. I1. Kyuepu, JI. JI. 3anizuska, M. A. Caraiigaka (K npakTHKaHTKa, BOJIOHTEPKa, J1a0o-
paHTKa).

02.1988-08.1995 — mparrtoe B lepskaBHOMY icTopuuHoMy My3ei YPCP / HarionansHOMy My3ei icTopii
VYkpainu (BiJIiJ1 BACTABOK) MOJIOIIIAM HAYKOBHM CITIBPOOITHHKOM Ta 3 1994 p. cTapiiM HayKOBHM CITiB-
POOITHHKOM.

07.1994 — mparroe acucTeHTOM Kadeapu KylIbTypoliorii (akyiapTeTy TymMaHiTapHux Hayk HaYKMA
(moroanHHO), HaBYANIBHUI Kypc «My3eliHa (03HalloMua) MPAKTHKAY.

01.09.1995-31.07.1995 — mpartroe acUCTEHTOM Ka(eapu KyJIbTyposorii (akyasTeTy TyMaHITapHHX
Hayk HaYKMA (3a cyMiCHHLITBOM), HaBYaJIbHI KypcH «lcTopisl ykpaiHChKOI KynbTypu», «Mys3eiiHa (o3Ha-
HoMYa) TIPaKTUKAY.

01.09.1995-01.2025 — mpartoe 3a KOHTPAKTOM Ha Kadeapi KyabTypoJIorii (hakyIbTeTy IyMaHITapHUX
Hayk HaYKMA nHa mocagax acrucreHTa, CTapIioro BUKIIaaada, T0IeHTa.

© Oxcana Bonoapeyw, 2025
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1997 p. — onpyxenns 3 Hikimenkom Cepriem OnekcanapoudeM (1962-2003).

18 uepBHs 1998 p. — Hapomkenus nouku Hikimenko Iloninu CepriiBHu.

UYepsenb 2004 p. — 3axucT qucepTarilii Ha 3000yTTS HAYKOBOTO CTYIICHS KaHMIATa iICTOPUYHHX HAyK
3a TeMo0 «OpHAMEHT SIK JUKEpeTo MOCTIKEHHS eTHIYHOi KynbTypH YkpaiHu (Ha marepiamax XIX —
mouatky XX CT.)».

2004 p. — pimeHHsIM crenianizoBaHoi BueHOI paau JlepxaBHoi akaaeMil KepiBHUX KaJpiB KyIbTypU
1 MECTEITB Ha TiICTaBI PUIIFOTHOTO 3aXUCTY TUCEPTAIlil MPUCY/HKEHO HAYKOBUH CTYIIHb KaHAUIaTa iCTo-
PHUHHX HAyK 31 clleIianbHOCTI «Teopis ma icmopia Kynomypu» (AUIUIOM KaHAWAATa HAayK BUAAHO Pimen-
HsM Tipe3uii Buinoi arecramiiinoi komicii Ykpainu Big 13.10.2004).

22 rpyaus 2006 p. — pimeHHAM ATecTaliifHoi koserii MiHicTepcTBa OCBITH 1 HAYKH YKpaiHH MPUCBO-
€HO BUCHE 3BAHHS doyeHma kageopu Kynbmyponocii.

2004-2009 pp.— BukIanae (3a CyMiCHUIITBOM) Ha (haKyIbTETi TyMaHITapHUX HayK/ [HCTUTYTI coliaibHO-
KyJBTYpHUX KOMYHIKAIiii i MeHeDKMeHTY JlepkaBHol akajeMii KepiBHUX KaJpiB KyJIBTYPH 1 MHCTEITB
(xacenpa rymaHiTapHUX Ta COLIATBHUX AUCIUILIIH).

01.09.2006-30.06.2016 — mpairtoe Ha mocai ToIeHTa Kapeapu Teopii Ta icTopii MuctenTs JlepkaBHOTO
IHCTUTYTY JEKOPAaTUBHO-IIPUKJIA[THOTO MUCTEIITBA Ta AU3aiiHy iM. M. boifuyka (3a cyMiCHULITBOM).

2019-2021 pp.— mparroe Ha Tocajii JoreHTa kadeapu Teopii Ta ictopii KyapTypu HarioHanbHOT My-
3u4HOi akaaemii Ykpainu imeHi 1. I. YalikoBChKOTO (32 CYyMiCHUIITBOM).

16 ciuns 2025 p. — nomepna B M. Kuesi. [ToxoBana Ha BaiikoBoMy Ki1a0BHIIII.

[Mam’siTaemo

He moxy ckasar, 1o s ta FOmist IropiBna 6ynu oqHoxyMmIpsivMu. Ha aesiki nuTaHHs MU MaJIi pi3Hi (4acTo
npoTwiiexkHi) momsan. OcTaHHs, sKy s ciryxana, nonoBiab FOumii IropiBHM Ha HayKoBiM KOH(epeHIil
«AKTyaspHI pobneMu Teopii Ta icropii KyneTypu» B Mexxax /lHiB Hayku HaYKMA 26 ciuns 2022 p. Bu-
KIJIMKaJia B MEHE HaBiTh 0OOypeHHs (aje s TOAl BUPININIIA HE TUCKYTYBaTH). 3rojaoM, y 2023 p., s BUKiIaia
cBOi monisAu B JonoBifi «bopur sik monituka. KynerypHa ciafniisaa B CHCTEMI IIHHOCTEH Cy4acHOT JIIOU-
HU» Ha 3a3HAYCHIN BHIIC HAYKOBiH KoH(pepeH i kapenpu Kyasryposorii HaYKMA.

Anle Halll IJISXHM MOCTIMHO mepeTuHanucs 3 cepenuHu 1980-x (Mu apyxuiu abo chiBOpalioBaln
SIK KOJIETH).

[To3HalfoMuIuCh Ha OJJHOMY 13 3acijlaHb APXEOJOTIYHOrO TYpTKa Kadenpu apxeonorii Ta My3ee€3HaB-
ctBa Kuischkoro nepxapHoro yHiBepcutety iM. T. I. Illepuenka (1985/1986 HaBuaibHH PIK). Y IBOMY
TYPTKy Opanu y4yacTh CTyAEHTH Pi3HMX POKIB HABUAHHS: 3aCIyXOBYBAlIU Ta OOTOBOPIOBAIIM HAYKOBi J0-
TOBIJIi CTYNEHTIB Kadenpu, 3HAHOMUIIHCH 13 (PaxiBIIMU-apXEOJIOraMy Ta TEMaTHKOI IXHIX JIOCIIHKEHb,
JMNINCh HOBUHAMH 31 chepu apxeonorii un My3eitHoi apxeosorii Tomo. Toxi FOnis IBaHOBa 3rojocunach
JTOTIOMOT'TH 3 XY/JIO’KHIM 0(OPMIICHHSIM CTiHTa3eTH «Pernepy, 10 sSKoi s roTyBaja TeKCToBy iH(popmarriro. Tak
po3noyajnach Hallla CIiBIpans. ..

[TotiM MU 3ycTpiich yxe B cepriHi 1988 p., KoM s pUIIIIa MPAIFOBATH J0 SKCIIO3UIIHHOTO BiJIITY
apxeounorii Jlep:xaBHoro ictopuynoro myseto YPCP. Toai Bigain BucTaBok Ta cekTop «CXiIHi CIOB’SHU.
JlaBHbOpYCHKA JepkaBa KuiBcbka Pych» mpairoBanu B ofHii poOoyiit KiMHaTi. 3a IOHA ] YOTUPH POKH 1151
m’sita (BoHa x 34-Ta) KiMHara Hac 3apyxuia. S 3Hana, mo FOns momobise roTyBaTu oCch CMaYHEHBKE,
IHKOJIM BOHA TIpUTOINANA YM JiTWiack perientamu. Ha Pisneo Ta BenmukiaeHp MU 131uiM B MO PiIHY
Benuky MoToBuitiBKY (J10 Hac mpueaHyBaIUCh MOi ofHOKypcHHUI JIroqmuia Kytosa Ta Citinana CtykaHoBa,
SIK1 TAKOXK MPAIFOBAIIN B My3el, ajie B iHIIUX Biaaiiax). KOs pagyBana Hac KoJsiiKaMu, IeApiBKaMu, CITi-
Bajia yKpaiHChKi HapoAHi micHi... [lam’araemo KOnuHi aBTOPCHKI KAPTUHKHU 3 NETPUKIBCHKUM PO3IUCOM,
SIKUMH MH TIPUKpamaid B My3ei poOody KiMHATY (70 CJ0Ba, BOHM OyJW MOMYJSIPHUMHE TIiJT 4ac sipMap-
KiB Ha AHJpIiiBChKOMY y3B03i). JlekinbKa 3 HUX s HaBiTh 3a0pana 10 YHiBepcuteTy «KueBo-MormnsHebka
akajieMist», KyIH repeinuia npamrosard y 1992 p. Takox FOns rapHo mmna, B’s3aia i HaBiTh Ha MMOYATKY
1990-x mpuitmarna 3aMoBIeHHS BiJ Kouer. Llle mam’sTao unMairy KOJIEKIil0 KepaMiki HEBEIUKUX PO3MIpiB
y 4yI0Bil KBApTUPI HAa IJIONII, IKa HUHI Ma€e Ha3By YKpaiHchkux ['epoiB (FOuro ikaBuiM pi3Hi BUpOOH Ha-
poanux Maiictpis). [lam’staro FOnnny mamy Hataniro MuxaiiniBHy — Bukiagauky KuiBCbKoro TexHikymy
3aJII3HUYHOTO TPAHCIIOPTY (IHTEJIMCHTHY, TAKTOBHY, YapiBHY), ii I[ikaBi pO3MOBIiJIi Ta CMAauHY KaBy.

CriBpoOITHUKY Bifilny BUCTaBOK HampukiHIi 1980-x Ta Ha mouatky 1990-x roTyBanm 4ummano MaH-
IpiBHUX (TONI HAa3WBAJIM «IIEPECYBHUX») BHCTABOK. [lepIIoio cTalioHapHOIO BHCTAaBKOIO, SIKY TOTyBaja
IOnis IropisnHa (To6TO Oyna ii Kypatopom), crana «M OBICTE ceva 37a...», 0 po3noBifana mpo 60poTsOy
PYCHUIB 3 MOHTOJIO-TaTapaMH.
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[Ipo 30poro Ta BilichbKOBY cripaBy Pyci BoHa uMTaia Takox JIEKIlii, sKi OpraHizoByBajo TOBapUCTBO
«3HanHs» YPCP (3rogom ToBapucTBO «3HaHHA» YKpaiHH), CHIBOPAIIOIOUH, 30KpEMa, 3 HAIIUM MY3E€EM.
Tak cranock (MOXIJIMBO, TOMY, III0 HAII TEMH JICKI[IH CTOCYBAIMCh OJJHOTO MEPioy, 00 MPOCTO OHOYACHO
HaAIHIIIM 3alUTH), 0 JABi4i MM pa3oM i3aunu y BigpsmkeHHs: y TeriiBcpkuit (1989 p.), a motim —
y Kuepo-Cesitomuacbkuii (1990 p.) paiionn Kuicbkoi o0macti. Untanu jekiii Jyis CriBpOOITHUKIB JTIKapEeHb,
610710TeK, AUTIYNX CaJ0UKiB, AJs MpaniBHUKIB (pabpHK, 3aBOAIB, HA TPAKTOPHUX Opuranax... Bpaxkenus
OyJ1i HeWMOBIPHI 1 BiJT ayJIMTOPIH, 1 BiJl KPa€BUIB, 1 BIJI caMUX MOI370K. IMOBIpHO, came TOJI MU 37100y/IH
JIOCBiJ] YNTAHHS JIEKLiH y Oyb-IKUX yMOBaxX.

BaxkaHHst 30cepeIUTHCh HA BUBUEHHI YKPATHCHKOI TPaJUIIHHOI KyJIBTYPH, HA MO JIYMKY, 3’ BHJIOCH
y KOmii IropiBuu micns ii yuacti B 1991 p. B poOoTi komIiekcHOT ekcrnienuiii HartionansHOro My3ero ictopii
VYikpainu (HMIVY), y 3aBnansst sikoi BXOauII0 30upanHs MatepiamiB 3 ictopii CxigHol ["aquuuHu, 30KpeMa
it Teproninemunay, nouatky XX ct. Oxpim FO. 1. IBanOoBOi B excnienuuii 6panu yuacts B. B. Ilerpenxo,
O. Bogk. Cepen etHorpadiyHiX MarepialiiB, O B Pe3yJbTaTi AOCTIKSHHS SKCIIeAUIT TOTIOBHIIIN (POH-
JIOB1 KomnekIii My3ero, OyB komriekc (16 mpeameriB) JeMKiBChbKHX MOOyTOoBHX peued i3 c. KoporiBka
BopmiiBekkoro paiiony TepHomiibehKkol o0nacTi, ski nepenanu 10 mysero Karepuna BacwitiBHa Ta OmensH
AdranoBnu bine. Poguna nemkiB Ha mpisBuie binbk pazom i3 me KilbKoMa ciM’siMu OyiaH TepecereHi
B 1945 p. i3 ¢. KpacHofi (kosmniaiii oBit KopocHo / ['kenryBebkuii oBiT KpakiBchkoro BoeBojicTa [1oib-
1) Ta BUBE3IHU JEIKEe KYXOHHE HAYMHHS, TOCTOAAPChKe MPUIIAs, OJST, ikoHH, GoTorpadii, JaToBaHi Mo-
garkoM XX ct. Came 11i pedi i cranu 06’ extom BuBdeHHS HO. 1. IBaHOBOI Ta Oynu onyOiikoBaHi B 11 mepiriit
HayKoBii cTarTi (IBaHOBa 1994a).

Hanani (i 8 HMLY, i nepeitmoin nparroBaru 10 HaYKMA) HOmis IropiBHa akiieHTye yBary Ha BH-
BYCHHI BUIIMBOK 3 Konekuii HMIY (nuB., Hanp.: IBanoBa 1994b; 1994c¢; 1995a; 1995b; 1996a; 1996b).

Hesenuki ¢parmMeHTH 3paskiB BHUIIMBKH, SKi 116 MOXHA OyJI0 BHKOPHCTOBYBATH 3 HABYAJIBHOIO Me-
TOI0, OyJI0 MepenaHo A0 KONeKlii xabinemy icmopii i meopii ceimosoi kyrvmypu kadeapu KyabTypoJorii
HaVYKMA me B 1992 p. lle ¢pparMeHTH THX COPOYOK, sIKi Yepe3 CTaH 30epeKeHHSI CBOTO Yacy CIHCalld
Ta BUIYYMJIM 3 My3elHoro 3i0panHs (ctapi my3seiiHi ¢onnu, 3 xonekmii [I. M. lepOakiBcekoro). Lumu
(parmenTamu 3amikaBuiack FOumist [ropiBHa Ta HEOAHOPA30BO 3rajlyBajia iX y CBOiX CTATTX, a TAKOXK i
4ac 3aXUCTy JTUCEPTAIIHOTO JOCIIKEHHS.

3rozioM HanpsiMamMu HaykoBHX jgociikenp 0. 1. HikimeHko cTanu ykpaiHChbKa TpaaulliiiHa KyJIbTypa,
MiCbKa KyJIbTYpa, QHTPOIOJIOTISI MOBCAKACHHS, CTHOKYIbTyposoris. Huska ii crareil nmpucssiueHa BUBUCH-
HIO pedl B MiCBKOMY MOBCSIKACHHI (1nB., Hanp.: Hikimenko 2012; 2013a; 2013b; 2015a; 2015b; 2018b).
HayxoBui HaltgacTiie y CBOIX Mpansx HOCHIAIOThCs Ha CTaTTIO «I[oHATTS “eTHiuHa KynbTypa’ 1 “TpaguiiiiHa
KyJbsTypa” B eTHOKYIIBTypostorii» (Hikimenko 2004). BapTo npuramatu i po3in y KOJIEKTUBHINA MOHOTpadii
kadeapu, e TakoxkK aKIEHTOBAHO yBary Ha BaXKIIMBOCTI SIK 3aCTOCYBAaHHS HOBHUX HAyKOBUX MiAXOJIB, TaK
1 pO3pOOJICHHS TTOHATH «ETHOCY», KETHIYHICTBY», «eTHIYHA KyabTypa» (Hikimrenko 2018a).

Oxpemo Xo4y 3BepHYTH yBary Ha cTarTio «lIpakTuku mam’sTi Ha MPUKIai cCiMeiHOro (hoToarsooMy»,
ne HOmis IropiBHa posmisimae dororpadii sk HEBIUIUIBHY CKIIAJIO0BY YacCTHHY MOBCSIKACHHS, SIK BaXKIIUBE
JDKEpesio JUIS 1CTOPHKIB, MHUCTEITBO3HABLIB, KynbTyponoriB (Hikimenko 2023). Mu Takox 3arisHYIH
B QJIbOOMH HAIIOT MOTHJISIHCHKOT POJIMHY Ta 3HAWIIUIM CBITJIMHH, 3 SIKHX HaMm ycMixaethes HOmis IropiBHa
(poto 1-3).

3rajaHi BUINE (parMEeHTH 3pa3KiB BHUIIMBKH 31 CTapuX My3eHHHX (DOHIB ekcrmoHyroThes 3 2001 p.
B My3ei icmopii kynomypu, o B NiANOpsAKyBaHHI kKadenpu KynpTyposorii HaYKMA (aya. 1-325). Kon-
LeMIIis [IbOTO My3eto Oyna cpopmoBana 1ie B )oBTHI 1992 p. [TocTynoBo ¢popmyBaiack konekiris. Marodu
JIOCBi My3€iHOI nisnbHOCTI, st Ta FOmis IropiBHa Bupimmian 06’ eIHATH 3yCHIUISL Ta MOOYyBaTH E€KCIIO3H-
mito (bormaperns 2011). CriouaTky miArotysain « BUCTaBKy HOBHX HaJIXO/DKEHB JI0 My3ero icTopii KyJbTy-
pm» (12 sxoBTHs 2001 p. — 3 Bepecus 2003 p.), moTiM BUCTABKY «/laBHs Ta TpaauiliiiHa KyabTypa YKpaiHu»
(3 12 tpaBns 2004 p. norenep) (bounapens, Hikimenko 2003).

ExcnionyroTbes, 30Kkpema, marepiaiu, 3i0paHi CTyIeHTaMH il 4Yac MPOXOKEHHS JOCTIIHUIBKOI
(etHOMOTIUHOT) mpakTuky M kepiBHUITBOM 0. 1. Hikimenko B Kinitickkomy parioni Onechkoi o0sacTi
(2000-2001 pp.), M. PiBHe Ta PiBHeHchbkil obmacti (2002 p.), CrapoBmkiBcbkoMy paifoHi BomuHChKOT
obiacti (2003—2004 pp.) Ta binonepkiBcbkoMy paitoni Kuiscskoi oomacti (2005-2006 pp.).

Baaxaro 3a motpibne 3ragatu y4acts lOmii IropiBHu B opranizanii HaykoBux 3axoais. Ille B 1996 p.
BOHA JIOJYYHJIach JI0 oprkoMiTeTy IV MiKHApOIHOT apXeosoriqyHOT KOH(PEPEHIiT CTYICHTIB Ta MOJIOINX
BueHuX (bongapens 1997; Matepianu IV MixHapogHOi1 apXeosoriuHoi KOH(pEpeHIii CTyAeHTIB Ta MOJIO-
X BueHUX 1996), 30cepeMBIIY CBOT 3yCHIIIS HAa OpraHizaiii poooTH eTHOrpadivyHOi CeKITii.
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®oro 1. Ha xonBoxkanii: JIlronmuna Konorymra, Cepriii ITycroBanos, Banentinna MapyceHxo,
IOnis Hikimenko, Pycnana Jlemuyk, Onsra Ilerposa. 2000 p.

®oto 2. Kadenpa kynsryponorii HaYKMA Bitae 3 75-piausm Mupocnasa [Tomosuya:
Oupra ITerpoBa, Mupocnas [Tonosuy, IOpiii [xynaii, FOmnis Hikimenxo. 2005 p.
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®oro 3. [Tics 3aciganss kadenpu Kyasryposorii (ayn. 1-316): HikHiit psiz (371iBa Harpaso): Okcana borpaperis, FOuist Hikimerko,
Pycnana Jlemuyk, Tersna CotHuk; BepxHii psi1: Biaauciasa OcbMak, Onekcanp IBammna, Bitaniii [1lep6ak, Onbra [erposa,
Muxaiino Cobyusknii, Cepriit ITycroBanos, Jlennc Kopoms, Bopuc Uymadenko, FOpiit [lxymait. 2012 p.

VY 2012 p. B mexax JHiB Hayku HaYKMA Ta MiXBY3iBCbKOTO MpoekTy «Metpomnonic — Kuis»
(3a migrpumkn @onny iM. IMariapixa beoss) FO. 1. Hikimenko ta B. A. OcbMak opraHizyBaJid HayKOBO-
Jocnigaui ceminap « KuiB-sax-TekeT». Y Mexkax ceMiHapy Takox BiOyBcs kpymnii cTin «CyuacHi penenuii
“KuiBCHKOTO TEKCTY” B KYJIBTYPi: MPOOIIEMH 1 300y TKHY.

V¥ 2013 p. 1O. I. Hikimenxko Ta B. A. OcbMak opranizyBanu HayKOBO-1OCIiAHUM ceMiHap «MicbKa Kynb-
Typa: MPaKTHKH i TEKCTI.

IOmis IropiBHa Takox JoTyduack J10 opradizauii MixkHapoaHoi HaykoBoi koHpepentii 1o 20-piyus kaden-
pu kyisryporiorii HaVKMA «KynerypHi TpanchopMartii B CHHXPOHIi Ta JTiaXpoHii: Teopist Ta mpaktuka 2012y,
(3 yewimkoro 3rajyto, sk kadeapa meni ta FOmii IropiBHi nopyuuna, 30kpeMa, HaWCKIaIHILIE 3aBIaHHSI —
OpraHi3yBaTH, He MarO4H KOIITIB, KaBy-Opeik Ta QypIieT. 3BiCHO, MU BCe 3pOOHITH TapHO 1 Ty’Ke CMavHO. . .)

Y HaYKMA kanguaat icropuuHux Hayk, goueHt FO. 1. HikimeHnko unTaa Taki HaB4ajibHI JUCIUTUTIHA
JUTSL OCBITHBOTO CTYTICHS OaKaiasp:

* IcTopis ykpaiHCBKOI KYJIBTYpH,

* Ernomoris,

* Kynbrypa noBcsiki€HHSI HapOIiB CBITY,

 JcrmaMcbKa KyJbTypa,

* IcTopis AEKOPATHBHO-IIPUKIIATHOIO MHCTENTBA (3rofoM — JleKOPaTUBHO-NIPUKIIATHE MHCTEITBO

Ta pemMecina),

* IcTopis KOCTIOMY Ta MO/,

* KuiB Ta KusHH,

* MyseiiHa (03HaifoMua) MPaKTHKa,

* JlocaimHUIbKA (€THOIOTIYHA) TPAKTHKA.

J1s1 OCBITHBOTO CTYyTICHSI MaTicmp BUKIIa ana;

* [lopiBHsUIBHA €THOJIOTIS,

* AKTyasnbHi IpoOJIEeMH Cy4acHOT €THOKYIBTYPOJIOTii,

* ETHOKYNETYpHI nporiecu HoBoro Ta HoBiTHROTO Uacy,

* MicTo Ta rOpOJsSHU: KYNbTYpa MOBCIKACHHS (3rogoM — MichKa KylbTypa MOBCSKACHHS: aHTPOIIO-

JIOTis MicTa),
* AHTpPOINOJIOTiS TOBCSAK/CHHS.
BoHa € aBTOpKOFO METOAMYHOTO MOCiOHMKA 710 Kypcy «I[lopiBHsbHA eTHONOTI (Hikimerko 2006).
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IOmnist IropiBHa KepyBaJia YHCIIEHHHMMH KypCOBUMH Ta KBadiikaliitHuMu poOoTamu CTyIeHTIB. Takoxk
Oynla HayKOBMM KepiBHUKOM HU3KH actipaHTiB: O. C. Meoicesikinoi (Tema «BizyansHa KyabTypa YKpaiHCEKOTO
0apoKko (KOHTEKCTyallbHICTh Tomsiay)), B. A. Ocvmax (Tema «Jxepena GopMyBaHHS MOTHBHOI CTPYKTYpH
KHIBCHKOTO TeKCcTy (Ha Marepiani XIX — meproi nojosunu XX ct.)), O. B. Kyyan (tema «Cydizm y Kpum-
ChKOTaTapChKil KybTypi 3a mucbMoBuMH JukeperaamMu XVII-XIX cr.), O. C. Camapu (Tema «PeKoHCTpYyKITis
BizyasibHOI penpe3enTanii CBiTOBOro Aepena 3a Marepiagamu pyurHukiB Cepeanboi HaqnHinpssHImuHNY ).

Cepen Haropon tO. 1. Hikimrenko € Jurutom 3a BHecok 0 Kueso-MorunsiHebkoro bparcTa Ha Bipo-
TokeHHs1 YHiBepeuteTy «KneBo-MorumsiHcbka AkaaeMisy. 3a 6e310ranHy 6aratopidHy Mparo, BiJIaHICTh
cnpaBi AkajeMii, 3Ha4HII BHECOK Y po30y0By HarionanpHoTo yHiBepcuTeTy «KneBo-MoOTHIISIHCBEKA aKa-
nemisi» HaropokeHa [loaskoro mouecHoro npe3uaenta HaYKMA Ta npesunenta HaYKMA (15 >xoBTHS
2013 p.). Takox Big3zHaueHa ['pamoToro MiHicTepcTBa OCBITH 1 HayKH YKpaiHU 3a 0araropiyHy CyMIIIHHY
MpaIfio, BaroMuii 0COOMCTHI BHECOK Y MiATOTOBKY BUCOKOKBaJIi(DiKOBAaHUX CICLIaICTIB Ta IJIiAHY HayKO-
BO-ITearoriuny JisutbHICTh (14 sx0oBTHS 2014 p.).

3i cnoraaiB Apy3iB i koser

Jlecs Yminw, kanoudam icmopuyHux HayxK, Haykoguil cniepobimuux Incmuniymy apxeonoeii HAH Yipainu:

«Mu 3 Onero (Toxi me IBaHOBOIO) BUMITKCS pa3oM Ha Kadespi apxeosorii Ta My3ee3HaBcTBa. Berymumm
1o yHiBepcutety B 1984 p. FOns 3 Hamu ipoBYMiIacs TpH KypcH, a IIOTIM IiepeBesiacs Ha BeUipHE BiITiICHHS.
Pazom 3w 1987 p. micist TpeThOro Kypcy B €KCISIUIIIO 3 JTOCTDKeHHS 3Mi€BUX BajiB Ha JlyOeHIuHi,
sIKOI0 KepyBaB Muxaiino [lerposuu Kyuepa. Bnacue, KOs, sika paniie Bxe Oyna B 111l eKCIIe U1, 3ariTyBana
W MEHe TI0iXaTH, 110, MOXKJIMBO, BU3HAYMIIO JESKOI MIpO0 Mil MOJANBINNN NUIsSX B apxeonorii. KOs Oyna
3aBKIM TOBAapUChKa, Becena, akTiuBHA. CriBana mij| ritapy Ous OararTs, CMaqyHO roTyBajia. 3amaMm’ STalruch
SIKICh I[IKaBI MOMEHTH 3 €KCIEIUIIIHHOTO TI00YTY, HATPHUKJIIA/, SIK MU 3 HEIO B JIIC1 BAJIMIIM TOHKI CyXi COCHU
JUISL APOB 1 BAHOCKIIH X 10 MaImnHU. AOO SIK MaHAPYBAJIM OKOJIUISIMH, 30MpaJI MeUepuIli 1 1aBeNb Ha Jy3i.
Uu sIK OTpAITIM OTHOTO pasy Iij[ JOII ITiJT 9ac TAaKUX TTOXOJIB 1 MPOMOKJIU JI0 HUTKH.

[Ticns nepexoxy FOmi Ha BewipHe BiAAiIeHHS MU I aJli yac BiJ yacy CHUIKYBaJIHCs, OauMINCs HE JIUILIEe
Ha 3ycTpidax Kypey (dhoro 4, 5). KOns paHo 3anuimiacs BAOBOK 3 MAJIOK JTUTHHOIO, sIKa IO TOTO K 4acTo
XBOpiia, y MeHe Oyna aHanoriuna cutyaris. Tomy Mu 106pe po3yMinu npo6iaeMu oHa OfHOI 1 Hamaraucs
JIOTIOMArarty y Baxki nepioau sutts. Ha xaip, FOns 3aHanTo paHo 1 HEOYiKyBaHO MOKHHYJIA [IEH CBIT, BOHA
Moria 3pooutu e 6araro. CBiTia i maM’siTh...»

®ot0 4. 3ycTpiu BUIYCKHUKIB icTopryHOTO (hakynsreTy KuiBchkoro nepxasHoro yHiBepcurety im. T. I IlleBuenxka:
IOnis Hikimenxko (IBanoBa), Onena YepHsxisebka, Jlecs Uminbg, Brnagucnas besnanos, [lerpo [enucenko,
Jmurpo I'epacumos. 2009 p.
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®oro 5. 3ycTpiu BUIYCKHHUKIB icTopruHOro dakynsrety KuiBcbkoro aepxasHoro yHiBepcurety im. T. I IlleByenka:
Onena Yepnsixierka, Jlecs Umins, FOmis Hikimenko (IBanosa). 2014 p.

Hamania Ionenwiuna, cmapuuti Haykoguil cnigpooimHuk, 3a8ioyeau cekmopy nepecy8Hux GUCHAB0K
6i00iny eucmagox [epacasnozo icmopuynoco myzero YPCP (Hayionanvnoeo mysero icmopii Yxpainu)
6 1981—-1991 pp.; 3a8idysau cekmopy emunozpapiunux mamepianie OOKyMeHmaibHo-peuosux ponoiec HMIY
6 1991-1994 pp..

«3 1978 p. s mpamtoBana B [lepxkaBHOoMy ictopuunomy My3ei YPCP. ¥V 1988 p. 10 HeBenuKoro Konek-
TUBY BIIIUTY BHCTaBOK mpuenHanack i IOmis IropiBaa IBanoBa. FOums 3pa3sy mpuBepHyna yBary CBOEIO
aKTHMBHICTIO ¥ eHepriiiHicTIo. I3 camoro nmouarky Opaja y4acTs B 00rOBOpPEHHI BCiX pOOOUHX IUTaHIB Ta imeh
HOBHX BHCTaBOK. BucTaBku Tozi Oy pi3Hi: sIK IepecyBHi IUTAHIIETHI, TaK i pedoBi. OcTaHHIX Oyli0 MeHIIIE,
asie poboTa HaJ HUMHM Oylla 3HAYHO LIKABIiIIOIO AJIST KONEKTHBY. OCh TyT NMPOSIBUBCA 1€ OJWH OiK 0COOH-
crocTi FOmii IropiBHH: KpeaTuBHICTB, TBOpYE OAYeHHS i BMiHHS 0arato 4oro 3poOWTH BIACHUMH PYKaMH.
Ile cramo BemMuUE3HUM IUTIOCOM y Hamriil po0oti, 60 3a3BHual (iHAHCIB I OIUIATH Mparli npodeciiHux
XyJ0KHUKIB HE OYI10.

MosxnuBo, motpibHo mucatu npo HOmro sk Mpo HayKOBOTO CHIiBPOOITHHKA, ajie HE MOXY HE CKa3aTh
po i1 JIFOACHKI SKOCTI — 11 yBary Jo KoJer, 10 MpamoBaii nopyd. Jlo AHIB HAPOHKEHHS Ta IHIIMX CBAT
Ons BnacHuMu pykamu poOuiia CyBeHipH, MalltoBaia JIMCTIBKU Tolo. [logapoBani MeHi goci 30epexkeHi
1 MPHUKpAIIAIOTh MO0 OCero. | ayske mKoaa, mo MoBOAUTHCs mucatu po FOmiro Iropiay Hikinienko B Mu-
HYJIOMY 9aci».

Braoucnasa Ocvmaxk, xepisnuys Kynomypuo-mucmeyvroco yeumpy HaYKMA:

«Ilumu psiakamu s XoTina 6 BUCIOBUTH BAstuHIcTh FOmiT [ropiBri HikimeHko 1 BigiaTy many ii mam’sti.

Came 3 Ouii [ropiBHM, TPaBay KaXy4H, TI04ajIocs MO€ 3HaHoMCTBO 3 MormistHkoro: 2007 poKy s BCTy-
IUJIa B acIipanTypy Ha kadeapy KyasTypoorii, i FOumis IropiBHa cTana MO€ro HayKoBOIO KepiBHUIIEI0. Mix
HaMU BUSBUJIOCS YUMAJIO CIIJIBHOTO: IOCBiI poOOTH B My3esiX, 3alliKaBJICHHS ICTOPI€IO 1 KynbTyporo Kuesa.
Toxx MM 3HAHIIUIK CIUTEHY MOBY, OOMIHIOBAJIHCSI KHI)KKaMU, O0araro roBopuia npo micto. FOmis IropiBaa
JloroMarana MeHi iHTerpyBaTHcs B KadeapaibHe ®KHUTTS, B HAYKOBE cepeioBuile. barato B uomy came 3aB-
sk FOmii IropiBHI B MOT acmmipaHTChKI POKH OyJI0 YMMAaIIo IiKaBHX KOH(EpeHIiil (puramyo, MU pa3oM
{3nunm Ha KoH(epeHIiro 10 Oaecu), i came ToAl 5 Mmovasa Crepiry BeCTH CeMiHapH, a MOTIM 1 BUKJIaaTh
Ha kadenpi, 30kpeMa Kypc «KuiB 1 KussHu», sIKUil 10 Toro Bena nai HikimeHko.

O06’etHyBaB HAC TaKOXK IPOMAJACHKUiT akTHBI3M. Ha pokm, komu 51 HaBuanacst B acmipaHTypi, B MOEMY
JKUTTI TIPHIIAjia TPUBajia KaMIlaHis Ha 3aXUCT AHIPITBCHKOTO y3BO3Y, a OTIM — akilis B [OCTHHOMY JBOpI,
y sIKiit Opanu ydacTh unMmaino MormiasHniB. A HOmis IropiBHa 3axumiana cBiif BIacHUH OyJHHOK, SIKOMY
3arpoKyBaB pyHHYBaHHSAM CyCiHIA XMapodoc. OOMIHIOBAJIUCH TOCBIIOM, IATPUMYBAIH OJ{HA OITHY.
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S B ychoMy BimuyBasa 3 6oky HOumii IropiBHU 3allikaBIeHICTh 1 MATpUMKY. [am’ssTatumy 11 sIK JTFOIHMHY,
sIKa ayske 0araTo mpaioBana, BOOTiBaja 3a CBOIX CTYJCHTIB, BiIKPHBAIaCh HA3yCTPIU SIK KOJIETA 1 SIK APYT.
Sxock s orpuMana Bix FOumii IropiBHU momapyHOK — CIUIETeHY 3 Oicepy MpHUKpacy, i Tak Ji3Hajacs, 1o
cepe i1 YMCTIEHHUX BMiHb 1 3aXOIJICHB € I i TakKe. ..

[IIkomy*o, 0 B OCTaHHI POKH MU TIPAKTHYHO He TiepeTrHHamucs. O3uparocs HazaJ i po3yMilo, 110 B TOMY,
SIK CKJIABCS Milf mutax y MorumsiHui — xadenpa, Lientp ypOanictuunux cryaiil, KynerypHo-MucTenskuii
LIEHTP, — € YrMaia yactka npucytHocti FOumii [ropiBam Hikimenko. bo came BoHa rmoyasia BiIKpUBATH MEH1
MOTHJISTHCBKHI CBIT. Jlskyto! CBiTia Bam mam’sTh!»

k ok sk
Sxmo BaMm goBeneThess OyTH Ha balikoBOMY KIIAJOBHIIN, PO3NIyKaHTe MOTWIIM BUKJIAAdiB Kadenpu
kynsTyposorii HaYKMA (FOmii IropiBam Hikimenko, Cepris Onexcanaposuda Hikimenka, Mukonu
Onekcanaporua Ummxosa, KOpis Bitaniiiosnua [laBnenka, MupocnaBa Bononumuporuda [lonopuua)
Ta 3rajlauTe X TeIUIUM CIIOBOM.
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In Memoriam: Yulia Ihorivna Nikishenko

This publication is dedicated to the memory of Yulia Ihorivna Nikishenko (Ivanova) (16 December
1964 — 16 January 2025), Candidate of Historical Sciences and Associate Professor at the Department of
Cultural Studies, Faculty of Humanities, National University of Kyiv-Mohyla Academy.

Keywords: Memory, Yulia Nikishenko, Department of Cultural Studies at NaUKMA, National Museum
of the History of Ukraine, Museum of Cultural History (under the Department of Cultural Studies at
NaUKMA).

Key Life and Career Milestones of Yulia Ihorivna Nikishenko (Ivanova)

From 1984 to 1990, Yulia Ihorivna studied at the Faculty of History of Taras Shevchenko Kyiv State
University (now Taras Shevchenko National University of Kyiv). She specialized in history and was
awarded the qualification of “historian, teacher of history and social studies.”

Between 1988 and 1995, she worked in the Exhibition Department of the State Historical Museum of
the Ukrainian SSR / National Museum of the History of Ukraine as a junior research fellow, and from 1994,
as a senior research fellow.

She began working at NaUKMA in 1994, initially on an hourly basis and as a part-time employee. From
September 1995, she was employed full-time under contract at the Department of Cultural Studies, Faculty
of Humanities, where she held positions as assistant professor, senior lecturer, and associate professor.

In 2004, she defended her dissertation for the degree of Candidate of Historical Sciences in the field of
Theory and History of Culture. Her dissertation was titled: “Ornament as a Source for Studying the Ethnic
Culture of Ukraine (Based on Materials from the 19 — Early 20™ Century).”

In 2006, she was awarded the title of Associate Professor in the Department of Cultural Studies.

Remembering Yulia Thorivna

In memoirs, the author notes that in 1991, Yulia [horivna Ivanova participated in a comprehensive expedition
of the National Museum of the History of Ukraine (NMIU), which aimed to collect materials on the history of
Eastern Galicia, particularly the Ternopil region of the early 20" century. The ethnographic materials collected
became the subject of Yulia Ihorivna’s research and were published in her first academic article.

Later, both at NMIU and after transitioning to NaUKMA, she focused on study embroidery from the
museum’s collection.

Over time, her research interests expanded to encompass Ukrainian traditional culture, urban culture, the
anthropology of everyday life, and ethnocultural studies. Several of her articles examined material objects
in the context of everyday urban life.

The Museum of Cultural History, which operates under the Department of Cultural Studies at NaUKMA,
exhibits materials collected by students during ethnographic fieldwork conducted under her superbvision.
These expeditions took place in Kiliya District, Odesa Region (2000-2001); Rivne and Rivne Region (2002);
Starovyzhiv District, Volyn Region (2003-2004); and Bila Tserkva District, Kyiv Region (2005-2006).

Academic Contributions

At NaUKMA, Candidate of Historical Sciences and Associate Professor Yulia Ihorivna Nikishenko
taught the following courses for undergraduate students:

* History of Ukrainian Culture

» Ethnology

* Culture of Everyday Life of the Peoples of the World

e Islamic Culture

* History of Decorative and Applied Arts (later renamed Decorative and Applied Arts and Crafts)

* History of Costume and Fashion
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* Kyiv and Its Citizens

* Museum (Introductory) Internship

* Research (Ethnological) Internship

For master s students, she taught:

» Comparative Ethnology

* Current Issues in Contemporary Ethnocultural Studies

 Ethnocultural Processes of the Modern and Contemporary Periods

* The City and Its Inhabitants: Culture of Everyday Life (later renamed Urban Culture of Everyday Life:

Anthropology of the City)

* Anthropology of Everyday Life

She supervised numerous undergraduate theses and qualification papers, and also served as the academic
advisor to several postgraduate students.

Notes from Friends and Colleagues
The author includes quotes from the memoirs of L. Chmil, N. Golenshyna, and V. Osmak.

* ok ok

If you ever visit Baikove Cemetery, please take a moment to find the graves of the faculty members
of the Department of Cultural Studies at NaUKMA — Yulia Thorivna Nikishenko, Serhii Oleksandrovych
Nikishenko, Mykola Oleksandrovych Chmykhov, Yurii Vitaliiovych Pavlenko, and Myroslav
Volodymyrovych Popovych — and remember them with kind words.
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Tpancpopmanis ykpaiHCbKOI onlepy B YMOBaX BiliHU

Y emammi 0ocniosceno ocrhosHi menoenyii mparcghopmayii oneprux eucmas Yxpainu nio uac eiuHu
6 KommeKkcmi npobnemu O0eKOIOHI3ayil, NpOaHani308aHO KOHYENnmyaivHi 3acadu yiei mpancgopmayii
ma nowyK Hosux Gopm eupasHocmi uepes HegepoaivbHi 3acodu ma OUHAMIYHT NONIBAPIAMUBHT CIMPYKMYPU.
Hoeedeno xubnicms npunywens, wo onepHi 6UCMAasy nio 4ac GiliHU MAlOMb GUKOHY8AMU Juue PO36a-
arcanvHy Qhyuxyiro. Posensinymo 3miny @yrkyitl onepu nio uac itiHu 8i0 cmeopeHHs Oe3neyHozo npocmopy
00 MONCIUBOCE MEPANEBMUUHO20 NPOLOBOPEHHI MPASMU U YCBIOOMACHHSA 61ACHOI i0enmuunocmi. JJoge-
0eHo, o 36epHeHHs 00 meM, N0 SA3AHUX 3 MPAGMOI0, 8 ONEPHUX BUCIABAX MOJICIUBO Yepe3 HeaepOabHi
3acobu 6e3 be3nocepednboi 0eMOHCMpPayii HcopCmoKocmi, wo modxce Oymu KOPUCHO OJisl KOTEKMUBHO2O

nepeocMucients 00ceioy mpasmu.

Ku1io4oBi ci10Ba: opera aperta, Teatp )KOPCTOKOCTI, HApaTHB, penepryap, TpaBMOiH(OPMOBaHE MHUCTEITBO,

JICKOJIOHI3AIIisl, TPaBMa.

Tocmanosxka npoonemu. IlutaHHA TearpaibHOL
JUSTTBHOCTI TT1JT Yac BiHHM BUKIIMKAE 3HAUHHUH 1HTEpeC
y JOCHIAHULBKUX KOJaX: YKPaiHCbKI MHTIII OTPUMY-
B 3 2014 poky Oararo 3armuTiB MO0 JOCIIHKEHbD
i€l TeMU BiJT 3aXiTHUX (PaxiBIIiB, a MiCIIs TOBHOMACIII-
TaOHOTO BTOPTHEHHS KUTBKICTh 3aIUTIB TLTHKU 3011b-
nmiack (HalpuKIIaz, Joci TpuBae mpoekT «Puppetry
in the face of wary, y sskoMy yKkpaiHChKi KyJIETYPOJIOTH
JOCIIKYI0TE OIeChKUi Tearp JsUIbOK Ha 3aMOBIICH-
Hs1 KadeZIpy MTPUKIIHOTO TeaTPO3HABCTBA YHIBEPCH-
tery [Topremyty (Cwmit Ta iH. 2023)).

TpaaumiiHUM MPHUITYIIIEHHSIM JTOCIITHUKIB OyII0
TE, 10 TeaTp Ja€ Oe3MEUHUI MPUTYIOK LIS TIIsiia-
4iB, Ja€ IM MOXKIHBICTH BIABOMIKTHCSA Bij BIFMHU
1 30CepenuTHCSl HA YOMYCh MO3UTUBHOMY: C(EKT
3IUJICHHS € HAJA3BUYAHO CHJIBHUM Yepe3 iHTerpa-
TUBHICTB TEATPY, 3aIy4CHHS MYy3UKH, PYyXY, HapaTu-
By Ta aKTOpchbkoro mmcrenTa (Snow, D’Amico,
and Tanguay 2003). Ane Ha 1IbOMY pPOJIb TearpiB

© Hamania bopooiua, 2025

HE BUUYCPITYETHCS, BOHU 3/IaTHI SIK TABaTH MPHUTYIIOK,
TaK 1 HaAUXaTu Ha OOpOTHOY, aBaTH MOXKIIHUBICTH
TEParieBTHYHOTO MIPOTOBOPCHHS TPABMU U YCBITOM-
JICHHSI BIIACHOI ineHTHYHOCTI. OcTaHHI eKcrepu-
MEHTAaJIbH1 JOCIIKEHHS MoKa3alu, 1o neppopma-
THUBHO-TEATPAIFHE MHCTEITBO CIIPHIE BUPAKCHHIO
EMOIIi}f, MOCSTHCHHIO KATapCUCy TpPaBMATHIYHHUX
CTIOTa/IiB, TOJIIMIITYe HEBepOAbHY KOMYHIKAIIIIO,
3MILIHIOE JIOBIPY Ta MOJIMIIY€E EMOLIHHY perysiito
(Belliveau et al. 2019), 1110 Haja€e «gminere 3yineHHsD
(Jacques 2024).

[Ipore He Oynb-sika BUCTABa 31aTHA BUKJINKATH
TaKy peakIlifo: BOHA Ma€ CTUMYIIOBATH EMIATIIO
misinada 1 eeKT «BMi3HAHHS» cebe abo CXOXKHX
00CTaBUH AJISl JOCATHEHHS TeParneBTUUHOI (yHKIIT
1 ToMy ToTpeOye TONIyKiB HOBOI nepdopMaTHBHOT
MOBH Ta NepeOyI0oBU KITACUYHOI CTaTHYHOI CTPYK-
TYpPH BHUCTaB 3TiHO 3 HOBUMH IIBUAKOIUIMHHUMHU
00CTaBHHAMY BOEHHOTO 4acYy.
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My3u4Hi TeaTpy ONMUHIIUCS B OLTBIIT BaKKOMY
CTAHOBHII, HIK ApaMaTU4HIi: ApamMaTU4HI TeaTpu
BIITYKHYJIMCh HA TEMYy BIMHU BEJIHMKOI KIUIbKICTIO
BHCTAB, YACTUHA 3 IKUX MICTUJIA IHTEPAKTUBHI KOM-
MTOHEHTH 3 MIsa4aMy i IMITPOBI3aIliF0 aKTOPIB, TOJI
SIK JIISL TeaTpiB onepu Ta 6anety Gopmar «iHTepax-
THBHICTh 1 IMIIPOBI3allis» HE XapaKTepHHH, a o0y-
JIOBa TIOBHOIIHHOT MY3M4YHOi BHCTaBH MOTpedye
Oararo yacy. OCoOJMBO CKJIaJIHOIO Oyia ajanTariis
JI0 HOBHX YMOB BOEHHOT peasIbHOCTI )KaHpy OIlepH,
HaHOUTBIII KOHCEPBATHBHOTO 1 BAKKOTO JIJISl ITOCTA-
HOBKH. [IpoTe came onepHUi KaHpP 32 OCTaHHI POKH
3MIT aKyMYIJTIOBaTH TIPHHIUIN BiIKPUTOI €CTETUKH
ornep Y. Exo Ta HeHapaTUBHOI €CTETUKH «Tearpy
JKOPCTOKOCTI» A. ApPTO 1 CTBOPHUTH NPHUHIIMIIOBO
HOBHI (heHOMEH BUCTaBH YaciB BiiHU.

Cman nayko6oi po3podxu npobnemu. 3a OCTaHHI
POKH MPOBEJICHO JEK1NbKA 1IKaBUX JOCTIIKEHb [i-
SUTLHOCTI ONEPHUX TEATpPIB i Yac BiiHH, 32 SKUMH
3axuineHo maricrepcbki pobotu (Pesa 2022; Kos-
Hip 2024; Illopoxos 2024). OxHa 3 ipaik ocoOnrBa
TUM, 1[0 B Hiii caM KOMIIO3UTOp aHali3ye BIACHI
tBOopui momyku (JlaBperuyk 2024). Takox Oymno
JOCITIPKEHO perioHallbHI 0COONMBOCTI POOOTH Pi3-
HUX JIpAMAaTHYHUX TEATPIB MiJ Yac BiiHHU, 30KpeMa
kuiBchKuX TearpiB (Imyx 2024; Jimutpenxo 2024;
Yaban 2024) ta JIHIMPOBCHKOTO aKaJIeMI4HOTO 00-
nacuoro teatpy (byt 2024); nutaHHS XpOHOJNOTIi
TeaTpaibHOI IisubHOCTI KueBa B mepimii pik miciis
noBHomacmTabHoro BropraeHss (FOmosa-Pomano-
Ba 2022), 3miau 1iHHICHUX opieHTHpiB (KaHroka
2022), penepryapuux 3miH 6anetiB (Tepaga 2024).

Mema cmammi — aHaji3 TUHAMIKH OTIEPHOTO
XKUTTS YKpaiHM MiJ 4Yac poCiiChKoi BificbKOBOI
arpecii Ta Tpancopmarii poti i QyHKIIH omepHux
BHCTaB B YMOBaxX BilfHH.

Buxnao ocnognozo mamepiany

1. KonnenrtyanbHi 3acagu po6oTH TearpiB
onepu i 0asery: nmpodiema JieKoJ0HI3ail

[Ticist MTOBHOMACIITAOHOTO POCIHCHKOTO BTOPT-
HEHHS TeaTpH BiJIrparoTh BaXIIUBY POJIb Y «perpe-
3eHTalil 1 3MILHEHH] HAIOHAJILHOI 1I€HTUYHOCTI»
(Tepama 2024, 206). Jlosrmii wac penepryap
YKpaTHCBKMX OINEpHUX TearpiB (GopmyBaBcs mepe-
BaXKHO 3 €BPOIEHCHhKOT Kiacuku (mpubauzno 60 %)
Ta TBOPIB pOCiCHKHX Komro3uTopiB (30 %), Tomi
SIK YKPAiHCBbKi OMEpU CTAHOBMJIM MEHIIY YacTKy
(10-15 %). 3a3Buuaii BukoHyBanu TBopu CemeHa
I'ynaka-ApremoBcbkoro Ta Mukonn Jlucenka,
a CyYacHi yKpaiHChbKi KOMIIO3UTOPH TPEACTABIISIIN
CBOIO TBOPYICTh HA CIICHAX y MOOJUHOKUX BUIMAJ-
Kax, 1 JJAJIeKO He 3aBX/IU Iie OyJIH CIEHH ONEePHHUX
TeaTpiB. Sk mpukian MalZaH4YMKiB, AKi OUIbII
OX0Ye [aBajl MOXKJIHMBICTH MJISI OIPHITIOTHEHHS

Cy4JacHHX YKpalHCHKHUX OIIep, MOJKHA Ha3BaTH IIO-
piuHuNit onecbkuii (peCTUBAIL ABAHTAPIHOT MY3UKHU
«JIBa &HI ¥ JIBI HOYI HOBOi MY3HMKH», Ha SKOMY
peryssipHO BifOyBaJNCh IMpeM’epH MiHIMOHOOIEP
Cy4YaCHHMX YKpPaiHCBKHX Ta €BPONEHCHKHX KOMIIO-
3UTOpiB (Hacammepea OACCHKUX KOMIO3UTOPOK
K. Henxonenko, F0. I'omenscrkoi, JI. CamomaeBoi
Ta iH.).

Amnamiz adimi HamionaneHoi omnepu  Ykpainu
(2024) nemoHCTpy€ MOCTYNOBY 3MiHY I[LOTO OasIaHCYy.
Skio B periepryapi smcromnana 2021 poky Tearp rnpo-
NOHYBaB 12 BUCTaB Ha My3HKY €BPOIEUCHKIX KOMIIO-
3UTOPiB, CIM BHCTaB Ha MY3HKy POCIHCHKUX
(IT. Yaiixorcrkoro, C. IIpokod’eBa, M. Pumcbkoro-
KopcaxoBa) Ta nuiiie Tpu BUCTaBH YKPAaiHCHKUX aBTO-
piB (M. Jlucenka, M. Cxopynbcbkoro, €. CTaHKOBH-
4a), To B moTomy 2024 poxy perepryap CKIIaJaBcs
3 14 BHUCTaB Ha My3HKY €BPONEICHKIX KOMIIO3UTOPIB
1 9oTUphOX YKpaiHchkux (M. Jlucenka, M. Ckopyib-
cekoro, T. CrapenxoBa, B. CuibBectposa).

HeoOxiHicTh meperisity penepryapy Oesmnoce-
pEenHBO MOB’s3aHa 3 MPolecaMy JIeKoIoHi3alii. Bix
gacie CPCP miaga BHOpoBajpKyBajia IOJITHKY
YTBEP/UKCHHS TI€pPEBaru POCIHCHKOT  KyJIBTYpH,
10 TIPU3BOAWIO JI0 IMOSIBU BIAYYTTS MEHIIOBApPTO-
CTi HaIIOHAJIBHOT OTEPH 1, BIIMOBIIHO, 1O MaJICHb-
KAX KBOT Ha YKpalHCBKYy MY3HKYy B pemepTyapi.
Opnnaxk i3 2000-X poKiB CUTYyallis IOCTYIOBO 3MiHIO-
€TBCS: Ha CIIEHAX YacTile 3 SBISIOTHCS TBOPH
I'puropist Maitboponu, Banentuna CunbBecTpoBa,
Amnaromnist Koc-Anaronscekoro, IBana Hebecnoro,
€prena CraHkoBHYA Ta 1HIIMX KOMMO3HUTOpiB. Jle-
KOJIOHI3aIlisl OXOILIIOE SIK Jiepycu(iKallito, TaK i Biji-
HOBJICHHSI 1IEHTUYHOCTI («MEMOpiajbHOI Mmapaanr-
MUy, 3a cioBamu I1. ['epuaniBerkoi (2024)), poboty
3 TpaBMaTUYHUM MUHYJIUM (ﬂK MpuKJIag MOXHa
HABECTH BUCTaBY 3 TPaBMaTHIHOIO TeMoto [omomo-
MOpY B JpaMaTHYHOMY Teatpi 3a cueHapieMm H. Bo-
POXKOUT «3epHOCXOBUIINEY, Al IS TEaTpiB ONEpH
i Oasety e mie momepeny). TakoK BaXJIUBUM Ha-
MIPSIMOM € JISKOMYHI3aIlisl: Ha TIEPIIHIA TOTJIST MOXKE
37aTHCS, 10 1€ BKe MpoiiieHnit eTan TpaHchopma-
1ii yKpaiHChKOT OTIepH, ajie MPUCKITUTABIIINKA aHaIi3
MIOKa3ye, 110 JeSIKi KOMYyHICTHYHI €IEMEHTH MOXYTh
30epirarucs ¥ motpebyBaru TpaHcopmarii. Ha-
npuknan, Oaecbkuil Tearp omnepu i G6anety Hemlo-
JIABHO 3MIHHMB BHCTaBY: 3aMiCTh MY3WYHOI OTEpH-
Ka3ku «bigocHIKKa», 3aCHOBAHOI HAa KOMYHICTHUY-
Hiif ka3ni JI. YeruHOBA (3 peBOIIOIHHOI0 00POTh-
0010 THOMIB MpOTH MPUTHOOJCHHS), HHHI
«binocHikka» — 1e 6aner b. [TaBI0BCHKOTO.

BaxmusuMm eranom aemidosorizanii «OpaTHbO-
rO Hapomy», TONOJAaHHS IMIIEPCEKOTO HapaTHBY
«CHiBHOI icTOpii» € mosiBa onepu «KarepuHa»
Onekcanapa PojiHa, sika MPOBOIUTH 1CTOPHYHI
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napaJiesii MiX 3BepXHIM CTaBJICHHSM JI0 YKPaiHIIiB
MPECTaBHUKIB pociiicbkoi KyabTypH yaciB Tapaca
[lleBueHka Ta HUHIMIHIMEU ToAisiMU (O1eChKU Ha-
LHIOHATBHUI aKaJeMIYHHI TeaTp omnepu Ta Oanety
2024). YkpaiHchka orepa MOCTYNOBO 3aiiMae Ha-
JIE)KHE MICIIE Ha CI€HI, BIJHOBIIIOIOYH IO3MIT
Ta YTBEPIKYIOUH HAliOHAIBHY KYIBTYPHY iICH-
THYHICTb.

MOXITUBICTh pOOOTH 3 CYYaCHUMH TpaBMaTHY-
HUMH CIIOTaJlaM1 CTOCOBHO Bii{HM MOKH IO B OMepi
peai3oBaHO HEJOCTAaTHBO. SIKIO KIACHYHI TeaTpH
BIATYKHYJHMCS BEJIUKOIO KIJBbKICTIO CIEKTaKIiB
po BiliHy (0co0IMBO XEpPCOHCHKHUI TpaMaTHIHHIA
TeaTp, SKUH MmiJ yac okymaiii XepcoHa nepeOyBaB
B €Bakyaillii, TIONOBHUB CBId pernepryap BicbMOMa
HOBHUMH I1’€CaMH TIPO BiliHY), ONIEPHI TeaTpu mepe-
BR)XKHO IMMNUIM NUITXOM HE TIPSIMOTO 3BEPHEHHS
JI0 BOEHHOI TE€MH, a JI0 MOIIYKiB YKpaiHChKOT i7eH-
THIHOCTI: «TiHi 3a0yTHX TpeaKiBy Ta «JIuc Muku-
ta» (I. HeGecnwmii), «Bkpangene mactsa» (FO. Meii-
Tyc), «Moiiceit» (M. Ckopuk), «Komu nite maro-
POTH» Ta ImpeM’epa came Nepiofy BilfHM — omepa
«Crpamraa nomcray (€. Crankouu) (JIbBiBChKa
HalioHasbpHa omepa 2024).

Benukux ycmixiB JocSIrHyTO B Jepycudikarii
B yCIX ONepHuX Tearpax. 3okpema, KuiBcpkuil my-
HIUNAIBHUHN aKaJIeMIYHUN TeaTp onepH Ta Gayiery
JuIst TiTelt Ta roHanTsa (2024) po3mmpus penepryap
BHCTaBaMH Ha MY3HKY YKpPailHCBKHX KOMIIO3HTO-
piB — nHacammnepen Oanern «Jlyckynuamux» (I. He-
O0ecuuii), «Coiumne kpwio» (A. Koc-AHaTonb-
CHKHUH), MIO3HKII-Ka3Ka «SIK KO3aKu 3Misl IepeMor-
may (1. Tloknax). Y HarmionaneHid omnepi Ykpainu
imeni Tapaca IlleBuenka 3’ siBunucs 6aneru «Eneris
BoeHHoro 4vacy» (B. CumbBectpoB), «Bedopu Ha
xyTopi 6inst JJuxanekny (€. CrankoBuu), «Jlizes»
(K. HMasbkeBnu), «JlicoBa micus» (M. Cropyib-
CBKHIi) Ta MOHOBJIEHO omepy «SIpocnaB Mynpuii»
I Maiiboponu. Huni B ii penepryapi 23 omepu
Ha MY3HUKY €BPOMNEHCHKUX KOMIO3UTOpiB 1 4 —
ykpaiHcbkux (HamionansHa omnepa 2024).

XapKiBCbKUI HAIIOHANBHUIN aKaJeMIuHUN TeaTp
orepu Ta Oanety iM. M. B. Jlucenka (2024) 3Bep-
HyBcsi 10 nomyisipHoro TBopy C. Xanana (HoMmi-
HaHTa Ha HoOemBChbKy mpemito), OylIo CTBOPEHO
onepy «Bumuanuii. Kopons Ykpainu» Ha My3uKy
Annum 3araiikeBud. Takok cepes nmpem’ep BapTo 3a-
3HaunT «[loer» Ha my3uky JI. Konony6a ta onepy
3onrana Ammvarn «TTHI. Tlomopox y 4aci». Huni
B pernepTyapi Teatpy 22 omnepu Ha My3HKY €BpOIEH-
CHKHX KOMITO3UTOPIB 1 6 — YKpaTHCHKUX.

JHINpOBChbKMIA akaJeMiYHUN TeaTp Omepu Ta
Oanety moctaBuB «Xurporo Jluca» (I. HebecHwmii),
«CopounHcekuil sspmapok» (O. 3notHuk), «JlicoBy
micHo» (M. Cxopynbschkuii). Huni B penepryapi

Tearpy 17 orep Ha My3HKY €BPONIEHCHKUX KOMITO3H-
TopiB 1 2 — ykpaincekux (Dnipro opera 2024).

OpecbKUi HAIIOHAIBHUI aKaJAeMIYHUA TeaTp
omepu Ta Oanety (2024) moctaBuB omepu «Biii»
(B. I'ybapenko) ta «Karepuna» (O. Ponin). Takox
y 2025 poui BinOynacs 3aMina 6anety «JlyckyHun-
Ka» YallKOBCBKOTO Ha MY3HKY OJECHKOI aBaHTap.-
Hoi kommo3utopku Jlrommuimu CamonaeBoi. Huni
B pernepTyapi Tearpy 25 onep Ha My3HUKY €BPOICH-
CBKUX KOMITO3UTOPIB 1 3 — yKpaiHCHKUX.

OTxe, yKpaiHChbKiI OIEpHI TeaTpH, yYHHKAIOUH
HOPSMOJNIHIHHOTO 300pak€HHS BIMHHU, HATOMICTb
TTHOOKO TIEPEOCMHUCITHIIN BIIACHUHA KYJIBTYpPHHH
kojl. Uepes ornepy BOHHM TPaHCIIOIOTh HALlIOHATBHY
CH/IIIMHY, BiTHOBIIOIOTH 3a0yTi TBOPU Ta BiJIKPH-
BalOTh HOBI iIMEHA BITYM3HSIHHMX KOMIO3UTOPiB. Lle
CTaJIO YaCTHUHOIO MIMPIIOTO MPOIecy JEKOIOHI3aIii
YKpaiHCBKOTO MUCTEITBA, KU, OKpIM aKTyasi3arii
HAI[IOHAIBHOT KYJIBTYPH, CIIPHSIE 3MIIIHEHHIO CaMO-
CBIJIOMOCTI CYCITIbCTBA B YAaCH BHIIPOOYBaHb.

OKkpiM ICTOpHYHHMX Tapajieieii Ta po3IyMiB
PO 1AEHTUYHICTb, y AEKITBKOX TBOpAX TEeMa BIHHU
€ TOJIOBHOIO IPOobyIeMaTnKok0. Metses npo «Ilcas-
M BiliHM» €. Crankouya y KuiBchkoMy Ta JIbBiB-
CBKOMY OIIEpPHUX Tearpax (XapaKTepHOIO PHCOIO
MIOCTAHOBOK € ONEPHIi CHIBAKM Ha CIEHI y 3BHYaii-
HOMY OJIsI31, 3 BaJli3aMH Ta CYMKaMH, 10 BiATBOPIO-
I0Th KapTHHKY ODKCHIIIB BifHU), My3HUHY BHUCTaBYy
«MucrenrtBo BiitHm» C. Binku (pediekcis Ha Te,
10 YKpaiHIli MepeKUBarOTh 3apa3) Ta oanet «Emneris
BoeHHOTO Yacy» B. CunbBecrposa (KuiB).

2. HoBa My3myHa MOBa Ta HOBi MPUHIMIHN
OynoBu onepu

[Tomykn HOBUX 3ac00IB BUPA3HOCTI ONIEPH YaciB
BilfHM CTHKanucs 3 OararbMa BUKIMKamMu. Hai6inb-
MM 3-TIOMIK HUX € TpaBMOHeOe3IeKa TeMH, Heoo-
XiHICTb (hopMyBaTu TpaBMOiIH(GOPMOBAHE MHC-
TENTBO [Tl YHUKHEHHS IIOBTOPHOT peTpaBMaTH3allii,
TOMY JIOTTYHHUM CTaJ0 3BEPHEHHS JI0 POOOTH 3 TeMa-
MH JKOPCTOKOCTI, SIKy KOJHWCH 3aIll0YaTKyBaB «Tearp
skopcTokocT» (Apto 2021). AHTOHEH APTO CTBOPUB
KOHIICTIIII0 HEHApaTHBHOIO TeaTpy, SKHH 3MOXKe
BILJIMBATHU HA TJISIJIa4iB 1 3MIHIOBATH TXHIO CBIJIOMICTh
gyepe3 «IPUMITHBHI i JTUK1» BHPAKCHHS HEYCBIIOM-
JICHUX CTpaxiB 1 MOTATIB, L0 BiH TEOPETU3yBaB
y 30ipii eceiB «Tearp i Horo JIpiiiHuk» (Apto 2021).
HenapatuBHa »OPCTOKICTh TOTO, IO BigOyBajoCh
Ha CIIeHI — YKOPCTOKICTh 00pa3iB 1 JIil, Mayia 1aTu
JIFOAIMHI HOBI CEHCH Ta CIPaBXKHIM KaTapcuc.

JpyruM KOHIENTYaJbHUM BHKIHKOM CTaja
CTpiMKa MIHJIMBICTh TOJiH, KOJW IIOIHS JIFOIU TIe-
PEKMBAIOTh HOBI Tpareii i HOBI TpaBMH. ToMy MucC-
TEUTBO TEX HE Mae OyTH CTaTWYHHUM, HOTPiOHO
BUKOPUCTOBYBaTH JMHAMIYHI BapiaTUBHI (OpPMH,
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npo mo Mpise me Y. Exo. ¥ koHmenmii «opera
apertay» BiH OIICaB BUMOTH JI0 OIIEPH MallOyTHHOTO:
BIJIKPUTICTh, 1HICTEPMIHOBAHICTh Ta AJCaTOPHKA,
a TaKoX IOJIBApPiaTHBHICTh Ta KOHTPABEPCIHHICTDH
(Eco 1962).

OcobnuBOCTIME HOBOTO KaHpy, 3a Exo, Takox
€ BIIKPUTICTD CHOKETY 1 3aITyUeHHS «HE MY3UYIHUX)»
3ac00iB 3aMiCTh MY3MYHHUX IHCTPYMEHTIB. ABTOp
HAQJIa€ MOXJIMBICTh BHKOPHCTOBYBAaTH B3a€EMOJIIO
31 ciryxadeM a0 iMITPOBi3allil0 TBOPYOTO KOJIEKTUBY,
3aBIITKH YOMY KOJKHA BHCTABA € YHIKAIBHOIO.

Y KOHTEKCTi CyJacCHUX yKpaiHChKUX peaiil BUKO-
pucTaHHs (opMaTy «opera apertay Hamae MOXKIH-
BICTh THYYKOCTI 1 IIBUJIKOTO MPHCTOCYBAHHS
JI0 3MiH, ToMy TBopue 00’eananHs . Pasymelika
ta P. I'puropisa o6pano «Opera Aperta» sk popmar
po0OTH 1 SIK Ha3By TaHAEMy. BaXITMBUM KpPOKOM
CTaJIO IO€JHAHHS KaHPY ONEPH 3 TEePEHECEHHSIM
MIPUHIIMIIB TeaTpy ApPTO J0 ONIEPHOTO KaHPy. 3Bep-
HEHHS JI0 KaHpy onepu Oyino J0BOJ JIOTIYHUM KPo-
KOM Y JOCIIJDKEHHI i7ei HeHapaTHBHOIO Tearpy
ApTo: BOHa JaBaja 3MOrY €KCIIEPUMEHTYBaTH
31 CIICHOKO Ta 3BYKOM, 1 aKTOPH BHUKOHYBAaJH JIit0
TIJIOM 1 TOJIOCOM, alie CTPYKTypa BHCTaBU HE Maja
3a37anerigh BU3HAYCHOTO HApaTHBY, a pajlle Io-
CIIIIOBHICTh BapiaTUBHUX OJ0KiB. Tak Mu oTpuMae-
MO HEHApaTWBHY MY3WYHO-TEaTPANbHY BHCTABY,
sIKa Ma€ 3MIHFOBATHUCH ITiJ] 9aC KO)KHOTO BUKOHAHHS.
HoBuil Mucreupkuil CTWIb, SIKHM TIPYHTYETHCS
Ha xoHuenmisx A. Apro ta Y. Exko, HagaB ykpaiH-
ChKHUM EKCIICpUMEHTAIILHUM OllepaM IiKaBy 0C00-
nuBicTe. IlomepenHi exkcrepUMEHTH 3aXigHHUX
aBTOPIB y JKaHP1 «opera apertay Oyio moOymToBaHO
B JyCi ICKOHCTPYKIi (3a3BU4aif 0OCHOBOIO OyB KIla-
CUYHHUH CIOKET 1 3aIPOITIOHOBAHO aBaHTAPJHY HOTO
IHTepIpeTaliin), KOIU eKCIePUMEHTH, capKa3Mm
Ta 0a)XaHHS OKYBaTH OYJIA TOJIOBHOKO METOXO, TOI
K Yy poOoTax YKpaiHCBKOTO TBOPYOIO TaHIEMY
micist 2014 poky 3’SIBJISIETHCS CONIATBHUNA KOMITO-
HEHT, I110 HAMAraeThCsl IPUBEPHYTH yBary 10 COLi-
AIBHUX TIPOOJIEM 1 B TaKU# CI0CiO HAOIMKa€E BUCTA-
BH JI0 aKIIii apTaKTHBI3MYy: TeMa CBITY IiCJIs allOKa-
nincucy B onepi «Chornobyldorfy», Tema exonoriu-
Hoi karacTpodu B onepi «GAIA-24».

VKpalHChKi BHCTaBH, 3aCHOBAaHI Ha MpPUHIIUIIAX
HEHApaTUBHOCTI A. ApTO Ta BiIKPUTOCTI/BapiaTHB-
HocTi Y. Exo, 1aroTh HaM JIOBOJI IIKaBHH apTIIPOIYKT,
SIKUH € KOHKYPEHTOCIIPOMOXXHUM y CY4acHIH KyJbTy-
Ppi: BIH IpHBEPTAE yBary, BUKJIMKAE YUCIICHHI JIUCKYCIl
1 1a€ 3MOTY 3alepeunTH Te3y PO 3acTapilicTh Onepu
SIK JKaHpy. J10 TOro % apTIpOEKT, IKUH MTOETHYE PUH-
i A. Apto ta V. Eko, 1onomarae BUPIIINTH KUT-
TEBO BAXXIIMBE 3aBJAHHS JJISI YKPATHCHKOI KYJIBTYpPH:
yepes ACKpaBi HeBepOallbHI 00pa3y MOKa3ye, 110 YKpa-
fHCbKa KyJIbTypa NpsIMO 3apa3 3a3HAa€ 3HHIICHHS

BHACITIZIOK POCIMCHKOTO BTOPTHEHHS 1 MTOTPEOY€E J0IO0-
Moru. JKopcToKiCTh MOl Ha ClLIeHi € JHIIe Bioopa-
JKEHHSIM peaJibHOi JKOPCTOKOCTI, 1 CITiBBIHOIICHHS
TPHHIMIIB «Opera apertay Ta Tearpy IKOPCTOKOCTI Jae
HaIi€eBIII 3ac00u, 100 1 TIepeiaTy.

BaxmiBUM IPUHIIUIIOM CHHTE3Y «Oopera aperta»
1 Tearpy *OpPCTOKOCTI CTa€ «JIMCTaHIlS JO MeTa-
HapatuBy» (LlImypax 2023). IliaHiCT, KOMIO3UTOP
O. llImypax, TOTUIHUH 0 TIPOEKTY, TOXOAUTH TAKO-
T'O BUCHOBKY: «MHM 0TOYEHi KYIO0 3BUYHHUX 1 BiJIO-
MUX SIBHII 1 TTOCIHYT, Oa Oijbllle, HAM MPOIOHYIOTh
1 MeTaHapaTHBH, TOOTO HAB SI3YIOTh, 5K 11€ BCE PO3Y-
MITH, SIK 70 I[bOTO CTaBUTHCS, sSKi BHOYIOBYBaTH
iepapxii 1 NPUYMHHO-HACHIAKOBI 3B’s3ku. Tomy
JUTSL IOCTIJDKCHHS 1 PO3BUTKY TICHXIKH 1 MUCIICHHS
KOPUCHO JMCTaHIIIOBATHCh [I0 ICHYIOUHMX MeTa-
HapaTHBIB, CTBOPIOKOYM ISl ceOe abTepHATHBHI
CTPYKTypH 3MicTiB i ceHciBy (Llmypax 2023). Came
I JIMUCTAHINS BIJI METaHAPATHUBY IOKA3y€ BaXKIIH-
BICTb MPOTHCTOSITH TOTATITAPU3MY B MHCTEITBI —
npobJema, sika 37aBajiaCh BUPIMICHO HAMPUKIHITI
XX cromiTts, ane moBepHyJach crnodarky B Pocii,
JiIe MUCTEIITBO CTaJI0 30pO€I0 MpOIaraHy, a HUHI
noAibHy MpobiemMy THCKY Ha PI3HOMAaHITHICTh MHC-
TEITBA BiAuyBae AMepHKa 3a KajeHiii Tpamma.
Tomy aucTaHIis BiA HAPATUBHUX CTPYKTYp B omepi
JIOTIOMAarae BHPIIIUATH Tpo0iieMy BiJIMOBH Bij 3a-
CTapuINX IMIEPCHKUX METAHAPATUBIB, IO € AKTY-
AJILHUM 3aBJaHHAM JEKOJIOHI3al].

Cepen BIIKpUTHX HEHApaTUBHHUX OMeEp, [Ki MO-
€JIHYIOTh MPUHIMIN ApTo Ta EKo, HalBiqOMIIIIIMHA
€ «Chornobyldorf», «Opera lingua» ta «GAIA-24»
1. Pazymeiika Ta P. [puropiga.

«Chornobyldorf» Ta «GAIA-24» MoxHa Ha3Ba-
TH TEPIINMH CIPOOaMU TOBOPHTH dYepe3 OIepy
PO TPAaBMY: OIepa MOKa3y€e peaybHICTh MOCTANOKa-
JINTHYHOTO CBITY 1 POOUTH TEMy BIHHH SK €KOJIO-
TiYHOT KaTtacTpodu OLIBII 3pO3yMIJION0 i €BPO-
nieiicekoro ciryxada. Karactpoda i Tpareisi, moka-
3aHa SK Bi3yaJbHO-3BYKOBE MOEJHAHHS, 0€3 UiTKOi
HapaTUBHOI CTPYKTYPH Ja€ MOXKIUBICTh CaMe «B1JI-
qyTH KaTacTpody»: YKpalHChKI MUTII TAalOTh MOX-
JIUBICTH €BPOIEHCHKOMY TIIS/Ia4y HE pO3MIipKOBYBa-
TH TPO Tpareaio YKpaiHu, a Maiike BIIUYTH Te,
IO BiJYYBAOTh YKpaiHIli, MOMUTUTHCS BIACHUM
JIOCBIIOM 4epe3 IIOKyrodi oOpasu Ta 3Byku. llle
3a YaciB JIaBHBOPUMCHKOI iMIepii Jpama JaBaya
JFOSIM 3MOTY OYyTH CBiIKaMU Ta EpeXUBaTH Oomic-
HI YM KaXJIMBI PO3MOBiAI MPO BiliHY SK YJeHAM
CIIIBHOTH, HE caMuM 110 co0i. JlocaimKeHHs
TpaBMoOTeparii yepe3 MUCTEITBO TOKa3yIOTh, 110
JIesKl TpaBMAaTHU4HI MOMii € HACTIIBKHM BaKKHUMH
IUTSL JTEOIEH, 1[0 TOBOPHUTH PO HUX BOHH HE MAIOTh
CHJTH, X04a MOXKYTh CIIOCTEPIraTH 3a TUM, SIK «3rajl-
K{ TIPO TPaBMY TIPOSIBISTFOTHCS Yepe3 3BYK, MY3HKY,
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pyx» (Sarul 2024). Tomy BuCTaBH IpoO BIHHY
Ta TpaBMy MOXYTh JaTH TeparneBTHYHUN edeKT:
«Tearp nae BamM 3MOTy MaTH HEOOX1IHY JMCTAHIIIIO,
00 TUBUTHCS HAa CBOIO TPaBMY, HE MEPEKUBAIOUH
i1 3H0BY» (Ewert 2023). BaxxnuBo, 1mo 3amydeHHs
HeBepOaTbHUX 3aCO0IB J1a€ MOXIIHUBICTH BiAUYTH
TPaBMATUYHICTh CUTYaIlii 0e3 Oe3mocepenHpoi Je-
MOHCTpAIi{ XKOPCTOKOCTI, 10 MOXe OyTH KOPUCHO
JUTSL KOJIEKTHBHOTO TIEPEOCMHUCIICHHSI TOCBITY TPaB-
MU (Hampuknaz, y «GAIA-24» He mokaszaHO came
3aru0enb TBAPHH ITiJ] 4aC €KOJIOTIYHOI KaTacTpodH,
asie KapTHUHA 3eMIIi 3 TPIIIMHAMU J1a€ HATSK Ha Te,
II0 TIPUPOJIA JTiCTajla 3HAUYHY TPaBMY).

OxpiM CTBOpPEHHsI OmEp, TBOpUE 00’ €THAHHS
I. Pasymeiika ta P. ['puropiBa Oepe y4acth y Tij-
TPUMII MOJIOAMX BHUKOHABIIB y MEXaxX IPOEKTY
«Crunientiss AHTOHEHa APTO», Ky MOXYTh OTpPH-
MarTH sK OIlepH, TaK i iHmr Gopmu neppopmaTuBHO-
TO MUCTEIITBA.

Ha nymky 1. Pasymeiika, BUMora BiJICyTHOCTI
HaparuBy (SIK y ApTo) He € 000B’SI3KOBOIO JISI CTH-
MEH/iaTiB, 1151 APTO MOILTYK MOBH — II€ HE BiIMOBa
BiJl MOBH BepOaJIbHOT 800 BUKOPUCTAHHS MOBH CYTO
¢bi3udHOi, pajiie ne 3HAK MUTAHHS 1 MOCTIHHHN
pyx, nmomyk (Crtunennuis Anronena Apto 2024).

CrunenaiaraMmu ApTo CTaJIu:

2022 pik. [Inactuyni BucTaBU & meppoMaHCH:
Jlapuca BenenikroBa «KopcTOKiCTh MOXKITUBOCTI»,
Banepiit Cumonuyk «Ha noBry», ['anna Bunorpa-
noBa «S1 1 Ombray, [116 3enrin «3iM’s1Ta maM’aTby,

2023 pik. [Tepdomancu: Anpiit Jlrobos «Contemp
Art in sacrameny, Biktopis Xopommiosa «lctopis
onHoro Tina», Hana bskoBa «Btpauenuit pyx»,
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«Boennwmii moneHHuk». Y 2023 porni ¢diHamicraMu
TakoX cTamu omepu «JlromuHa-BOBK» AHIpis
Mauiniva ta «Cupenu» Ipuau Hipimi.

2024 pik. Mysnunuit nepdomanc: Mapuna
[lerenbcbka «3aryOieHuil 3ByK 3a0yTOTO MICIISI»,
Pycnan Bitep «B pa3epxami Bymuiey, €BreHis
MenkonsH «Hutka phy».

HesBakatoun Ha Te IO TEXHIYHO OIEpaMu
€ TIJIBKW JIBI BUCTaBH 3 (DIHATICTIB CTUICHIIT
(«Cupenn» Ta «JIroqrHA-BOBK»), BOHU MOKA3yIOTh
0araToOMipHICTh PI3HOMAHITTS TBOPYMX ITIIXOMIIB,
SIK1 IITyKAIOTh MUCTEIbKI IUIIXY BiATOBi/I HA TPaB-
My BiiiHH. OO’ €JJHy€ BUCTABH BIIKPUTICTh 1 TIOJTiBA-
plaTHBHICTB, XapakTepHi Ui jKaHpy opera aperta,
Ta MOIIYK HOBUX HEBepOAIbHUX (OPM BUPA3HOCTI,
XapaKTepHUM AN TeaTrpy MKOPCTOKOCTI ApTo.
«JTromnHa-BOBK» J1a€ SKCIIO3UINII0 0 «BHYTPIIIHIX
JIECMOHIB», KOJM BHYTPIIIHI JiaJloTH TNPHU3BOIATH
JI0 TICUXOJIOoTiuHOl Kpu3n. A omnepa «CupeHn» Mae
TIBKM OAMH cTanuii enemeHT — apito CHpeHw,
a 1HIOI CKJIAJHUKKA (OPMYIOTBCS SIK  Jialior

3 IIsiIa9aMy Ta IMIIPOBI3allisi aKTOPIB IIOJI0 MUTAHb
ictopuuHoro munysoro Onecu Ta 3ByKOBOT'O JIaHI-
madty Onecu ChOTOJCHHS, IO JA€ MOMKJIHMBICTh
TEPaTrieBTHYHOTO MPOXUTTS YCBIIOMJICHHS 3MiHU
BJIACHOT 1IEHTUYHOCTI Ta 1I€HTUYHOCTI MiCTa.

MucTenbKi MOIIyKH TPHUBAIOTh, TOXK MH MOKEMO
YeKaTH Ha MOSIBY HOBHMX IIIKABMX BHUCTAB, sIKi aJiar-
TYIOThCSI, 3MIHIOIOTBCS 3T1THO 3 peaisiMU BOEHHOTO
gacy Ta OIpanbOBYIOTh TPABMATHYHI MOJIT HEHapa-
THBHUMH 3aC00aMH.

Bucnosku

1. TearpanbHa MisTBHICTD TMiJ1 Yac BiHU HAOY-
Ba€ HOBUX 3HAYEHb 1 PyHKNINA. BoHa He nuie € 3a-
co0OM B1JIBOJIIKAHHS Ta PO3PAJIH, & i CIIYT'Y€ IHCTPY-
MEHTOM HaIllOHAJNBHOI imeHTHdIKail Ta peduekcii
HaJl BOEHHOIO PEaNbHICTIO, SKa MOXKE TaKOXK IaTH
TepameBTHUHUN edekT. Bukopucranus omnepu
B I[bOMY KOHTEKCT1 € HAWOUIBII CKJIQJITHAM TTOPiBHSI-
HO 3 IHIIUMH JKaHpaMu MHUCTEUTBA 4€pe3 CTATHUY-
HICTh 1 KOHCEPBAaTHBHICTh TPAJIUIIIHHOTO ONIEPHOTO
JKaHPY, aJle YKpaiHChKi KOMIIO3UTOPH Ta mepdopme-
PY MaroTh BJIAJHMKA JOCBIJI CTBOPSHHS HOBHX (POpPM
omepu 3a npuHiumnamu Y. Exo ta A. Apto.

2. CTBOpEHHIO HOBOI OIIEpH Tepe/TyBaB MEePETIIsi]
KOHIIENTYaJIbHUX 3acaj poOOTH TeaTpis omnepu Ta Oa-
JIETy, 1[0 OXOIUTIOE BIJIMOBY BiJl TBOPIB POCIHCHKUX
KOMIIO3UTOPIB Ta aKTHUBHE BIIPOBA/DKCHHS YKpaiH-
CHKOT My3WYHOI CHIAJIIIIMHK i Cy4acHUX TBOPiB. Biz-
OyBa€eThCs MPOLIEC JEKOJIOHI3aMi KyJIbTypHOTO Mpo-
CTOpy, 30KpeMa jaepycuikallisi dyepe3 30UIbIICHHS
KIJIBKOCTI omep Ta 6aneTiB yKpaiHCHKUX KOMIIO3UTO-
piB y perepryapax HallilOHAIBHUX TeaTpiB, podoTa
3 TEMOIO 1IGHTUYHOCTI 1 TPABMaTHYHUMH CIIOTaIaMH
Bil{HM, BIIIMOBA BiJl IMITEPCHKUX HAPATHBIB.

3. Hosuit npuniun OynoBu omep 4vaciB BilHU
IPYHTYEThCS Ha HEHAPATHBHOCTI TeaTpy: BepOasbHi
3ac00M BHUPA3HOCTI 32 MOXIMBOCTI 3aMiHIOIOTh
Ha aJbTEPHATHBHI Ta BHUKOPHCTOBYIOTH IIPHHIIUII
MOMiBapiaTUBHOI CTPYKTYPH, 3TiHO 3 SIKHMM KOXKHA
MOCTAHOBKA Oy/ie BiJPI3HATHCS BiJl MONEPETHBOT
Ta aJanTyeTbCs IO INISAAAYiB, YMOB MPHUMIIICHHS
Ta OayeHHs aKTOPIB. Y HOBHX YKPATHCHKHX OIepax,
0COOITMBO EKCIIEPUMEHTAIIbHUX, 3 ABJISIETHCS COLi-
aJIbHUI KOMIIOHEHT, SIKWW aKIEHTY€ yBary Ha Bax-
JUBUX CYCIHUIBHUX TNpoOieMax, HaOmIKye iX a0
apTaKkTUBI3MY 1 JIa€ 3MOTy OUIbIIE 3aTydaTH Tepa-
NeBTUYHY (DYHKIII0 MuCTeNTBa. ONpaltoBaHHs TPaB-
MaTHYHOTO JOCBIly )KOPCTOKUX TOMIH BIHH MOXe
CTaTH KOPUCHUM 1 TEPATIeBTUUHUM Uepe3 MPOKUTTS
B 0E3MEYHOMY NPOCTOPi, a TaKoX (acuimiTaiiero
MDK TUMH, XTO IIPOXKHB TPABMY, T TUMHU, XTO HE Ma€
TaKoro JIOCBIAY (came Takuil eeKT «3aHypeHHs»
B TPaBMaTHUHi crioraau 6e3 perpaBMaTu3aliii 1al0Th
onepu «Chornobyldorf» ta « GAIA-24%).
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Ukrainian Opera Transformation in Wartime

Abstract

This article examines key trends in Ukrainian opera during wartime, analyzing its conceptual foundations
and the search for new forms of expression through non-verbal techniques and dynamic, polyvariant
structures. It challenges the assumption that opera in times of war serves merely an entertaining function,
instead highlighting its evolving roles—from psychological support to a medium for therapeutic reflection
on trauma and identity formation. The study explores how Ukrainian opera integrates themes of war and
collective trauma through innovative approaches, including non-narrative structures and symbolic imagery.
By avoiding direct representations of violence, these performances provide a space for audiences to
collectively process and reinterpret traumatic experiences.

The article also emphasizes the process of cultural decolonization, as Ukrainian theaters increasingly
embrace national musical heritage and contemporary compositions while reducing the presence of Russian
works in their repertoires. This shift reinforces opera’s role as both an artistic and sociopolitical instrument,
contributing to the international recognition to Ukrainian theater. Repertoire changes reflect broader
transformations in Ukrainian culture, where national identity is being reinforced through the reassessment
of artistic traditions.

Another key aspect discussed is the impact of new artistic methodologies on opera production. The
principles of non-narrative theater, inspired by the ideas of Umberto Eco and Antonin Artaud, play a crucial
role in shaping contemporary Ukrainian opera. These productions frequently adopt open structures that
allow for improvisation and adaptation depending on the audience, location, and socio-political context.
This flexibility enhances opera’s relevance and responsiveness to current events, enabling it to fulfill both
artistic and psychological function.

Furthermore, Ukrainian experimental opera increasingly incorporates elements of social activism. By
addressing urgent societal issues—including war-related trauma, displacement, and resilience—opera
performances contribute to public discourse and collective healing. This fusion of art and activism amplified
the therapeutic potential of opera, positioning it not only as a mode of artistic expression but also an
instrument for social transformation. In this way, Ukrainian opera continues to evolve, demonstrating its
capacity to respond to contemporary challenges while maintaining its role within both national and global
cultural discourse.

Keywords: opera aperta, theater of cruelty, narrative, repertoire, trauma-informed art.
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Drawing the Invisible:

Visual Reflections on War and Reconciliation in Ukraine*

Abstract

This article examines the role of visual art in addressing the layered experiences of Russia’s war on
Ukraine'’s social and emotional fabric, exploring its potential to facilitate the re-establishment of a new,
commonly acceptable social agreement. It focuses on engaging adults from all regions of the country,
including those in occupied and annexed territories, to create and anonymously share representations of the
self and the other through visual forms (e.g., ad-hoc sketches and amateur artwork). The findings from
a participatory art project, presented in this article, are used to assess the perceptions of individuals at the
grassroots level regarding their own identity and that of their adversaries, as well as their emotional
responses after revealing these perceptions through the artworks they produced.

While the visual data obtained from this participatory art project is recognized as a socially engaged
form of qualitative inquiry, it also proves to be more accessible and comprehensive than traditional methods
such as deep interviews and questionnaires, particularly in conflict settings where language becomes
increasingly devoid of meaning and words are often reduced to inflammatory or clichéd expressions. The
article posits that artistic self-reflection in conflict contexts provides a deeper understanding of the drivers
and motives of both the self and the other, leading to inner transformation that may, in turn, facilitate future
conflict transformation. Additionally, peace researchers can use such artistic practices to identify and resist
the violence perpetuated through media and entertainment, as reflected in the non-artistic expressions of
conflict participants.

Keywords: visual culture, sociocultural transformations, peacebuilding, imagery, iconology, identity,

collective identity, collective memory, conflict transformation, interdisciplinarity.

Problem Statemen open up new opportunities for restoring trust,

In the context of Russia’s war aggression against
Ukraine and the crisis situations in the eastern part of
the country, traditional conflict resolution methods,
such as negotiations and political strategies, often
prove ineffective due to the complexity of social,
psychological, and political circumstances. At the
same time, new methods, such as the use of visual art,

* The images presented in this article are provided courtesy of
the author.

© Olesia Herashchenko, 2025

understanding, and coexistence between different
social groups. Visual art, due to its ability to
communicate beyond verbal barriers, can influence
the perception of the “Other,” which is a crucial
aspect of peacebuilding in divided societies. This
research focuses on how artistic practices can
contribute to self-reflection and changes in attitudes
towards conflict, viewing this as an important
component of social transformation.
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Field and State of Research on the Topic

This article examines social conflict through the
lens of subjective perceptions, drawing on Johan
Galtung’s triangular model of conflict, which
identifies three interdependent variables: attitude (A),
behavior (B), and contradiction (C). Attitudes
encompass perceptions and misperceptions of the
actors, often shaped by stereotypes and emotions
such as anger and resentment. Contradictions refer to
the structural and ideological incompatibilities
between conflicting parties. Galtung suggests that
these latent elements become manifest through
a process of conscientization, inspired by Paulo
Freire’s pedagogy, where both internal and external
dialogues facilitate the transition from subconscious
knowledge to conscious awareness. This
conceptualization highlights the interconnectivity
between perception, cognition, and social action in
the dynamics of conflict.

Building on these insights, Daniel Bar-Tal’s
work on intractable conflict explores the socio-
psychological infrastructure that perpetuates
violence. He argues that collective beliefs, attitudes,
and emotions form a “sociopsychological repertoire”
that reinforces conflict narratives, legitimizing
hostility and violence. This perspective aligns with
Henri Tajfel’s Social Identity Theory, which
explains how group identification fosters in-group
favoritism and out-group derogation. Similarly,
Vivienne Jabri examines how discourse shapes
collective memory and the construction of the
“Other,” drawing on accounts from the Yugoslav
wars. The gradual internalization of conflict through
language, norms, and shared experiences
underscores the role of identity in sustaining
protracted disputes. The psychological dimension
of conflict thus necessitates an examination of how
entrenched perceptions and historical narratives
inhibit resolution.

The interplay between cognition, emotion, and
behavior in conflict settings is further elucidated
through the works of Herbert Kelman and Ronald
Fisher, who emphasize the role of fear in impeding
change. Charles Horton Cooley’s concept of the
“looking-glass self” suggests that identity is shaped
by perceived social judgments, a mechanism that
can reinforce conflict-driven narratives (Cooley
1922). Antonio Damasio’s research underscores the
profound influence of emotions on cognition,
suggesting that emotional responses can override
rational decision-making. The creative arts provide
non-verbal methodologies to uncover and articulate
underlying emotions, making phenomenology
a particularly useful approach for this study. As
a philosophy and methodology, phenomenology

prioritizes lived experience, allowing for a nuanced
exploration of how individuals internalize and
navigate conflict, thus offering valuable insights
into processes of reconciliation and peacebuilding.

In this context, research in the field of using
visual art for peacebuilding and conflict
transformation, though remaining limited, is
increasingly gaining attention in the scientific
community, especially in the context of cultural
diplomacy and peacekeeping. It is particularly the
case when it comes to applying art in contexts where
traditional reconciliation approaches are ineffective.
Psychological and sociological theories, such as the
concept of the “Ethos of Conflict” (D. Bar-Tal) and
the ideas of moral imagination (J. P. Lederach),
have already been applied to the analysis of
intergroup conflicts, but using art as a tool for
working with the internal self-perception of conflict
participants requires deeper theoretical exploration.
This article aims to fill this research gap by exploring
the role of visual art in social transformation and
peacebuilding processes in Ukraine.

Purpose of the Article

The purpose of this article is to explore the role of
visual art as a tool for restoring social understanding
in the context of the Ukrainian conflict. Specifically,
the article analyses how, through participation in
artistic practices such as creating drawings and
sketches, people from different regions of Ukraine —
including temporarily occupied territories — were
able to express their views the “Other” and reflect on
their own place in the conflict.

While the participatory art project discussed in
this article was conducted in 2019-2020 — prior
to the full-scale Russian invasion in 2022 — its
findings have not lost their relevance. On the
contrary, the escalation of war has brought about
even more acute internal  displacement,
fragmentation, and social trauma, making the
question of civic coexistence and emotional
reintegration more urgent than ever.

The article does not propose that art can replace
political or military solutions in the face of armed
aggression. Instead, it focuses on a different layer of
peacebuilding: the internal civic landscape — where
displaced people, host communities, and historically
diverse regions of Ukraine must learn to coexist,
understand each other, and rebuild trust. In this
context, visual art emerges as a powerful and
accessible method for facilitating self-reflection,
processing emotion, and opening channels for intra-
societal dialogue that verbal discourse alone may
not achieve — particularly in moments of saturation,
grief, or political overload.
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The article thus positions visual art not as
a universal remedy, but as a meaningful and
underutilized resource for addressing internal
fractures and fostering a culture of attentiveness,
mutual recognition, and imaginative repair within
a war-torn society.

Since 2014, Ukraine has been at the center of
a protracted armed conflict. My work in the field of
social reconciliation within Ukrainian communities,
starting from the very onset of the Russian invasion
of Ukraine, has revealed that traditional Conflict
Resolution practices have reached their limits in this
context. This is due to the complex nature of the
situation and the lack of political will to make
difficult and unpopular decisions. Moreover, I
contend that another key factor in the failure of the
“liberal peacebuilding” model in Ukraine is the gap
between the theories and processes of reconciliation,
which originate in contexts significantly different
from the realities of the conflict-affected societies.
As Oliver Richmond notes, liberal peace is often
a “virtual peace”—a concept that exists primarily
within the discourse and imagination of the
international community, rather than as an
experience on the ground (Richmond 2012, 354).
This observation led me to conclude that any
imported reconciliation methodology must be
adapted to the local environment. Furthermore,
I suggest that alternative approaches and tools may
be necessary to shift the conversation and
reconciliation processes, as many of the established
liberal peacebuilding methods have already been
tested and found wanting.

This article examines some of the discourses and
practices of conflict transformation within the realm
of visual art. By analyzing images created by non-
artists, it explores how visual art can engage with,
and at times challenge, dominant narratives
surrounding the ongoing war in Ukraine. The
findings presented here are based on the ‘So What
Do You See?’ project, conceived by colleagues from
the University of Bradford, which I led from July
2019 to February 2020 across Ukraine. The project
aimed to collect and analyze grassroots perspectives
on self-identity, group identity, and the perceptions
of the “other” in the context of the conflict. These
insights were captured through the sketches and
drawings of participants, offering a unique window
into how individuals understand themselves and
their adversaries in the current war.

Visual art, as part of the broader cultural process,
offers a unique lens through which to interpret and
construct meanings of peace. Art operates as
a symbolic language, shaping collective narratives
and fostering solidarities through shared experiences.

While peacebuilding is often framed through
political and legal mechanisms, visual art provides
an alternative avenue—one that engages individuals
emotionally, fosters empathy, and creates space for
dialogue.

The early 21st century saw growing scholarly
interest in the role of art in peacebuilding (Schirch
2008). However, the field remains under-theorized.
While the power of the arts is often asserted, there is
aneed for a more systematic examination of how and
when artistic interventions are effective, what they
achieve, and how their impact can be evaluated. This
paper seeks to move beyond broad claims about the
transformative power of art to offer a structured
analysis of its function in conflict transformation.

John Paul Lederach (2005) argues that the
integration of artistic approaches into peacebuilding
is not a minor corrective but a fundamental shift in
perspective.

Conflict resolution has traditionally been framed
as arational, problem-solving exercise, yet intractable
conflicts often persist due to deep-seated emotions,
historical narratives, and identity-related fears. The
inclusion of artistic methodologies expands the scope
of peacebuilding by engaging with these affective
dimensions.

Social identity theory provides a crucial
framework for understanding conflict dynamics.
Charles Horton Cooley’s concept of the “looking-
glass self” suggests that individuals shape their
identities based not only on their self-perceptions
but also on their assumptions about how others
perceive them. In conflict settings, this dynamic can
exacerbate tensions, as individuals and groups act
based on perceived rather than actual threats.

Herbert Kelman (2010) highlights how
entrenched conflicts create cognitive and perceptual
constraints, limiting parties’ ability to recognize
opportunities for change.

Similarly, Daniel Bar-Tal (2000) describes the
development of an “ethos of conflict”—a collective
belief system that shapes how societies understand
themselves, their adversaries, and the conflict itself.
This ethos is reinforced through collective memory,
further entrenching divisions.

Given these dynamics, peacebuilding strategies
must engage with the psychological dimensions of
conflict, addressing not only structural issues but
also the deep-seated narratives and emotions that
sustain hostility.

Phenomenology offers a useful methodological
lens for exploring how individuals experience and
make sense of conflict. Art-based research engages
directly with lived experience, allowing participants
to articulate perspectives that may be inaccessible
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through conventional dialogue. This approach is
particularly relevant in contexts where language has
become politically charged or where certain voices
have been marginalized.

The project “So What Do You See?” employs
participatory visual art as a means of understanding
intergroup perceptions in extreme conflict settings
(Russian invasion). Recent scholarship highlights
the potential of socially engaged art methodologies
to challenge dominant narratives and create new
spaces for dialogue (Wang et al. 2017).

By shifting the focus from verbal discourse to
visual expression, the project seeks to bypass
linguistic sensitivities that often reinforce entrenched
positions. Participants are given the option to use up
to ten words alongside their artwork, allowing for
minimal but meaningful textual engagement.

The project operates on three levels:

1. The individual artist — Engaging in creative
expression allows for personal reflection and
meaning-making.

2. The internal audience — Viewers within the
conflict context interpret the artwork through their
lived experiences.

3. The external audience — Those outside the
conflict gain insight into perspectives that might
otherwise remain inaccessible.

Lederach (2005) describes how  visual
representation can facilitate new forms of
understanding:

“If I can see it, I can understand it better. If I can
understand it, I can find ways to shape and nudge
it” (Lederach 2005, 73).

This highlights the potential of visual art to
reveal hidden dynamics, enabling both creators and
viewers to engage with conflict in ways that
transcend traditional discourse.

Protracted conflicts often rely on rigid binaries —
good versus evil, legitimate versus illegitimate. These
narratives, as Jabri (1996) argues, are sustained
through exclusionary discursive structures:

“Violent conflict is constitutively defined in terms
of inclusion and exclusion, and any understanding of
war must incorporate the means through which such
systems are perpetuated”’ (Jabri 1996, 7).

The inclusion of marginalized voices through
participatory art challenges these binaries, offering
alternative narratives that can disrupt entrenched
social divisions. Lederach’s (2005) pyramid model of
peacebuilding emphasizes the importance of engaging
grassroots actors who are often excluded from formal
negotiations. Art-based initiatives can play a crucial
role in this process, providing a medium for those
outside elite decision-making structures to express
their perspectives and influence the discourse.

Jabri (1996) further argues that discursive struc-
tures shape and legitimize conflict. Expanding the
space for new, creative expressions has the potential to
interrupt these structures and introduce alternative
ways of understanding and engaging with conflict.

The privileging of the visual over the verbal in
artistic peacebuilding initiatives serves multiple
purposes:

It bypasses linguistic sensitivities that can

reinforce divisions.

It creates space for non-verbal expression,
particularly for those who may not have the
language to articulate their experiences.

* Itengages emotional and sensory dimensions
of conflict, offering new pathways for
reconciliation.

Lederach (2005) describes how artistic processes

can lead to deeper insights:

“This mapping out of one’s thoughts and
feelings, this piecing together of emerging
fragments, can lead to a kind of resolution—an
understanding that was previously hidden.”

In the context of Ukraine, where the conflict
cycle, caused by Russia’s war aggression, is ongoing
and multifaceted, visual art offers a means of
engaging with these complexities in ways that
traditional peacebuilding approaches may overlook.

This study explores the potential of visual art as
an alternative to established conflict resolution
methods that often exclude those without formal
political influence. By shifting the focus from verbal
negotiation to creative expression, it examines
whether the arts can contribute to medium- and
long-term peacebuilding processes.

The““So What Do You See?” project demonstrates
how participatory art can challenge rigid conflict
narratives, create space for marginalized voices, and
foster new ways of seeing both the self and the
“other.” Through this exploration, the paper seeks to
answer a fundamental question: Can the creative
arts contribute to sustainable peacebuilding, and
if so, how?

Methodology

The “So What Do You See?” project aimed to
gather visual insights from grassroots perspectives
on how people affected by Russia’s war aggression,
against Ukraine perceive themselves, their group,
and their opposing group. Participants were asked to
express their views visually (rather than verbally) to
explore how non-verbal communication can break
through the clichés and propaganda that shape the
collective subconscious. This approach seeks to
uncover new insights and shed light on how these
biases affect perceptions of “the other.”
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Participants could choose from 16 prompts
related to self-perception and perception of the other
(e.g., “I see you as,” “you see me as,” “they see us
as,” etc.), as well as 8 aspirational prompts to
explore their vision for a future where the war is
over. a maximum of 10 words could accompany the
image or be used as a title. Anonymity was preserved
by asking participants to provide basic demographic
information without their names.

Project Aims:

* To explore how people on opposing sides of
a social conflict, caused by Russia’s war
aggression against Ukraine, view each other
and how they think the ‘other’ perceives them.

* To explore the insights that can be gained

through non-verbal communication, beyond
the constraints of verbal language shaped by
propaganda.

The project adhered to the European Code of
Conduct for Research Integrity, ensuring consistent
and ethical methodology across all interactions.
Given the diverse ways people in Ukraine at that
time perceived Russia’s war aggression against
Ukraine (e.g., internal civil conflict, war with
Russia, etc.), participants were encouraged to
express their views freely and without being
confined to any particular label.

After the project, participants were asked to
complete a follow-up questionnaire delivered via
email, designed to assess emotional responses
before, during, and after participation. While one-
third of participants responded, those in occupied
territories faced security concerns and were unable
to provide contact information. In these cases, the
survey was conducted in person by a local assistant.

Questionnaire:

* What were your thoughts when you were

approached to take part in this project?

* Was it easy to choose a prompt to produce the

sketch?

* Was it easy to come up with an idea for the

sketch?

* Did the idea evolve during the sketching process?

* Did you learn something about yourself

through this project?

* Did you feel better after participating?

Data Storage and Security:

All sketches are stored in hard copy, though
some from occupied territories are only available in
digital form due to safety concerns when crossing
the demarcation line. The project ensured anonymity
by emphasizing that sketches would not be linked to
personal identities.

This methodology offers a unique approach to
exploring how art can facilitate conflict trans-
formation, creating a space for people to express their
views and emotions outside the constraints of
traditional discourse.

I carried out this project in 16 locations across
Ukraine, including territories not currently
controlled by the Ukrainian government in Eastern
Ukraine. a total of 334 participants were involved,
producing visual representations of their perceptions
regarding their own identities (both individually and
collectively) within the Ukrainian conflict, as well
as how they perceive or would like to perceive the
“other side.” The drawings were digitized,
catalogued, and analyzed through the lens of
Levinas’s ethics of the Other, or what Levinas terms
“ethics as first philosophy,” which posits the
primacy of ethics derived from the encounter with
the Other. Additionally, the analysis incorporated
Lederach’s Moral Imagination approach, Daniel
Bar-Tal’s concept of the Ethos of conflict, and
Cooley’s “Looking-Glass Self” theory.

The sketches collected during the project varied
in both complexity and emotional sensitivity. Never-
theless, they were subject to thematic categorization
based on the key ideas participants sought to convey
at the time of creation. This approach enabled the
identification and analysis of recurring visual and
emotional patterns, which were clear enough to allow
for consistent grouping. The distinct tendencies that
emerged provided a meaningful basis for interpreting
the material and allowed me to develop a set of
thematic categories reflecting the participants’
perspectives and emotional states. An initial version
of this idea was presented at the International Scien-
tific Conference “Current Trends in Art and Culture”
(April 34, 2024. Wioctawek, Republic of Poland),
and the corresponding conference paper was published
in the Conference Proceedings (Herashchenko 2024).

E3l/
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In the present article, I offer an expanded and more
detailed reflection on the research outcomes, includ-
ing updated interpretations of the material. Below,
I present the resulting thematic categorization of the
drawings, which serves as the basis for the follow-
ing analysis.

1. The Other

This theme aligns with the core aim of the
project, which sought to navigate political clichés
that, at best, cease to hold meaningful significance,
and at worst, exacerbate the ongoing conflict. In
addition, the project aimed to address the dynamics
of “the Other” as conceptualized by Emmanuel
Levinas, where his idea of ““ethics as first philosophy”
posits the primacy of ethical engagement emerging
from the experience of encountering the Other
(Nooteboom 2012, 162).

I analyzed which specific prompts participants
chose to guide their drawings. The most frequently
selected prompts were “how [ see you...” and
“how I see myself...”. When these data were cross-
referenced with the geographical location of
respondents, a notable pattern emerged: participants
from Kyiv most often chose the prompt “how [ see
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Fig. 1. Male, 39, Kyiv

Fig. 4. Female, 21, Rovenki

Fig. 2. Male, 21, Kyiv

Fig. 5. Female, 53, Luhansk

you...”. The drawings typically carried accusatory,
aggressive, or contemptuous tones.

This suggests that, for these participants, it was
especially important to visually express their
attitude toward the Other—an Other whom they
held responsible for what had happened.

In contrast, the prompt “how I see myself...” was
most frequently selected by participants from tempo-
rarily non-government-controlled territories. These
participants often depicted themselves as deprived of
certain freedoms—of movement, of speech—draw-
ing themselves with sealed mouths, bound hands, or
surrounded by barbed wire. Clearly, for these partici-
pants, it was important to express a sense of them-
selves as victims or hostages of the situation.

While many participants approached the task as
an opportunity to express their own feelings or to
assign blame to the opposing side, there were
instances where some participants exhibited a degree
of relational reflexivity. Consequently, several images
emerged that visualized the concepts of mirror and
self-reflection and other strong metaphors. These
visual representations depicted a mirror as a boundary,
where “the Other” is shown either as a direct or
distorted reflection of “the Self.”
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Fig. 3. Male, 40, Kyiv

Fig. 6. Male, 24, Donetsk
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Fig. 7. Female, 36, Kharkiv

2. Communication Dynamics (Narrative
Fatigue, Propaganda, Comics as a Means of
Telling Personal Stories)

Upon further reflection, the participants’ sketches
revealed a profound sense of “word-fatigue,” as
many visual responses illustrated how the struggle
between competing narratives contributed to their
anxiety. About a third of the sketches submitted by
participants can be categorized as comics, as they
portray action rather than offering a static snapshot of
the situation. Ian Williams, a comics artist and co-
founder of the Graphic Medicine movement, suggests
that sequential art, combining visual elements and
narrative structure, can facilitate a cathartic effect for
the creator, enabling them to reframe and reauthor
traumatic experiences in ways that simple narration
cannot (Williams 2018, 34). In the context of conflict
dialogue, it is a well-established fact that clichés fail
to foster communication; however, personal stories—
where individuals share how the situation has affected

Fig. 8. Female, 24, Kyiv

Fig. 9. Female, 49, Poltava

them on a personal level—are proven to be more
effective in establishing mutual understanding. By
submitting comics in response to the project’s
prompts, participants appear to express a willingness
to share their stories, often personal and painful. This
can be seen as a strong indication of their readiness
for dialogue, as well as a desire to vocalize and
visually articulate their inner concerns. Additionally,
this approach suggests a potential openness to
understanding the perspectives of the Other.

3. Maps and Borders

The graphic syntax of the collected illustrations
supports the claim that the artistic intervention of
the “So, What Do You See?” project functioned
as a prism through which the questions posed could
be viewed from an unexpected angle—namely,
a geographical one. The drawings revealed a genuine
polyphony of voices and experiences, distilled into
a wide range of recurring symbols and visual motifs.

Fig. 10. Female, 32, Kyiv — Dovzhansk

Fig. 11. Female, 18, Poltava

Fig. 12. Female, 35, Dovzhansk
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Fig. 13. Male, 27, Otomanivka

Among these, the map of Ukraine emerged as the
most frequently used pictogram for expressing
participants’ attitudes toward the unfolding events,
appearing as a central element in over 20% of all
drawings. Even this generalized image, however,
carried distinct meanings in each individual case.

To explore these representations, I employed
several methodological approaches that focused
less on deconstruction and more on the presentation
and contextual interpretation of selected sketches,
which revealed identifiable thematic patterns. In
a related study, I investigated the phenomenon of
the appearance of the 1991 contour of Ukraine in
the visual environment over the period from 2000
to 2023. This image has undergone a significant
transformation in its social meaning—from kitsch
to iconic—and now demonstrates a powerful
massification effect within Ukrainian visual culture.
The theoretical framework for that reflection was
structured around three key conceptual axes: visual
archive, autotherapy, and nostalgia.

Fig. 14. Male, 62, Mariupol

Fig. 15. Male, 20, Chernivtsi

In the section discussing internal dialogue and
the autotherapeutic dimensions of visual expression
(Heraszczenko 2023, 89), 1 drew upon some
materials from the “So, What Do You See? ” project,
specifically participants’ drawings, as part of the
analytical basis.

It is important to acknowledge that the meaning
of these drawings is inseparable from the specific
context and setting in which they were created. The
ongoing war in Ukraine has rapidly and visibly
contributed to the reinforcement of individual and
collective identities, shifting from a fragile to a more
unified form. In this context, the map of Ukraine has
become a powerful symbol of this evolving identity.
As Anthony Cohen argues in The Symbolic
Construction of Community, symbols like the map
are “infused with timelessness” and acquire special
significance during periods of intense social change,
when communities must reassert their cultural
foundations to resist the pressures of transformation
(Cohen 1985, 102). In the case of the Ukrainian

Fig. 16. Male, 27, Otomanivka

Fig. 17. Male, 62, Mariupol

Fig. 18. Male, 20, Chernivtsi
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community, the cognitive map that guides
individuals’ and groups’ interactions has come to
incorporate the physical map of Ukraine as it existed
in 1991(Heraszczenko 2023). This image resonates
deeply, becoming a central symbol around which
collective identity is organized.

At the same time, the contour of map of Ukraine
served as a medium through which participants
documented their geopolitical perspectives and
convictions regarding the attribution ofresponsibility
for the occupation. In this context, the primary
objective of the sketches was to creatively
reconstruct the discourse that participants appeared
inclined to endorse. Thus, the act of drawing does
not merely function as an observational record of
what an individual has witnessed; rather, it
represents an effort to articulate a subjective
interpretation of events—an expression that is either
deeply emotional or strongly communicative in
nature yet resists verbalization.

lan Williams identifies several reasons that
motivate individuals to engage in forms of
expression that may be broadly considered
autotherapeutic (Williams 2011). Among these is
the need to construct a narrative and to shape
a memory. Thus, a drawing does not necessarily
function as a record of one’s observation. Rather,
it may serve as an attempt to externalize
a personal perception of events that are either
emotionally intense or significant in terms of the
message they convey.

Beneath the regretful memory of loss lies both
the search for and the appeal for relief from struggle,
a reaffirmation of national identity, and an implicit,
non-discursive sense of pride. This pride is
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Fig. 19. Male, 33, Dnipro
(In the upper-left corner reads:
“Peace is good, but the border needs
to be protected”)

Fig. 20. Female, 31, Luhansk

encapsulated in the depiction of a landscape—one
that is undergoing transformation yet remains sacred
in its familiar form.

The process of reproducing this heterogeneous
collective image becomes a site of both conscious
and subconscious visual influence, shaping a visual
culture that frames the territory of Ukraine as a “non-
negotiable” point of unity for the community.

4. Reimagining a Positive Future

The fragmented and diverse social icons
utilized by participants during their sketches
suggest that for conflict transformation to be
successful, a new set of social icons may be
needed—one that reimagines peace. As Frank
Moller, Professor at the Tampere Peace Research
Institute, argues, global changes require shifts in
the way we conceptualize the world. To facilitate
political change, it is essential to transition from
conflict-oriented  thinking to peace-oriented
thinking. However, popular culture predominantly
emphasizes the visualization of conflict and
violence (Moller 2020, 29), reflecting the reality of
current events. In this context, visualizing peace
becomes a challenge for observers.

Nevertheless, the visualization of peace has the
potential to influence its understanding and pursuit.
Social icons that embody the aesthetics of peace could
support a shift in public consciousness toward seeing
peace as a desirable goal. Participants in the study
provided examples of social iconography aligned with
the aesthetics of peace, such as images of bridges and
handshakes, contrasting these with depictions of walls
and barbed wire. The submissions revealed a roughly
equal representation of “walls” and “bridges,” speaking

Fig. 21. Female, 37, Mariupol
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Fig. 22. Male, 31, Lviv

Fig. 23. Male, 20, Donetsk

Fig. 24. Female, 17, Kyiv — Crimea

to the participants’ stark perceptions. Other iconic
images symbolizing peace included depictions of a re-
imagined future characterized by love and harmony.
These responses, primarily stemming from the second
column of prompts (related to aspirational states),
commonly feature symbols such as doves, hearts,
suns, and happy families.

Among other observations that I consider
important—though they do not fall neatly within the
chosen approach to categorization—I would note
the following: in Kyiv, women predominantly
envisioned images of a safe future, while men more
frequently drew guns and borders. I also received
two nearly identical images from Lviv and Donetsk,
and three drawings of a similar nature from
participants in Kyiv. These works clearly reflect
a deep sense of the duration, absurdity, and tragedy
of the war, as perceived by certain individuals.

Drawings from southern Ukraine tended to be
more neutral in character. This may indicate
a general reluctance to take sides, and instead
a prevailing mood of hoping for a swift resolution to
the conflict. Participants from Luhansk and Donetsk

Fig. 25. Female, 17, Kyiv — Crimea

Fig. 26. Male, 18, Kyiv — Crimea

depicted various forms of borders and restrictions,
while drawings representing Crimea expressed
strong feelings of nostalgia and separation.

Several weeks after participating in the project,
respondents received a questionnaire designed to
assess their feelings before, during, and after the
experiment. The questionnaire was sent to the email
addresses provided in the consent forms filled out
prior to their participation. One of the key questions
asked was, “Did you discover something about
yourself as a result of participating in the project?”
a total of 68% of respondents answered affirmatively.
Notably, the responses varied significantly, making it
difficult to generalize the findings. Some of the most
insightful and revealing answers were as follows:

» “I didn’t realize it would be so hard to do.”

* “Our enemies want to see themselves just like
we would like to see ourselves — free, strong,
and prosperous.”

» “Personal experience reflects my answer.”

» “Generalization of the “WE’ concept and how
we are, in reality, diverse within this framework
of ‘WE’.”
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The most poignant response was: “The process
of choosing the prompt facilitated clarification of
my own values and motivation in the conflict.”

The insights gained from this project align with
Adam Curle’s assertion that self-awareness is the
root of all change (Curle 1994, 98). Curle’s
perspective on peacebuilding emphasizes that
meaningful transformation begins with an
individual’s internal reflection, which in turn
influences their external relationships. This idea is
particularly relevant in the context of conflict
resolution, where a shift in one’s understanding of
the Other can catalyze more empathetic and
constructive interactions. The art project provided
a space for participants to engage in this process,
facilitating a deeper understanding of both them and
those they view as adversaries.

Therefore, the more our perception of the Other
aligns with a deeper understanding of ourselves, the
more likely our attitude toward the Other will
change. Peacebuilding inherently involves social
transformation, which requires shifts in people’s
perceptions of their local environment and their
relationships with the Other. Self-awareness is
a cornerstone of this transformation. Consequently,
artistic experiences can provide new frameworks
for interpreting conflict and relationships, potentially
contributing to momentum in conflict transformation
within communities.

Conclusion and Epilogue

The findings presented in this article underscore
the transformative potential of wvisual art in
addressing deep-rooted conflicts and facilitating
peacebuilding. By engaging with the artistic
practices of creating drawings and sketches,
participants from diverse regions of Ukraine,
including those from territories temporarily under
occupation, were able to express their perceptions
of the “Other” and reflect on their role in the ongoing
conflict, caused by Russia’s war aggression, against
Ukraine. This exercise not only provided a means
for participants to communicate complex emotions
and narratives but also encouraged self-reflection,
which is essential for peacebuilding.

Measurement of the participants’ psycho-
emotional state before the sketching stage and
several weeks after the project showed identical
average indicators of 3.51 and 3.51 (on a scale
where 5 indicates empowerment and 1 denotes
a non-resourceful state). However, when analyzing
the dynamics of individual questionnaires, a clear
trend emerges: emotional change did occur—often
by as many as two points on the scale. This suggests
that participation in the project had a significant

emotional impact on the individual—either
substantially positive or markedly negative. This
fluctuation can be explained by the diverse
experiences of individuals during the Russian
military invasion. For those who directly
encountered the war or suffered major losses, the
act of revisiting and reflecting upon what had
happened may have triggered re-traumatization. In
contrast, for those who perceived the war as
a painful background to everyday life, the
opportunity to express their anger and personal
stance may have led to an emotional uplift and
a sense of release.

The outcomes of the project “So, What Do You
See?” demonstrate that artistic experience can offer
new frameworks for interpreting problems and the
relationships surrounding them. This approach
provides an impetus for mutual understanding
within communities. Since our inner life is inherently
invisible, visual art can serve as a means of
expressing and externalizing what we feel—both to
others and to ourselves. Artistic expression makes
genuine emotions visible and specific, thereby
contributing to a more holistic understanding of
oneself.

As observed through the responses from the
post-project questionnaire, a significant majority of
participants (68%) reported a deeper understanding
of themselves as a result of the experience. The
responses were varied, reflecting the complexity
and individuality of the participants’ internal
journeys. Many expressed newfound insights into
the shared humanity of those on the opposite side of
the line of contact, revealing that the process of
creating art prompted them to reconsider
preconceived notions and broaden their perspective
on the conflict. As one participant noted, the act of
choosing a prompt for their drawing helped clarify
their own values and motivations in the conflict,
highlighting the role of artistic practice in fostering
critical self-awareness.

The project’s emphasis on self-awareness also
contributes to a broader understanding of
peacebuilding as a social transformation process. It
is not only the physical resolution of disputes that
matters, but also the shift in individuals’ perceptions
of their environment and their relationships with the
Other. Artistic practice, through its ability to evoke
introspection and personal expression, offers
a unique tool for this transformation. It provides an
avenue for participants to reframe the conflict,
moving away from entrenched narratives and
toward a more inclusive, empathetic vision of peace.

In conclusion, this study demonstrates that visual
art can serve as a powerful tool for conflict
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transformation. By fostering self-awareness and
empathy, it enables participants to reimagine their
relationships with others, contributing to a more
profound and sustainable peace process. The
project’s success in engaging individuals across
a wide range of regions, including those in occupied

territories, highlights the potential of art-based
interventions to support reconciliation efforts and
restore social understanding. This approach holds
promise for communities seeking to heal from the
wounds of Russian war against Ukraine and move
toward a more durable structure of social fabric.
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MasoBaHHsI HEBUAHMOTIO:
Bi3yaJubHi peduiekcii npo BiiiHy Ta cycnijibHe MOPO3YyMiHHSA B YKpaiHi

JloCImipKeHO poiib Bi3yalbHOI'O MUCTEITBA B PO30YyIOBI MMOPO3YyMiHHS B YKpaiHi 4yepe3 aHaii3 Horo mo-
TEHIaTy y (POPMyBaHHI HOBOTO COLIAIBEHOTO AOTOBOPY, MPUHHATHOTO AJISl Pi3HUX CYyCHiTbHUX rpyir. o-
CIIIJDKCHHS, TIPEJCTABICHE Y CTATTi, CIUPAETHCS HA PE3yJIBTaTH MPOEKTy «OTxKe, M0 TH Oauumi?y, sIKHi
Oyz10 nposeaeHo y 2019-2020 pokax B YkpaiHi y ciiBIpaii 3 kojieramu 3 YHiBepcutety bpendopaa (Benu-
ka bputanig). YYaCHUKH MPOEKTY, NpEeACTaBIA0uN cebe Ta [Hioro yepe3 XyaokHi o0Opas3u, BiIKPUBAIU
HOBI piBHI po3yMiHHS KOH(IIKTY. [l0 HOCHIIKEHHs OyIIO 3alydeHO JOPOCIHX 3 yCiX perioHiB YKpaiHwu,
BKJIFOYHO 3 TUMYACOBO OKYIIOBAHUMH TEPUTOPISIMH, 3 METOIO CTBOPEHHS aHOHIMHHUX Bi3yaJIbHUX 300pa-
KeHb ce0e Ta [HIIoro (ecki3u Ta aMaTopchKi MaJlOHKH). Pe3ynbTaTtu bOro NapTUCUIIATUBHOTO MUCTELBKO-
'O IPOEKTY OYyJI0 BUKOPUCTAHO JUIA aHAI3y COPUIAHATTA 0COOUCTOT 1IGHTUYHOCTI Ta 00pa3y BOpora, a TaKoxK
eMOLIHHUX peaKlii yYaCHHUKIB MicIsl CTBOPEHHS Ta 0OTOBOPEHHS BIACHUX POOIT.

OTtpuMaHi Bi3yasbHi JaHi € COLIaJbHO 3aIy4eHOI0 (POPMOIO SIKICHOTO JOCIIIKEHHS, SKa € OUIbII J0-
CTYIIHOIO Ta BUPA3HOIO B KOH(DIIKTHUX YMOBAX, HXK TPAJULIiiHI METOAN IMTMOMHHUX 1HTEPB IO YU aHKETY-
BaHHS. ABTOpKA CTaTTi CTBEPIKYE, L0 XyAMKHS pe(IeKcisi B yMOBax KOH(IIIKTY CIpUs€E TIUOIIOMY pO3y-
MIHHIO MOTHBIB SIK BIACHUX Jili, TaK 1 il CyIpOTUBHUKA, 1110 MOXKE BECTH JI0 BHYTPIIIHBOI TpaHchopmarii
Ta COPUATH B MaillOyTHBOMY Ipolecy nmopo3yMinHs. KpiM Toro, MUCTEIbKI IPAaKTUKHA MOXKYTh BUKOPHCTO-
BYBATH JOCIIAHUKH B rajxy3i MUPOTBOPYOCTI JUId BUSBICHHS M MPOTUJI] HACHIIBCTBY, IO BiATBOPIOETHCS
yepes Mejlia Ta po3BaKaJIbHUN KOHTEHT, a TAKOXK Yy IMOOYyTOBUX HapaTHBaX YYaCHUKIB KOH(IIKTY.
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AHaJi3 OTpUMaHUX MAJFOHKIB JIaB 3MOT'Y BHSIBHTH, IIIO MPOIIEC XyA0KHBOT pediiekcii cripusie ycBioM-
JICHHIO CIIJIBHUX PHC 13 CYIPOTUBHUKOM Ta MEPErIsAy CTEPEOTHITHHUX ysiBIIeHb. [Ticiis 3aBepIlieHHS MPOEK-
Ty 68 % yJaCHUKIB IIOBIIOMIIIN TIPO TITUOIIE pO3YMIHHS BIACHOI IICHTHYHOCTI.

MucTenTBo BUSBIIOCH €(HEKTUBHUM 1HCTPYMEHTOM JJIsl 3MIHU CTaBJICHHS /10 KOHQIIiKTY. BoHO He nuiire
HA/IAJI0 MOXKJIMBICTh YYaCHUKAM BUPA3UTH eMOIIii, SIKi BaXKKO [epeaTH CIOBaMH, a i CIPHUSLIIO 0COOHCTIi
TpaHcdopmarllii Ta GopMyBaHHIO HOBOTO OaueHHs CIiBiCHYBaHHS. J{0CIiIKEeHHS TOBOJAMTD, IO Bi3yalbHE
MHCTELTBO MOXKe OyTH Ji€BUM 3aCO00M MPUMHUPEHHS, TOIIOMAraroyH JIFOASIM [IEPEOCMUCIUTH CBOI CTOCYH-
KH 3 IHIIIMMH Ta CIIPHUSFOYH TIHOIIOMY 1 CTIHKOMY CYCITUTBHOMY JIOTOBOPY.

KurouoBi ciioBa: BizyalibHa KyJIbTypa, COIIOKYJIBTYpHI TpaHcopMallii, MUpOOyyBaHHs, 00pa3HICTh,
IKOHOJOTis1, 1IEHTUYHICTh, KOJIEKTHBHA 1JEHTUYHICTh, KOJIEKTUBHA IaM’sITh, TpaHC(OpMalis KOH(IIKTY,
MIDKTUCITUTUTIHAPHICTb.
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IMosiTHYHA TEOJIOTIA «PYCKOI0 Mipax»:

TeOpeTHUYHI BUTOKH Ta aKajJeMiyHa iIHCTUTyaJTi3aia

Y emammi npoananizosano sumoku Konyenyii «pycrko2o mipa» 3 meopemudux po3pooox cios sHoghinis.
Cno6’aHodinbemeo y c80ix OCHOBHUX Me3ax HIKOAU He 3HUKANO0 3 icmopiocogcvkozo ouckypey Pocii, nuwe
aoanmyeanocs nio akmyairbHull NOIIMUYHUL KOHIMEKC.

Yepes 6i0nogioni coyiokyiomypui mpauncgopmayii «6020cio8’s coOopHocmiy nooonaio ulisix y 08d

cmonimms 8i0 pempoymonii 0o eceononimuunoi mexnonoeii. Ceoepionoi peinkapnayii ma axmyanizayii
€108 AHOPINbCbKA npobremamuka Hadyia 6 npoyeci axademiunoi peghnexcii na Il Kynomyponoeiunomy
Kouepeci 2008 p. nio mawxapor ideonocii «pyckozo mipay. Y yvomy s meuncmpumi PIIL] oexnapysana
SHOCMUYHY eKCKIIO3UBHICMb POCILICbKO20 NPABOCLA8 sl BCYNEpey UeHHI0 XPUCMUAHCLKO20 YHIBEPCani3my,
suxaderomy we anocmoaom Ilasnom y Hogomy 3anogimi.

Humni ncesooicmopuuni Koncmpykmu nymincovKoi Heoimnepii peanizo8ano y hopmi wmupoxomacuimadoHoi
excnaucii npomu Ykpainu.

Y emammi nazonoweno na eaxciusocmi cymMaHimaprux 00CIiOHCeHsb 3 POCIlicbKoi npobiemamuxu came
VKPAIHCOKUMU HAYKOBYAMU, 30KpeMd, woob 3a8a0umu no0aIbuLOMy NOWUPEHHIO POCIUCOKUX MIGON02IUHUX
Hapamueis, AKi npussenu 00 i0eon102i4H020 0OTPYHMYBAHHA 8ilicbK060i acpecii PO npomu Yxpainu ma akmis

2eHOYUdY CMOCOBHO YKPAiHCbK020 Hapoody (Pagan Jlemxin).

Kurouosi ciioBa: ci10B’sHO(DIIBCTBO, MECIAHCTBO, IPABOCIIAB’ s, POCIHiChbKa EKCIAHCis, KyJAbTYypOJIOTiuH1
MPOOIEMH, KYITBTYPOJIOTIUHI JTOCITIHKEHHS, MY TUCITUTUTIHAPHICTb.

Ilocmanosxka npobnemu. YkpaiHa, sika HHMHI
CTiKae KpOB’I0 BHACHIZOK MOBHOMACIITaOHOTO
BTOprHeHHss PD y mioromy 2022 p., TpuBanui
yac mepeOyBana B TeHeTax arpecuBHoi Pociii-
cpkoi immepii / kBasziimmepii CPCP. BupinpHuB-
muck 1991 p., kpaina gokinana YuMaaux 3yCUJlb,
mo0u BIIATBOPUTH BJIACHY 1JE€HTHYHICTB, 1CTO-
pUYHY CyO’€KTHICTH, BUBECTH CBil iCTOpHYHUI
HapaTuB 3-MiJ TAraps iMIepchkoro migy (CKoH-
crpyioBanoro me M. Kapamsiaum y XVIII cT.),
30KpeMa CTapaHHSIMHU HayKOBLIB-I'yMaHiTapiiB.
IIpore nmepxxaBHMnbkuit Mi¢p Pocii He Oymo
OCTaTOYHO 3pyHHOBAaHO B YKpaiHi, HATOMICTh
Tpiaga «MioJIoTist — iAe0OoTisI — MponaraHaa»

© Pycnana Jemuyk, 2025

¢dbyHKIiOHYBaNa B 33JaHOMy GapBarepi IMmicis
3100yTTSI HE3aJIEKHOCTI.

V uepsHi 1997 p. ykazom npesuzaenra JI. Kyumu
CcTBOpeHO HarioHanpHU 1HCTUTYT YKpaiHCHKO-
pociiicbkux BigHocuH (aupekTop C. ITupoxkoB) npu
Pani HamionanmpHOT Oe3reku i 000poOHW YKpaiHH.
Brim, xondumikT Ha octposi Tyzna 2003 p. Oyrno inen-
TU(]IKOBAHO JIMIIE SIK MPOBOKamito 3 Ooky PD, Ge3
Ha/IaHHS HAJIE)KHOT OIIHKW TIOJii y CBITOIVISITHOMY
ceHci. Xo4a, Ha Halle MEPEKOHAHHS, 11e OyB CTapTO-
BUH emi30/] Ti0pHUIHOI BIHU 3 JIIKBIIAI] Aep>KaBHOT
cy0’extHOCTI YKpainu. HeBmos3i 1ieit iHCTUTYT TpaHc-
dbopmyBanu B iHIIWA, ne oKy nociimkeHns Pocii
Oyno BrpadeHo. Ilpu npesumentosi 1. [TopomreHky
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2015 p. crBopeHo LlenTp nmocmimkens npodinem PD
(xepiBHEK M. Po3ymuuit) mpu HarionansHOMY iHCTH-
TYTI CTpareriyHuX JOCTIKeHb. AHATITHKA Oy/Ib-SIKOT
JUSTIBHOCTI  3rajlaHiX IHCTUTYLIM € To3a MeXamu
HAIIIOI CTATTI 32 BCI€T OBArk 10 BYCHUX-CITIBPOOITHU-
KiB, OKpiM KoHcTaTarii, mo micis 2022 p. 111 ycTaHOBH
CKaCOBYBAJIHCS, SIK 1 BIJITIOBI HI Ka)e/IpH Ta aBTOPCHKI
KypcH B YKpaiHChKHMX YHiBepcuterax. [lomiOnuii
«KEHCEJIIHI» B aKaJIeMIYHUX KOJIaX, HA HAIy JyMKY,
OyB 3yMOBIICHHUI paJillie MEePECTOPOrO0 «SIK OM 4Oro
HE BHHUIIUIO» — KJIACHYHWI BHSB HETAICKOIVISIHOL
TOJIITUKY, aJKe HaBMAaKU — BOpoOra Tpeda BUBYATH,
00 TPOpaxoByBaTH/MPOrHo3yBaTy. Came 11e poOHIH
Ha YHCIEHHUX Kadenpax i B IEHTPaX «COBETOJOTII
B yHIBepcuTeTax 3axomy, e Habmwkam kpax CPCP
HE3aJIeKHO Bl 00Baly IiH Ha pafasHChKy HadTy. Ha
JKaJlb, Il THCTHTYIIIT 3rOpHYJIH MICJIs PO3May «iMIepii
3na» (3a BIy4HORO XapakTepucTtukoro P. Peiirana),
KOITM 3araHyBajla OMAHJIMBA JTyMKa TIPO 3aBEpPIICHHS
izeonorivHoro mpotuctosiHHg (32 @. Dykysamoro).
Tomy pociiickko-rpy3uHchka BiitHa 2008 p., y sKii
I'pysis Brparma 20 % cBoei Teputopii, Oyna Hecromi-
BaHKo0 JuTs 3axomy, xo4a 10 motoro 2007 p. Ha «Oe3-
neKoBii» koHdepeHii B €Bpomi IlyTin Bxke BUTONIO-
CHB TaK 3BaHy « MIOHXEHCBHKY TIPOMOBY», TIPOCSKHYTY
€KCITaHCIOHI3MOM.

Huni B Ykpaini jgie enuna ycranosa «llentp no-
ciipkeHHst Pocily sik Tpomajicbka oprasizaiisi, 3a-
cHoBaHa 2014 p. KOJUIIHIM MiHICTPOM 3aKOPJIOHHUX
cnpaB B. Orpuskom. Crpasni, rymMaHiTapHi DOCITi-
JUOKEHHS 3 TpoOJIeMaTHKH Mi(oyoriit/MoTHBaIIin/
¢o6iit PO notpibHi, 00 iHaKIIE TOTPAILISENT Y PO3-
CTaBJICHI BOPOTOM TACTKW. AJDKe HEBYACHE OyjliB-
HUITBO JOPIT 3aMicTh OOMOOCXOBHIL, IPYHTOBaHE
Ha YTWIITapHIA BIEBHEHOCTI, 110 BiifHA TpHUBaE, 00
XTOCh Ha IbOMY 3apobisie (Jemuyk 2020, 68-70),
TIPU3BOIUTE JI0 TOTO, MIO SIKICHUMH JOPOTaMH TPO-
CYBaTUMETBCsI BOpPOXKa TEXHIKa 3aJJIsl «JIeMLUTiTapu-
3amii» YKpaiHChKOT JIep»KaBH Ta <«JICHAIM(IKaIii»
ykpaiHcbkoro Hapony. Tox Opak BUIbBHUX IyMaHiTap-
HUX JIUCKYCil 1010 criBicHyBaHHs 3 PO (ycynepeu
YCTaHOBKAM Ha 3aMOBYYBAHHS/HIBENALiI0 Mpobie-
MH) MpH3BIB 10 Tpariyaux Hacminakie. Came Tak
1 OyBae 3a BiACYTHOCTI (DyHIAMEHTAIbHHUX HOCIi-
JDKCHB IIOMI0 YKUTTEBHX COLIOKYJIBTYPHUX ITUTAHb.
Ha yaci mpoananizyBaTi CMUCIIOBI TTiIBAIMHA MeXa-
HI3MIB POCIHCBHKOI arpecii, 30kpemMa B iCTOPHYHIH
PETPOCTIEKTHBI TEOPETUYHOI KOHLEMNTyali3amii, 1o
HUHI HA0yJI0 OYiKyBaHOI GKMyanbHOCH.

[Toxa30Bo, 1110 TOJI0Ba 30BHILITHBOT PO3BiaKH PD
C. Hapuiikiz 3a cyMiCHHIITBOM O4OITIOe Beepociiichke

! 3po3ymisIo, 0 HAeThCs JIUIIE PO TIEPeIBUOOPTy KaMITaHI0
B. 3enenceroro, ajke JUCKpeIUTyBaTH BepxoBHOro rosjoBHO-
KOMaH/yBa4a 3a yMOB BOPOXOI arpecii, Ha Halle MNEPEKOHAHHS,
HETPHUITYCTHMO.

ICTOpUYHE TOBAapHUCTBO, SKE€ aKTHBHO PETPAHCIIOE
CBITY POCIHCBKi ICEBI0ICTOPUYHI HAPATUBU Ha Hall-
BUIIOMY piBHi. ToX MPUITMHEHHS TOCIIKEHB 3 PO-
ciificbkoi MpOONIEMATHKH CHPUSTHME MOIINPEHHIO
HaB’sI3aHOI TE3W TMPO YHIKAIBHICTH POCIHCHKOTO
HUISIXY, AyIli, CBITYy Ta 1HIIOI iCTOPiOCO(CHKOI
Miostorii, BUpakeHOI B MOCTHYHIN KBIHTECEHI
®. TrotueBa 1856 p.: «B Pocito MOXHO TOJIBKO Be-
piTh» (y CEHCI, IO 1HII HAPOJIU HE3aTHI 3pO3YMITH
EKCKJIIO3UBHICTb POCiSiH), SIKy aKTUBHO HMPOCYBAIIH
3a Mexamu P®, 30kpeMa cTapaHHSIMH TPOBIIHUX
AMEPHUKAHCHKUX YHIBEPCHUTETIB.

CaMe 1 1J€0JIOTIYHA EKCITaHCIs «PYCKOTO
Mipay, TpaHC(hOpPMOBaHA y BiMCBKOBY, MOCTaBHJIA
HAaIly KpaiHy Ha MEXY CK3UCTCHIIIMHOTO BHYKUBAH-
Hsl. [IOHATTS «pyccKuit MHpP» BHUCBITICHO B CHIIU-
knoreanyHii crarti (Kupumon 2022). Huni 6araro
HAyKOBIIIB B YKpaiHi mepeiiMaroThes Liero mpooe-
MAaTHKOI0, IPOTE MEPEBayKHO B CHHXPOHIi. 30KpeMa,
y LIbOMY aCIIEKTi 3aCIyTrOBYIOTh HA YBary HEI[OAaB-
Hi myOuikamii T. Mocsikinoi (2024) ta A. boryubko-
ro (2024), mpucBsueHi PO3POOJICHHIO OKPEMHX
TIOJIOXKEHB «PYCKOMIPHOT» 17€0JI0Tii.

Memoro Hamoi CTarTi € BIJACTEKEHHS BUTOKIB
KOHIIETIIIT «PYyCKOTO Mipay SIK peiHKapHallii CJIOB’s-
HO(DITBbCHKOI 17€i, a TakoxX ii iHCTUTYyasi3amii B aka-
JIeMIYHOMY JTUCKypci PD.

Buxnao ocnoenoeo mamepiarny. Tepmin «cnoB’si-
HOMTMY (Ti, 1O JIFOONIATH CJIOB’SIH) yrepiie OyB
ykutuil e Ha noyarky XIX ct. crocoBro A. Ilum-
KOBa Ta HOro MpHOIYHWKIB, KOTpl Ha3uBaJIU cebde
«caMOOyTHUKaMMU» 1 3aKJIMKAIM CyCIiJILCTBO JI0 ap-
xaizarii pocilicbkoi MoBH. [IpoTe sk HaitMeHyBaHHS
MEBHOTO HAMpsIMy POCIHCBKOI CYCHINBHOI AyMKH
BU3HAYCHHS «CJIOB’STHO(UINY 1CHYE 3 CepeirHU
XIX ct. Jocnmigauku cioB’ssHO(IIBECTBA Tak 1 HE
JUAIIIM 3TOJM MIOAO0 TOTO, YMM HACHpaBai Oyio
1€ SBHILE: TPOMAJICBKUI PyX, I'YPTOK OJHOIYMIIIB,
(hinocodcrka JOKTPUHA YH 11€0JI0Tis. Y CIIOB’SHO-
(binbCTBI AiMCHO € HEBU3HAYEHICTh, Yepe3 M0 He-
MOXKIIBO OXapaKTePH3yBaTH HOTO IOCTEMEHHO,
HEBHUIIAJIKOBO CaM TEPMiH € HEOJHO3HAYHHM.

[porte sIKIIO BIIacHE XapaKTEPU3YBaTH CIIOB’STHO-
¢biniB, TO BAPTO OOMEKHUTHUCS YOTHPMA MPOBITHUMHU
ocobuctocTamu y XIX cr.: O. Xomsikosum, 1. Kipe-
eBcekuM, K. AxcakoBum Ta 0. Camapinum. VrTim,
0e3yMOBHOT BIIZIAHOCTI CIIOB’STHCTBY SIK €THOKYJIb-
TYpHi#l peasbHOCTI B MepeiiueHux AisdiB He OyIo,
TOMY II0 €THIYHO CJIOB’SIHChKE JUTS HUX OYyJ10 HEeBif-
JiibHE BiJl mpaBociaBHOTO. CJIOB’SIHCBKE, a B IXHBO-
My BHIIAIKy — pOCIHCBKe, OCBSIyBaJOCS IPaBO-
CJIaBHUM 1 HIKOJIM HE HABIAKH, OTXKE, BOHMU paJilie
Oynu «pycopinamu». A OCKUTbKH TEOPETHKH HAIpsi-
My KipeeBcbkuii Ta XOMSKOB MparHynu CTBOPUTH
BiacHi (iocodCchKi JTOKTPHHU HA MPABOCIABHOMY
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I'PYHTI, IOKJIMKaH1 BIIMOBIIaTH HA 3aITUTH Cy4acHOC-
Ti 3 IPaBOCIaBHUX MO3HIIIH, TO HACTIPAB/Ii BOHU OyJIH
pannie «mpaBociaBodiiamiy. Xoda MpeiACTaBHUKH
CIIOB’SIHO(INBCBHKOI  TeUil: MMCIUTENI, JITepaTopH,
IPOMAJICHKI JIisTYi — YacTo MOCTABAIH HE SIK (haKTHY-
HO TIPaBOCJABHi, a SK MPUXHMJIBHUKH MPaBOCIaB s,
II0 OIUPO MPArHyIH 0 HHOTO, alie Yepe3 00CTaBHHU
(xapaktep 100H, 3100yTOI Ha 3aXiJHUI MaHEp OCBi-
TH, CIIJIKYBaHHS (DPaHIly3bKOI0 B CAJIOHAX 1 TIOOYTI)
Oynu nurie ioro momytHukamu. [Ipore nmpaBocnas’s
HEBITITLHO CIIBICHYBAJIO Y HHUX 13 HalllOHAJIBHO-
etHiuHMM. Bonm ninysamu Pocito 3a mpaBocnas’s,
MPOTE HE HABIAKH, & OT)KE, HE TOTOBI OyJIH yIICIITH
B CIIOKOHBIYHO POCIMCHKOMY IIIOCH HEMPaBOCIABHE,
Oariayxe a00o BOpOXKE 710 HBOTO. Y TXHIX IHTEJICKTY-
aNIbHUX 100Yy/I0BaxX MaHyBajla MepeiyMoBa, 1110 Mpa-
BOCIIaBHE XPUCTHUSHCTBO came B Pocii BigHaWILIIO
CBOIO CTHPABXKHIO BITUU3HY.

ByTH cripaBkHIM pOCISSHHHOM, Ha TXHIO JTyMKY,
o3Ha4yano OyTH mepeayciM MmpaBOCIaBHUM. 30Kpe-
Ma, st KipeeBchkoro 1 XOMSIKOBa, SIK 1€ BUILTHBAE
3 IXHIX TEKCTIB, pOCiiicbke XPUCTUSHCTBO € NPiopu-
TETHIIINM 34 BizaHTiichKe. OTKe, TOUHIIINN BU3HA-
YaJIbHUH TepMiH AJIS LUX AiA4iB Ma€e OyTH «IpaBo-
ciaBopycodiibcTBO». Xova i 1eil TepMiH He € Bce-
OCSDKHMM JUIsl 1i€l Tedii, 00 MiCTUTh y co0i i iHIIi
XapaKTePUCTHKH CJIOB’THODUIBCTBA. 30KpeMa, TeB-
HOIO MipOI0 IIeH CBITOMIA] OyB «IPYHTIBHUIITBOM)
(poc. «ITOYBEHHMYECTBOM») B KYJIBTYPHOMY CEHCI.
[pyHTIBHHMITBO &k HisK HE € crenu(piuHo pociii-
CBKUM BHHAXOJIOM, BOHO BHHHKA€ SK HAIIAIOK €T-
HOLICHTPH3MY, II¢ SIBUIIEC TPUTAMaHHE BCIM IpaiaB-
HIM CYCHUJIBCTBAM, KOJIM CBO€E BIIACHE CIIPHIMAIIOCS
obnmamrToBanuM KocmocoM cympotu Xaocy iHIIO-
KyJbTypHOTO. Lle siBuIe 03Hayae BKOPIHEHHS B Ha-
L[IOHAILHOMY SIK B ICTOTHOMY, OPTaHIYHOMY, III0 Ma€
TepeBard HaBiTh HE TOMY, III0 BOHO Kpallie 3a IyKe,
a ToMy, II0 BOHO CBOE€, piaHe. IlpoBinHi mpeacras-
HUKH CJIOB’STHO(DIIBCTBA HAJIEKAIU JIO MPOIIAPKY
TUX MOMIIIUKIB, KOTPl 3aJIMIIATIUCS JTOCTaTHBO 3a-
MOXHUMH 1 PECIeKTa0eIbHIUMHM, CHJIIIM Ha 3eMITi
B pOJIOBUX MaeTkax. BoHu He Oynu ax Tak OIU3bKi
JIO CEIISTHCTBA, OCKUIbKHA OyJid pabOBIIACHUKAMH,
IIpOTe CIpaBAl BiUyBalM CBiM 3B 530K 13 3eMIICIO,
BKOPIHEHICTD y «IpyHT». TOX JJIsl clIoB’sstHO(1IIB
SIK (TPYHTIBHHUKiBY» Oysi0 aOCOIIOTHO MPHUPOAHUM
BHUCTYIIATH 3 TIO3MINT HAJIEKHOCTI JIO «THCSIUONIT-
HBOI» TpaauLlii, Y€ BUNPABAAHHS W YTBEPAKCHHS
OTOTOXHIOBAJIOCS 3 TXHIM EK3UCTCHI[IHHUM ICHY-
BaHHsM. [Ipote 3aranom cinoB’siHO(DIIBCTBO HE OyI10
«IPYHTIBHUIITBOMY». 30KpeMa, BOHO MaJio Oe3rnoce-
penHiii 3B’A30K 13 POMAaHTH3MOM. 3pO3yMiJIO,
0 HIXTO 31 CJIOB’SIHO(D1TIB He OyB KITACHYHHUM PO-
MaHTHKOM, aJleé caM POMaHTH3M (0COOJIMBO Mi3Hii)
0e3rnocepeIHbO OB’ S3aHUN 3 «IPYHTIBHUIITBOMY.

[Ti3Hilf pOMaHTHK CYyMY€ 3a BTPATOO 3B’SI3KYy 3 piji-
HUM IPYHTOM, OPTaHIYHOIO LIJTICHICTIO HAPOTHOIO
KHUTTA. 3 1[I0 POMAHTHYHOK HOCTaJbTIEI0
000B’SI3KOBO CIIBICHYBAaJlO 3BEPHEHE B MalOyTHE
MIPOXKEKTEPCTBO 1 KPUTHKA CydacHOCTI 3 TO3HIIIN
«BTpaueHoro Paroy.

[Ipote y cnoB’sHO(UIIB TPYHT XUTaBCS T
HOTaMU uepe3 TUCK (OPMaliCTUKU MUKOJIAiBCHKOTO
[APIOBaHHSA ¥ HEBIABOPOTHICTH 3aHEMaay CTapux
«IBOPSHCBKUX THI3I» 3 IXHIM AOOPOTHUM, CYBO-
pHUM, aje OCBIYeHHM CTHIEeM XHUTTI. [lo Toro x
€BpOIEHChKA OCBITa, SIKY BOHM BCi 3100yaH, Oyma
OCBITOIO J00H, 3aIUTiTHEHOT POMAaHTHYHUMH 17es-
MU. PoMaHTH3M 10 TOTO Yacy BUPOOUB LIy HHU3KY
OlHApHHX OIO3MIIIH, KA CKJIaganacs 31 CBITOIJISII-
HOTO POMAHTHYHOTO MO3UTHUBY 1 HETaTUBY 3004eHOT
pPEaNBHOCTI, SIKy POMaHTHK, 3BICHO, BijkumaB. Ha
piBHI OHTOOTIT Oy/la OMO3MUILST OpraHizM — Mexa-
HI3M, a Ha PiBHI THOCEOJIOTii — IHTYITUBHO-IIITICHE
Mi3HaHHS JIHCHOCTI 1 pe(IeKTUBHO-BIACTOPOHEHE
misHaHHs nidcHocTi (Camponor 2008, 68—70). Bin
[IUX FOJIOBHUX OMO3UIIH MOXOASATH JOLATKOBI: II0€-
THYHICTh — TPO3ai3M, MPIAIMBICTE — TBEPE3H
PO3paxyHOK, HOKJIHMK A0 KpacH, icTuHH, no0pa —
KUTTEBUH, TIPU3EMIICHUH yTHiiTapusm Tomio. [lo-
3UTUBHUH OiK IIUX OMO3MIIIN cami 3aXiTHOEBPOIIEH-
ChbKi POMAaHTHKH BIJIHAXOAWJIH B PI3HUX Yacax
(AHTHYHOCTI, €BponelicbkoMy Cepeanbosiuui, Bia-
pomxkenHi). [Iposigauii cinos’ssHodin KipeeBcbkuii
BOauaB pomaHTH4HMI pait y [lasHiit Pyci, sk 1e
BUIUTHBAE 3 Horo mpari «O XapakTepe IpocBele-
HUs EBpOHI)I Hn O €ro OTHOLICHHH K HpOCBeHleHHOﬁ
Poccun: mucemo x rpady E. E. Komaposckomy»
(1852 p.). 3a vum, y JaBniit Pyci nanysasa HeuyBa-
Ha FapMOHIsI «30JI0TOTO BIKY» 3aBISIKH 00’ €THABYIN
Micii mpaBOCIaBHOI LEPKBU (TYT 1 Jaji mepexnaj
3 pociiickkoi Hamr. — P. J[.):

«Benuka pycbka 3eMiist, HaBITh 32 4aciB po3Ipo0-
JICHHS CBOTO HA MaJIeHbKI KHA31BCTBA, YCBI-
JIOMJTIOBAJIa ce0e SIK OHE KUBE T1J10 1 HE CTLIBKU
B €HOCTI MOBH 3HAXOJAWJIA CBOE MPHUBAOIHBE
30CepE/DKEHHS, CKIJIbKU B €JIHOCTI TIEPEKOHAHb,
110 TIOXOJWIIN 3 €JJHOCTI BipH B IIEpPKOBHI HACTa-
HOBH... baiinyxe, 4n ckiaianacs BOHa 30 BCiX
BEPCTB HApOJy, 3 BUIIMX YM HIKYMX L1a0MiB
CYCIIJIbCTBA, yXiIBHUIITBO, CBOEIO UEPIOIO, IM0-
HIMPIOBAJIO BHCOKY OCBIYEHICTH JIO BCiX KIaciB
i cryneniBy (Kupeerckuit 1979, 275).

uroBana Bumie mpars KipeeBchkoro, SIKIIO
Opary i 3aranom, € 6e33aepPeIHNM YTBEPKEHHIM
POCIMCBKOTO CITOCOOY KHTTS, SIK O63yMOBHHM HOTO
3anepeyueHHsM OyB nmepuuii «inocopiunuii TucT
1. Yaanaesa (xypHan «Teneckomy», 1836 p.).
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KnacwyHi poMaHTHKH 3HAJH II€ OOHY peab-
HICTb, Ji¢ TiepeOyBau JIFOAN OPraHivHOTO, PO3yM-
HOTO, TIoeTHYHOro icHyBaHHs. lle OyB «Hapoay»,
NOHATTA, AKOMY POMAaHTHUKU HE NaJInu IIiTKOl"O BH-
3HAYCHHS K peajbHOCTi. MEHII 3a BCce HOTo MOo3H-
LIOHYBAJIM 31 CTAHOM, BEPCTBOIO a0 COIIaIBHOIO
rpynoro. Xova HapoJ HEOAMIHHO 30JIHKyBaIH
3 IPOCTONIIOAMHAMH, B HHOMY MIEPEIOBCIM yoadaiu
JOTHYHICTh 10 MOBKULIA. JIOBKULISA X pO3ymMiiH
SIK TIOCh MEePBiCHE, BUX1/IHE, JOHO BCHOTO CYIIOTO,
Mo cyTi, oroToxxHIOBaJM 3 borom. Cakpamizaltis
JIOBKUIJISL MOIIMpPIOBaiacs il Ha HapoJ, M0 BUKIIHU-
KaB BUIUYTTS 3aMHJIYBaHHs CBOEK OPTaHIUHICTIO
1 pO3yMHHM yCTpO€eM icHyBaHHs. Ce0e K pOMaHTH-
KM KapTalli 3a BiJIPBaHICTh BiJl BUTOKIB HAPOIHO-
ro *XHUTTS. 3pO3yMiJIO, IO POCIHCHKI POMAHTUKU-
CJIOB’STHOQITM TPUCTOCYBAIIM yCTalIeHI pOMaH-
TUYHI CXEMH A0 peallii BUKIIIOYHO POCIHCHKOTO
JKATTS, OTOTOXKHUBIIM BECh IXHIM ITO3UTHUB 13
Pociero, a Heratus i3 3axomoM. Y pe3yabraTi Takoi
«HAIlOHATI3almil» 3aXiIHUX/POMAHTHYHUX KOH-
uenuii Bxe Pocis mocrasana Takor co0i opraHiu-
HOIO IUTICHICTIO, JIFOOOB 10 1 PO3YMHHUM YCTPOEM,
a 3axiJ — MEeXaHIYHOI0 CYKYIHICTIO, yTUIITapHi-
CTIO 1 aOCTPaKTHUM pO3MipKOBYyBaHHsM. [Toromky-
tounch 13 [II. CanpoHOBHM, BapTO 3a3HAYMTH,
o JochipkyBana tedis B Pocii Oyma 1 mpaBocna-
BO(iNbCTBOM, i pycodinbCcTBOM, i IPYHTIBHUIITBOM,
1 pOMaHTH3MOM OIHOYaCHO Ta CHHKPETHYHO
(Cammponos 2008, 72—73). O1xe, TEPMiH «CJIOB’SIHO-
(bimbCcTBO» 3aralioM € aOCOJIFOTHO HEKOPEKTHUM
JUTSL XapaKTePUCTUKK 3a3HAYEHOr0 SIBUINA POCIid-
ChbKOI JYMKH, TNpPOTE BIH ICTOPHYHO BBEICHUU
y HayKOBMH 0OIT 1 Hapa3i HOTo He MepersaaioTh.

Ha nepexonanns cioB’stHo¢iniB, Pocis e kpai-
HOIO, sIKa BiJ| 3aCHYBaHHs 4epe3 0COOJIMBE IMOKIIH-
KaHHs TiepeOyBae «B iCTUHI», TOX BapToO OYyJIO IO
icTHHY C(hOPMYITIOBATH IIMPOKOMY 3araiy. A 3 oris-
Jy Ha HHIIBHY KPUTHKY 3aXiJJHUX KOHIICIIIIH
(doro Bapra numie ctarts O. XomsikoBa «MHeHHE
pycckux 00 MHOCTpaHIax» Y MOCKOBCHKOMY JIiTe-
parypHoMy 30ipHUKY 1846 p., cipsiMoBaHa HPOTH
¢binocodii Ierens), moTpiOHO OysI0 HamparroBaTH
BiacHi. Tox ¢opmanbHO clIoB’iHO(INN He T0Tyda-
JIUCS IO JKOAHOT 3 (Di7I0COPCHKUX MIKLI, 00 MparHy-
JIM CTBOPUTH CBOE BUCHHS HA 3acajiax MpaBOCiaB’s.
[Ipote, Bcymepey Midy Mpo YHIKAIBHICTD 1IHHUX
MOJOXKEHD  CJOB’AHO(DINIB, HAMOUIBIINK BIUIHB
Ha CTAHOBJICHHS IXHIX MOIVISJIIB Maja ictopiocodis
I. Terens 3 HOTO «rePMAHCHKUM JyXOM» (TOMi K
CJIOB’SIHAM B ICTOpIii BIJIBEJICHO POJIb CTaTHCTIB)
ta ®@. Hlemninra ([Jemuayk 2015, 26-28). 3okpema,
®. Ilemminr (F. Schelling. System des trans-
zendentalen Idealismus) posmisgaB icTopudHuUit
MpOIeC K Pe3yNlbTaT JisUIBHOCTI BoXeCTBEHHOTO

[IpoBuiHHS Ta aKTUBHOCTI Jiroael (y CHIBTBOP-
90CTi), MPUYOMY HAroJOIIyBaB, IO E€IUHUN TyX
CIIPSIMOBYE PO3BUTOK CYCIIBCTBA HE Yepe3 1HIMBI-
na, a yepe3 ycix: «lcropis sk HUTICHICTD € Oesre-
PEPBHUM 1 TOCTYIOBO 3MIHCHIOBAHUM OJIKPOBEHHSIM
abcomory. OTxe B iCTOpii HEMOXIMBO BKa3aTH
Ha KOJIHUH MOMEHT, Jie 0 He HaOyBaJld BiT4yTHOI
dbopmu crigu mpoBHUIiHHSA ab0o came O0XKECTBO»
(Wemmunar 1936, 356).

Hagitp gesiki pocilicbki AOCIiTHUKU (3BiCHO,
JI0 100W MyTiHI3MY) pO3IVISAaNU 1Ie SBHILE B TEp-
MiHaX TIICHXOJOTI SK «TepPMAHCHKHH KOMIIJIEKC
ciop’sHoGiniB» (ITeckoB 1993). Tox came ¢imno-
codist Llenminra Haii6inble BILIMHYIA Ha pediek-
ciro XOMSIKOBa TiJl 4ac PO3pOOJICHHS MOJOKEHHS
PO CIIABHO3BICHY «COOOPHY CBiIOMICTBY» Yy mpari
«O crapom u HOBOM» (1839 p.). YTiM, KOHIIENT
«COOOPHICTBY» NIOBIM 4Yac HE MaB aJIeKBAaTHOTO
¢dinocodcbkoro BimoOpaxeHHs, 00 € MPOTYKTOM
pOCiiichKkOro (KOJEKTUBICTCHKOTO) MHUCJICHHS, Ja-
JIEKOTO BiJT KITacH4HOi itocodii. Skio B HiMeIb-
Koro ¢imocoda HEHTPANbHUM EIEMEHTOM Ooske-
CTBEHHO-JTIO/ICEKOI CYTOJIOCHOCTI € TIpaBoBa Iep-
xKaBa (YUM JACKIapyeTbes mpumar dimocodii Hag
peniriero), To y cjoB’SHO(DIJIIB — OHOBJICHA Ipa-
BocnaBHa llepkBa (mpumar penirii Hag dinoco-
¢iero). Came mpaBociiaB’si MOCTAE MPIOPUTETHUM
(hoKyCcOM COILIaNbHOCTI Ta 3aMOPYKOI0 MaTPIOTU3-
My B pO3po0OKax CIIOB’STHO(LIIB Pa3oM 13 KaTeropiero
«cOOOpHOCTI» SIK MPOOJIEMHU PO3KPUTTS €THOCTI
y MHOXHHHOCTI. COOOpHICTE — 1€ O0COOIHMBHIA
THUIT B3a€EMOBIIHOCHH, KOJIM €IHICTH OCITAETHCS
y B3aeMHIN JIF0OOOBI JIO ONMIKHBOTO Ta CIUIBbHIN
mo60Bi 70 bora, 1m0 € BIacTUBICTIO POCIHCHKOTO
HaIliIOHAJIBHOTO XapaKTepy.

«CamMo0yTHs» pociiicbka (imocodis, Ha cTBO-
PEHHSI KO 3a31XaJH CJIOB’ THO(D1IH, HE MOTJIa 3aJd-
HIaTHCs TIABKHM TEOpi€ro, a MOBUHHA Oyna HaOyTH
MIPHUKIIAJHOTO XapakTepy, BTUTIOIOYM Ha IMPaKTHILI
«XPUCTUSHCHKI NPUHINNH CHIBXUTT». Tox ¢ino-
coito TparHyjau «BOLECPKOBUTHY», JEKIAPYIOUH,
110 LiJTiCHE 3HAHHS HE € PO3MiIpKOBYBaHHSM, a € iH-
Tyilli€r0 BipH, BOHO HE MOXe OyTH aHaTi30BaHUM,
HE KaXy4H BXKe PO Horo Kputuky. LlinicHe 3HaHHS
€ IICHTPAJILHUM Oa4eHHSM, [0 MiCTUYHO OpPraHi3o-
BY€ BCE Cylle, BKJIIOYHO 3 i1CTOPIE0, aKe pelirii-
HUW YMHHUK BU3HA4Ya€ Pyx 1 CIPSIMOBAHICTH 1CTO-
puuHoro mporecy. [IuTanHs mpo «iCTUHHY Bipy»
CJI0B’STHO(DIIM 3BOASATE JIO 3’SICYBaHHS IPIOPUTET-
HOTO HampsiIMy XpHCTHSIHCTBA, SKUNA HaHOimbI
aJICKBaTHO BiI0Opakae Horo cyTHicTh. CKIIQJIHICTh
OHiH}OBaHHﬂ nojsira€ B ToOMy, L0 XPUCTUAHCBKE
BUCHHSI II3HAETBCA HE B JUCKYPCHUBHHM CIOCIO
yepes PO3MipKOBYBaHHS, a BUBIPSIETHCS )KUTTEBOIO
MO3UINIE€r0.  YCBIIOMIICHHS — PENTiHHUX  ICTHH
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MO3UIIOHY€EThCS (30KpeMa B HE3aBEepUICHINA Mpaili
O. XomsikoBa «3amUCKH O BCEMUPHOW HCTOPUN»
1838 p.) sik TpuBanwMii Mporec, NoB’ I3aHUH 3 eTarna-
MU LUBLTI3aLiHHOTO PO3BUTKY JIOACTBA. Po3ms-
HYBIIH Ta PO3KPUTHKYBABIIH y CBOIX IpaIsx KaTo-
JIULN3M, SIKUI TPYHTYETHCSI HA 30BHIIIHBOMY aBTO-
puteri [lamu, Ta MpPOTECTaHTU3M 3a BiJICYTHICTH
ICTUHHOT €IHOCTi, CJIOB’SHO(DIIM BUCYHYIH Te3y
PO Te, IO JIMIIIE IPABOCIIAB’ sl TAPMOHI3Y€ IIEPKOBHI
Ta 1HAMBIyalbHI Hadaja, TUICKAIOYM JOTMaTHYHY
YUCTOTY XPUCTHUSHCHKOTO BipoBueHHS. COOOPHICTD
3a0e3reuye MpaBOCIaBHY Bipy, LJIICHE 3HAHHSA
Ta € KPUTEPIEM ICTHHHU.

Came B Mexax «coOopHOCTI» Oyno chopmy-
JIbOBAHO BYCHHS TPO POCIMCbKE MECIaHCTBO —
0COONHBY POJIb POCIHCHKOTO HApOJY, 3yMOBIICHY
JBOMa YHHHUKAMH — «IIPaBOCIAB’IM» 1 «OOIINH-
HICTIO», IKy B PO3MOBHOMY CIiJIKyBaHHI IIO3Haua-
JW K «Mip» (3BIICH «pycKiid mip»). Cinbcbka 00-
IIMHA, 32 XOMSIKOBUM, MO3UI[IOHYETHCS HAPIKHUM
KaMEHEeM 1 MiJIBAIMHOI icHyBaHHs Pocii, ska,
BIIaCHE, 1 € JXKUBOIO Ta OPraHIYHOI OOIIMHOIO,
«vipom». UYepe3 0OmMUHY IIEPKOBHE BUCHHS
PO COOOPHICTH MOIINPIOBAIOCS Ha CBITCHKY La-
punHy: «OOIIMHA € €IWHOIO BIUIIJIOK IUBIIHBHOO
YCTaHOBOIO BCi€l pociiicekoi ictopii. 3abepu i,
HE BJIHAIIUTHCS HIYOTO; MPOTe BiJ 11 PO3BUTKY
MOX€ PO3BUHYTHUCS LN rpoManchkuii Mip» (Xo-
MsKoB 1988, 162). Tox «Mip» € eMIIIpUIHUM MPO-
0o0pa3oM cOOOPHOTO KHUTTEYCTPOIO, J€ CaMOBps-
JIlyBaHHsI BIJINIOBI/Ia€ COIaNbHIN CIPaBeTMBOCTI,
10 ¥ 3aKjajio IUBUTI3AIINHI MABAJIMHA TaK 3Ba-
HOTO pociiicbkoro comianizmy. Crartst O. XomsikoBa
«O cenbckoit obmuHe» (1849 p.) minbusae miacy-
MOK CJIOB’STHOQUIBCHKOI TeMH. «Mip» MIiCTHTb
MOTEHIIi], [0 IHCTUHKTUBHO (OPMYIOTH MOTpeOy
B TPOMAJICHKIM JisSJIBHOCTI, B3a€EMOBHUPYYKY Ta
1HINI YECHOTH, SIKi IPyHTYIOTbCS HA BiJIOBITHOCTI
CTapoJaBHIM peiriHuM TpaauiisM. JisabHICTh
o0muHu, 32 XOMSKOBHM, € TapMOHI€I0 I'pOMaj-
ChKHX 1 IIPUBAaTHUX IHTEPECIB, JIe CEISTHU MO3HINIO-
HYIOTbCS SIK MANIINKY Ta TOBapUIi. Y peansbHOCTI,
MOTIPY TIOBHY 3aJIC)KHICTh BiJ CBaBULISA MOMIIIH-
KiB, POCIHCBHKI Kpillaku crpuiiMai ix sk apOiTpis,
CeJISTHU HE TParHyyiM cBOOOIH, a MPisiIu mpo o0i-
LSIHY XPUCTUSHCBKY PIBHICTb, IKY OTOTOXXHIOBAIIU
31 crnpaBeUIMBICTIO (HeXal y 3JMIHSX, ajie oo
ycim OyJ10 OIHAKOBO).

OTxe, mpoOJIeMaTHKY K 1HIUBITyalbHOTO, TAK
1 COmiaJbHOTO XHUTTS CJIOB’STHODITH PO3MISIAIH
Kpi3b peniriiiauid pakypc. CoOopHe MepeBTiICHHS
JMIOAMHA Hajae i OOrogonydyeHicTh, Mi3HAHHA
ICTHHHU, sIKa 1HIIAM HUISIXOM € HeI0CSHKHO0. Creru-
¢ixkoro cnoB’sHOMITIB Oyl0 NEpEeKOHAHHS, IO
ICTHHA HE MOXKE JIUIIATUCS TIJIBKH B MEXaX TEOpii.

Bona 000B’s13k0BO TMOBWHHA OyTH BTIJICHA «B
KUTTS». 11 peanizallis («OHTONOTI3allis iCTHHI»)
3aJICXKUTH B1JI BOJIbOBUX 3yCHIIb B OCHOBI JIFOACHKOT
JSTBHOCTI, COPSIMOBAHUX Ha 3MiHY OyTTS K iHAU-
BiJIa, TaK 1 CyCHiJIbCTBA 3arajioM. Y el caMuii ac
cthopmyBamnacs i1€0I0Tisl «KHAPOAHHUKIBY» 3 TIPAKTH-
KaMH «XOJiHHSI B Hapom», 3okpema JI. Tonctum.
ITMCEMEHHUK CTBOPHB pPOMaH 3 IPOMOBHCTOIO
Ha3Bolo «Boina u mup» (1867 p.), sika o3Ha4dae He
3aMUPCHHS, 2 OTOTOXKHEHHS 3 «MIpOM» JepiKaBH
Pociticpkoi, 110 mponuia KEpTOBHE OYHINEHHS
CTpaXJaHHSMH 1 B Takuil cmoci6 HaOmu3umacs
10 Ti3HaHHs [cTHHY Yepe3 BiliHy?.

Hes3Bakaroun Ha akIEHTYyAIlil ClOB’sHODITaMU
KaTeropii «IiJTICHOCTI» SK MPIOPUTETHOI, Y Teope-
TUYHOMY IUIaHI 3aMiCTh IUJIICHOTO BYCHHS MAaEMO
Mi(hoJIOTI3yBaHHS B POMAHTHYHOMY MEHHCTPHMI,
imiTauito ¢inocodii, yromiro (Walicki 1964). Apry-
MEHTOM ICTMHHOCTI TOI YM TOI TE€3W U1 CJIOB’SIHO-
¢iniB Oyna He JIOTi4YHA JOBEJICHICTD, a HOMINPEHICTh
y Tak 3BaHIM «IEPKOBHIH Oropoxi» sK €IHOCTI
Yy MHOXKHHHOCTI, HETIOTPIIIMMOCTI COOOPHOT CBiJ0-
MOCTI SIK OJHOJYMHOCTI «IIEPKOBHHX Yam». Mo-
panbHU 1 coOOpHUI KiliMaT OOMIMHHU («PYCKOTO
Mipay) 3a KOHIICIIIIE CIIOB’IHOQLIIB IPOTHCTOITh
AQHTAroHi3My MPUBATHOTO 1 TPOMAJICEKOTO B KpaiHax
3axomy. MetamopdosamMu ciIoB’THODIIBCHKOT 11€i
MOCTAJU MAHCIIaBi3M, Teopis «O]iliiftHOT HapOIHO-
cti» C. YBapoBa, « TpeTiii coro3 CIIOB’SHCHKOTO BijI-
POIDKEHHsI», €BPa3iiicTBO, BiAMOBiAHA pOCiiichbka
JiTeparypa «30JI0TOTO BiKy».

3a3Buuaii iMIepii 1iTepaTypoLeHTPUYHI, a TXHS
MEHHCTPHMHA JiTepaTypa — KyJIbTOICHTPUIHA,
oo Joci BHUpaxae MeraiomaHiro Pocii, amxe
JKOJTHA KpaiHa, okpiM OiOmiiiHoi CBsiTol 3emui,
He iMeHye cebe CBATOIO J0Ternep, 30KpeMa B Jep-
J)KaBHOMY TiMHI «Poccus — cBslieHHas Haia
nepxkana...» (Bix25.12.2000). CeaTicTb, sika Oyna
MPEepOTaTUBOIO IIEPKBH, 3TOAOM MEpeHEeceHa
Ha 11apst cTapaHHIMU Tiel x nepksu (Big «I[Ipocsi-
turens» Mocuda Bomomnskoro 1504 p. 10 ckacy-
BaHHs marpiapxary 1721 p. Ilerpom I 3a yuacri
®deodana [IpokonoBuya), KoJU mMapeciiap’s ocTa-
TOYHO 3aMICTHJIO TpaBOCTaB’s, BHUSBMIIACS iMa-
HEHTHOI0 cO0OpHi¥ Pocii He JuIIe sk HalioHAab-
Hilf cHiABHOTI: «CBSITE Cs€ y BChOMY, 1[0 MICTHTb
y co0i KOHKpeTHO Pocito, 1110 MOXe peTeHyBaTH
Ha SKUH-HEOyIb 3B 30K 13 Hero, Pocis mepeTso-
puiacs Ha mpeaMeT Bipu, 0a HaBiTh Ha €IUHHH
npenmet Bipu» (bezancon 2017, 54). OcBsueHO0
MPOTOJIONIyBajacs pocifichka MOBa; POMAaHTHIHO
OCHIBYBaHMMM CTQJIM POCIHCBKMH  Tei3ax,

> Hanpukiaj, KarapcUCTHYHE CIOIVIS/IaHHS BHCOKOro Heba
Amnyipiem BoJKOHCHKHM MTiji AycTepiilieM Ta 30pssHOro Heba 3 Kome-
Toro [1’epom BesyxoBum mijg MoxaliCbKOM ITiCIIsl €MiYHUX OUTB.
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BOpaHHS — KOKOIIHUK Ta KOCOBOpPOTKa (HUHI
TUIBHSIIKA), BAHITKOBUMH — pOCiiicbKa JITypri-
Ka, pocCilicbKa JIiTeparypa, e BCi MUCbMEHHUKH
HOSI/IHiOHyBaHI/ICﬂ «BCJINMKHUMMN», BKIIOYHO 3 SIBHO
nocepenHiMu. KoOHIENIIO Mpo «PyCCKHA Ha-
pon-6oroHocen» cdopmynoBa @. JlocToes-
ChbKHUH, 3aBIsJKH SKOMY poOciiicbka iMImepchKka
(= HamioHanmpHa) Midororis moIMprOBaNIacs
y CBITI IPOTATOM TPUBAJIOTO Yacy: «MeciaHCTBO
JlocToeBChKOTO TIIO0ATIbHE TOMY, IO CBITIIO, PO3-
MOBCIOJKYBaHe Pociero, Npu3HaueHe OCBITUTH
Bci Hapoau» (beszancon 2017, 57). ¥V miacymky
BijmOynacs wmacmTaOHa igomisailis pociichKoi
3emui, ii «ocobenHol crari» (3a @. ToTyeBUM),
10 JIETITUMI3y€ 0COONMBUI ICTOPUYHUHN TIUTSIX —
eKCMAHCII0 MiJ Malkapow «OpaTHbOI m000BI
craciHHs» (YW YKpaiHIsSAM Mpo Iie He 3HaTu?).
Pociliceke IMIEpCTBO 3aBXKAM MaJIO PEiriiHUi
(marentHo peniridauii y ctaaii CPCP) xapakrep,
10 poOuI0 HOro MiACTyTHUM, a OT¥KE, 0COOIHUBO
HEOC3MEeUHNM.

CTOCOBHO cyuacHOI peiHKapHaIlil TeMH «PyCKO-
ro Mipay» (MOIU(IKOBaHOI CIIOB’ THODIIBCHKOT 171€i /
«PYCBKOI 171€i») BapTO 3a3HAYNUTH, IO aBTOpKA ITi€l
CTaTTi MaJia 3MOTY MPOBECTHU «ITOJIbOBI JOCIIIKEH-
Hs», noTpanusiy Ha [I KynsTyposnoriuauii koHrpec
2008 p. B Cankr-IletepOyp3i (P®) na 6a3i Pociii-
CBKOTO IHCTHTYTY KYJIBTYpOJIOTii, /i IepesKuiia Kor-
HITUBHY €MOII0 3/IMBYBaHHS BHCOKOi IHTECHCHB-
HocTi. CHpaBKHbOIO HECHOAIBAHKOK Bif TOMI
e HE YCBIIOMIIEHOTO 3B’S3KYy MIiXK IYTIHCHKOIO
«M1oHXeHCBKOI0 TpoMoBoo» 2007 p. Ta Gnucka-
BHYHOIO PEAKIIIE0 HAa HEl POCIHCHKOT akajaeMiqHOl
CIIIBHOTU cTasa HasBHiCTH Ha Il Kymerypomoriu-
HOMY KOHTpeci BiJIOBiTHOTO HanpsMmy «JlyxoBHas
Tpagunust “pyccKOro Mupa™ 3 TiI3aroJ0BKOM
«AxmyanvHole [KypcuB Hail. — P J[.] nmpoOiembl
JyXOBHOU TPaJHIIMU “PyCcCKOTO MHpa’», IO CKIa-
JaBcsi 3 6 cekIii, ae Oyno 3asBieHO 62 JOTOBIiJI
POCIHCBKHX YUEHHX.

VY nepiniii )ke HacTaHOBHIN A0moBil «Pycckmii
MUpP: KPUTEPUH U OCOOSHHOCTH pean3alum» 3a-
JICKJIAPOBAHO BIIPOBAKEHHS 1J1€T «PYCKOTO Mipay
yepes AepxKaBHI IHCTUTYIIT, TPOMaJIChKI opraHiza-
mii Ta mnpaBocmaBHy llepkBy Pocii; #Hnutocs
PO MEPCHEKTUBY KYJIbTYPHOI'O BILIUBY «PYCKOTO
Mipa» Ha «PO3BUTOK €BPONEHCHKOI 1 MIIaHETAPHOT
nueimizanii...» (Kcenogontor 2008). bykBaibHO
ofnpazy OyIlo MOpYyIIEHO MUTaHHS KOPAOHIB y JI0-
noBiai «“‘Pycckuit mup” XXI Bexa: mpobiaema rpa-
HUI», JI¢ HajgaHo Je(dIiHIMII0 «PYyCKOro Mipay
SIK «PYCBKOT 11e1 poCiliChKOI0 MOBOIOY, SIKa BUXO-
JIUTH 32 MEXI «pociiichkoi nuBimizanii» (JleBoHnHa
2008). Orxke, memapkailis KOPIOHIB «pPYyCKOTO
Mipay» ampiopi € CYMHIBHOIO, aJDKe HaBelIeHa

POCIHCHKOIO HAyKOBHIICKO JC(iHIIsA 1 IO THX PO-
CiIiChKOMOBHUX MeEIIKaHIiB bpykiina (mratr Heto-
Mopk), siki miaTpuMyroTh momituky IlyTina, Moxe
OyTH 3a OaxkaHHSAM 3acTocoBaHa. Xi0a 10 MOMKIIH-
BO BIJICTeXKHUTH TOYATOK «PYCKOTO Mipay 3TiIHO
3 ponoBiga «Hamanenue ¢nora pyco B 860 T.
Ha KoHCTaHTHHOTONb KakK Hayano ‘‘pyccKoro
mupa”y (L{setkos 2008), aBTOp sIKOT HABITH HE 3710-
raJlyBaBcs, HAaCKIJIbKH HOro Tema BiJMOBIa€E CIIO-
JiBaHHSM CJIOB’sTHOG1IB Ha mpuBIacHeHHS KoH-
CTAaHTHHOIIONII — MICTHYHOTO IICHTPY IIpaBo-
cnas’s. Pocis — Heoimmepis, [0 MacKyeThbCs Mif
«OTeYeECTBOY, K 1€ MOKHA 3PO3YMITH 3 JOMOBIII
npodecopa Cankr-IlerepOyp3pKoro yHiBEepCUTETY
KyJIbTYypH 1 MHUCTEeNTB: «BiTum3Ha — 1e 1mock
LIbHE, IMOCTiHE, HABiTH BiYHE, a, BIAMOBIIHO,
cBilleHHe. BinOnmuck BoxecTBeHHOro rmanae
Ha barbkiBmuny» (Atanosckuii 2008). 3a3HaueHa
B T€3aX Nporpama MOBEpHEHHsI CITIBBITUN3HUKIB HA
barpkiBmuHy, 1m0 nependavae iXHIO «igeHTH)I-
Kallito» Ta MOpYIIy€e «ITUTAHHS PO3PiI3HEHHS 3a Ha-
[[IOHATILHOIO O3HAKOK0», YUMOCH HAraaye MPOEKT
MTOBEPHEHHS MOMIIIUKaM OITTUX KpiIaKiB.

[IpoTe Oynu MOOAMHOKI TOMOBII, IO aAEKBATHO
OIIMCYBAJIM CTAHOBJICHHS «PYCKOTO Mipay, SIK-OT,
HAMPUKIAI;

«Pycbka inest Hapoaunace y Pocii, rpyHTyr0unCch
Ha 3aXiJHI{, MmepeloBciM HiIMElbKiN (imocod-
cbkilt Kynerypi. Ii jokepenamm Gyau pychbkuii
ICTOPHYHMIA JTOCBIJ, MpaBOCIaBHA PENIris 1 Hi-
MelbKa JialeKTHKa. 1 Mera — 00’ €IHaHHS
JIFOZICTBA y BHCOKY CIUIBHOTY Ta MEPETBOPEHHS
HOro Ha YUHHHUK KOCMIYHOTO PO3BUTKY. ChOTO-
HI pyCbhKa 1Jiesl BiIPOJIKYEThCS 1 HAIOBHIOE CEH-
COM Hallly TEXHOTEHHY Ta iH(OpMaIliiiHy peanb-
HicTh» (Uepnbimosa 2008).

Sknio He 3BakaTW Ha airo3ii GesopiBCHKOTO
«KOCMi3My», TO aBTOPKa IIUTOBAHOI JOMOBiAL Iepe-
Jlaia OCHOBHY 1HTEHIIII0 «pyCKOro Mipa» — (haHa-
THYHE MeciaHCcTBO. BapTo Haromocury, 1o y4acHu-
KaMH «pyCKOMipHOi» cekmii KyasTyposoriganoro
KOHrpecy OyJiM TIpeJCTaBHUKH POCIHCHKOT akaje-
MIYHOI eiTH Ta iHTeNmireHuii. BoictuHy, MuHyie
Pocii crano 3anopykoto ii MaiilOyTHBOTO, SIK PO Iie
1 Mpistiu ci10B’ ssHODiTH.

3po3ymino, 10 axkaaeMiyHa JeriTUMallis Ta
nepina KyJbTypoJIOTiYHA aHaIITHKA i7el «pyCcKoro
Mmipa» y 2008 p. € HacTinbkU (PyHIAMEHTAIBHOIO,
HE3BAXKAIOUW Ha MUTBHUN (opMaT ONPHITFOTHEHUX
Te3, IO BapTye CIelialbHUX A0CIiKeHb. MoxHa
JIUIIE TIOXKAJIKYBATH, 10 B YKpaiHi 1[bOro He OyIo
3po0JIEHO CBOEYACHO, HE3BAXKAKOUM HA Te, MO ii
pOCIMichbKi anenTH monepemkani: «Pycbky inero
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HE MOYKHA HE BPaxOBYBAaTH... My 6aunMo, 110 BOHa
MIPOPOCTAE, HE MUTAIOUN HIUUIX 03BOMIB... Pychka
i7iess — IIe peasibHICTh, X04a W TYMaHHO YCBIJIOM-
JIIOBaHa, aje peanbHicTh» (Aragonos 2008, 435).

Hanami KOHIIEMINI0 «PyCKOTo Mipa» akTHBHO
PO3pOOIISLITN ¥ MOIIUPIOBAIN B IIEPKOBHUX JIaBaXx,
[0 € 3aKOHOMIPHOIO Ta ICTOPUYHO OOYMOBIICHOIO
TEHJICHII€10 (BIAMOBITHO JI0 KIIEPKOBHOI OTOPOXKi»
cio’stHod1miB). [logo nporo Ha «III AccambGiee
Pycckoro mmpa» (2009 p.) BucTynuB mnarpiapx
Kipin, sxuit Toai moiro ovonus PIIL. Bin onpu-
JIIOTHUB OCHOBHI «PyCKOMipHi» el y BiacHil iH-
Tepnperaiii, 1o, 0e3 nepedUIbIICHHS, «IIOKYyBa-
JI0» YKpalHCBKHUX PENiri€3HaBIiB 3TiAHO 3 KOMCH-
TapsIMH TI0 TapsTIUX CIIiNax, y SKUX 3BYYaH 3aCTO-
poru, mo HuHI 3ailicHmnca (Cunopenko 2009).
Mu He cTaBUMO 33 METY MEPEIOBiIaTH [0 HEXUT-
Py PeAyKIIito coB’sHO(1IBCTBA B 01K MEHTAJIBHOL
napaHoi, J1e «pycKiii Mip» SK €IWHWUH MpOCTip
Cesaroi Pyci — me Teputopis mobpa i cBitia,
a He-pPYChbKHH MIp — TEPHUTOPIsl 3aHEMay TPiXoB-
HO1 roOamizanii. Jlo Toro x mpomMoBy marpiapxa
PIII] 6nuckyue mpoanaiizyBas FO. YopHoMopelp,
3 4diM BUCHOBKOM BapTO MOTOAUTHCH: «3aMicTh
Xpucra, XXuBoro bora HaMm nponoHYyIOTh BKIOHHU-
Tucs imony: Pocilicekilf nepksi, Pycekomy Mipy,
Pociticekiit kynberypi» (Uepromoper 2009). To6To
PO yHIBEpCaJIbHY XPUCTUSHCHKY PEIITiio SIK TaKYy,
3aJieKJIapoBaHy ail. [1aBiiom, e «...HeMae aHi ei-
Ha, aHi iyzes... BapBapa, ckurta, pabda, BiTbHOTO, —
ane Bce Ta B ychoMmy Xpucrtocy (Ian. 3:11), y npo-
MoBi natpiapxa PIIL] He Htocs, nuiie mpo mosi-
THYHY TEOJIOTII0 «PYCKOTO Mipay?.

Hezabapom Ilytin y crarti «Poccusi: Hammo-
HaJBHBIN Bonpoc» («He3aBucumast raseray, 23 cid-
Hst 2012 p.) octaTrouHO TpaHC(HOPMYBaB POCIiCEKY
MECIaHChKY iJICF0 B EKCITAHCIOHICTCHKY IOJIITHKY
3aJy1st TOOYAOBU POCIMCHKOI HMBiMi3alii, 30KpeMa:

3 Ha Beenpasocnasaomy Co6opi (0. Kpur) PITLL Gyna 38uHyBa-
YeHa B €peci eTHO(INeTU3My, Mpo 10 OTOJIOCUB KIiPChKHH apXi-
ermnckon Xpusocrtom II 21 wepsns 2016 p. Huwi csimenankn PITLL
OCBAYYIOTh MIKKOHTHHEHTalbHi paketn «Carana» (P-36M), sxi
Py#HYIOTh MicTa YKpaiH{ 3 MUDHUMHU MELIKAHISIMH.

«PYCBKHH HaApoJ € JIep:KaBOTBOPYAM — TIO (aKTy
icHyBanHsi Pocii. Benukoio Mici€lo pycbKHX
€ 00’eaHyBaTH, CKpITUTFOBATH  IMBLII3AIIIFO»
(ITytun 2012). I3 6e304H1 11€0JOTTYHOTO CIOBO-
OJyZICTBa Ta3€THOI MEepeIOBHIll BUPHHAE 00yMOB-
nena IlyTiHUM TpUeAMHA «KyIbTYpHA JOMIHAHTAY:
pociiicbka MoBa (6e3 KopaoHiB*), pociiicbka iTe-
parypa (3 akryamizamiero J{0CTOEBCHKOTO), «BIiT-
YU3HSIHA» icTOpis (BiA 3raJiok MpO JITOMUCHUX
HOJSIH 0 pociiickkoro ¢inocoda-pamucra lnbi-
Ha). TakoX y il CTATTi BIEPIIE 3aCTOCOBAHO KOH-
HenT «ictopudHa Pocis», mo mae OyTu Biapoke-
Ha B JiepXKaBi-IUBLIi3aIlii, Ta 00yMOBIIEHO ii KOp-
moun — Pociliceka immepiss XVIII cromiTTs,
Ha 4heMy cyOCTpari i MocTaiu KOJUCh HOCTATb-
T'i4HI KOHCTPYKTH CIIOB’siHO(1IIB, TpaHCHOpPMOBa-
Hi B TOJIITHYHY TeXHOIOT1H0 XX CTOMTTS.

Tox HaM, Cy4acHHKaM POCIHCBKOTO AMKTAaTOpa,
JIOCTaTHLO OyJIO TMOIUBUTHCS HAa JOCTYIHY BCIM
Mary, 100 3pO3yMiTH HEMHHYUYICTh BiiicbKOBOI
arpecii [lyTiHa B 3aXiJIHOMy HamnpsiMKy 3 OTJISIY
Ha Te, 1o MounoBa Bxe Oyna po3djeHoBaHa, bino-
pyCh IOTpanuiia B MacTKy «Ccoro3Hoi yrogu» 1999 p.
i Oyna mpupedeHa Ha MONIMHAHHS B MailOyTHOMY,
Kpainu banrii  yOesmeunnucs, BCTYNHUBIINA JO
HATO, Toni sik Bpa3nuBOO/p0330pOEHOI0 3aIHIIIa-
nacst Ykpaina. Ha nei i Oyino 31iiicHEeHO BICHKOBHIA
HaraJi yepes J[Ba POKH ITICJIsi ONPHIIFOJHEHHS MPO-
rpamHoi ctarti IlyTiHa B KOHTEKCTI «COOOPHOTO
30UpaHHS 3€MEIbY.

Bucnosox. He MoXHa B3yNUHHTH BIHCBHKOBY
arpecito, He 3amoOirimM 1ACONIOTTYHUM MeceKaM
3 0oky Pocii Ha cBiToBOMYy piBHi. [IpoTe criodaTky
Tpeba iX yCBIJOMHTH B HAyKOBOMY CEPEIOBHILI,
MpoaHai3yBaTH B MOJAYCI TEOIOIITHKH, PO3TIISIHY-
TH B NEPCIEKTHBI, III0 HEMOXKIUBO 6€3 BCeOiUHOrO
aHaizy MpoOlieMH B aKaJeMIdHOMY JHMCKYpCi,
30KpeMa B iCTOpHUHIiH PeTPOCIEKTHUBI.

4 Harasiaemo, 110 IPHYHHOKO BUIIAIOBAHHS 3€MJIi [IBJCHHOTO
cxony YKpaiHH CTaB «3aXHCT POCIHCBKOMOBHOTO HaceseHHs». [1o-
Ka30BUM TaKOK € 3aKOH, cxBajieHui [lepxxaymoro PO 16 mororo
2025 p. y nepuiomMy 4uTaHHi, Ipo 3a00pOHY BXKMBAHHS B ITyOIi4HO-
My HPOCTOPI iHITOMOBHHX CJIiB 3aMiCTh TOTOXHHX POCIHCHKHX.
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Political Theology of the “Russkiy Mir”:
Theoretical Origins and Academic Institutionalization

Abstract

This article analyzes the origins of the concept of the “Russkiy mir” through the theoretical developments
of the Slavophiles. The trend of “Slavophilism”, in its core theses, has never disappeared from Russia’s
historiosophical discourse, but has merely been adapted to the current political context. Due to significant
socio-cultural transformations, this “theology of conciliarity”” has evolved over two centuries from a retro-
utopia into a tool of geopolitical strategy.

The core ideas of Slavophilism —namely, the exclusive nature of the Russian form of Orthodoxy and
the collectivist lifestyle of the Russian people, preserved in archaic rural communities —were sanctified and
developed by Slavophile philosophers 1. Kireevsky and O. Khomyakov within the pseudo-philosophical
doctrine of “conciliarity”. The “distinctive” Russian philosophy that the Slavophiles attempted to
construct —despite broader scientific developments —could not remain a mere theory but demanded
practical application. Therefore, they sought to “churchify” philosophy, claiming that holistic knowledge
arises not from logical reasoning, but from intuitive faith. Within the framework of “conciliarity”, the
ideology of Russian messianism was formulated—positioning Russian statehood as having a unique and
dominant role in transmitting the principles of the “Russkiy mir” on a global scale.

The Slavophile theme experiences a distinctive revival in academic discourse during the Second Cultural
Congress in 2008, under the guise of the “Russkiy mir” ideology. Within the same ideological stream, the
Russian Orthodox Church asserted the Gnostic exclusivity for Russian Orthodoxy, in direct contradiction to
the doctrine of Christian universalism as articulated by Paul the Apostle. Today, the pseudo-historical
constructs of Putin’s neo-imperial vision are being realized through large-scale expansionist aggression
against Ukraine.

The author emphasizes the importance of continuing humanitarian research on Russian studies by
Ukrainian scholars—particularly to counter the further spread of Russian mythological narratives that have
served as ideological justification of Russia’s military aggression.

Keywords: Slavophilism, messianism, Orthodoxy, Russian expansion, cultural problems, cultural
studies, interdisciplinarity.
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Representation of the Mythological Pattern
in the Image of the President of Ukraine V. Zelenskyy
over the Period of 2019-2024

Abstract

The article examines how archetypes are manifested in the image of V. Zelenskyy. A general description
of the archetypes of persona, shadow, sage, child, trickster in the works of C. Jung is given. The relationship
between the features of gods and titans in ancient Greek myths and the symbolic image of President of
Ukraine V. Zelenskyy is revealed. The identification of the primary symbolic, cultural and mythological
images in V. Zelenskyys activities was based on the use of critical-analytical, phenomenological, post-
structuralist, analytical-psychological and psychoanalytic methods. The study has shown that V. Zelenskyy s
behaviour in 2019-2022 was dominated by the persona archetype. It has been demonstrated that after the
first year of the full-scale Russian-Ukrainian war, the Ukrainian president’s activities were dominated by

the trickster archetype.

This scientific and educational study is the first attempt to comprehensively analyse V. Zelenskyy's
behaviour through the prism of archetypes in the period 2019—2024. The novelty of the study is to establish
an associative link between mythological gods and the symbolic image of V. Zelenskyy.

Keywords: archetypes, myth, mythologizing, mythology, cultural practices, cultural problems, cultural

dimension, socio-cultural space.

Relevance. The scientific community has a skeptical-
neutral attitude towards the productivity of studying
socio-cultural processes through the prism of myths
or archetypes. This results from the positivist
imperative, which considers archetypal and mytho-
logical knowledge rudimentary. This study rethinks
the potential of myth in analyzing socio-cultural
processes, underscoring the significance of the
proposed research.

The beginning of the full-scale Russian-Ukrainian
war led to the introduction of martial law, increasing
the powers and responsibilities of the head of state,
V. Zelenskyy. This highlights the importance of
studying his symbolic image and activities through

© Oles’ Dovhanyk, 2025

the prism of universal mythological and cultural
forms. Identifying  primary  prototypes in
V. Zelenskyy’s activities helps illuminate the
teleological and socio-cultural dimension of the
current Ukrainian President’s behavior. In academic
scholarship, few approaches offer a multidimensional
study of the President’s personality. Therefore,
studying the peculiarities of President V. Zelenskyy’s
image helps comprehend the dynamics of Ukraine’s
development and understand the mythologically
unified public sentiment regarding his activities. The
relevance of the study lies in establishing the
relationship between V. Zelenskyy’s symbolic pattern
and universal mythological images.
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In the humanities and social sciences, the
manifestation of archetypes in the behavior of
Ukrainian political actors, in particular V. Zelenskyy,
remains insufficiently studied. This highlights the
significance of the chosen research topic, helping to
fill the existing gaps in the literature. In this context,
the interpretation of previous Ukrainian Presidents’
images remains relevant and valid. However, this
study focuses on the current head of state,
considering the lack of research on his image in
cultural studies and the extraordinary context of his
leadership.

Literature review. In academic literature,
archetypes and mythological imagery have been
thoroughly explored by various researchers during
the period of 2019-2024. The article “Archetypes of
Modern Branding” (Kotsiura and Danilova 2021)
supplements, expands, and reinterprets Jung’s
theory of archetypes. The authors identify archetypes
in the operations and branding of modern companies.
In “Some Archetypes and Symbols in the Structure
of Epic Stories: Before Stating the Problem of the
Sociology of Art” (Koren 2022), Ye. Koren reveals
the symbolic and primary structure of artworks
centered on epic themes. The study “Archetypes in
the Context of the Concept of the Internet Meme”
(Ovcharenko 2024) explores how primary proto-
types manifest in popular social media memes.

In “Sigmund Freud and Carl Jung on Myths and
Archetypes of the Collective Unconscious:
Unnoticed Similarity” (Menzhulin 2021), researcher
V. Menzhulin explores shared features in the symbolic
and cultural imagery of Freud and Jung’s theories. In
“Analysis of Archetypes in Sustainable Development
Research: Meaning, Motivation, and Evidence-Based
Policy Making” (Oberlack et al. 2019), the authors
examine how archetypes manifest and are represented
in political contexts. The paper “Socio-Political
Myth: Myths Making and Myth Creativity in the
Prism of Modern Communicate Practices”
(Kuzmenko 2021) analyzes the creation and
dissemination of contemporary myths through social
networks. The article “Political Myth and Its
Peculiarities in Ukrainian Politics” (Omelchak 2019)
focuses on how archetypes and myths are represented
in the Ukrainian political actors’ activities.

The above-mentioned studies demonstrate the
versatility of archetype research and its applicability
across disciplines—particularly cultural studies,
philosophy, art history, political science, and
management. This study underscores the
effectiveness of analytical psychology in interpreting
socio-cultural phenomena. Previous studies have
shown that the archetype is the central structural
element of myth. This contributes to the

interpretation of socio-cultural phenomena through
universal collective cultural representations. Our
study complements and expands archetypal theory
by demonstrating the manifestation of cultural
prototypes in V. Zelenskyy’s activities and discourse.

The study aims to identify the peculiarities of
mythological and archetypal elements in the
symbolic image of V. Zelenskyy from 2019 to 2024.
To achieve this aim, we set the following objectives:
to explore the theoretical foundations of archetypes
in Jungian analytical psychology; to trace the
manifestations of archetypes in V. Zelenskyy’s
symbolic image through socio-cultural processes;
and to demonstrate associative correlations between
mythological figures and the symbolic image of
V. Zelenskyy.

Scientific novelty. This study applies archetype
theory and analytical psychology to characterize the
mythological image of V. Zelenskyy during the
period 2019-2024. It offers a systematic and
multifaceted interpretation of V. Zelenskyy’s actions
as the President of Ukraine through the lens of the
following archetypes: persona, shadow, child, wise
man, and trickster.

Results. We begin by presenting a theoretical
overview of the concept of the “archetype” and
Jung’s classification of archetype types. In
“Archetypes and the Collective Unconscious” (Jung
1976b) and “Aion: Essays on the Symbolism of the
Self” (Jung 1976a), the Swiss psychologist notes
that the archetypal concept appears in the writings
of Philo of Alexandria, Dionysius the Areopagite,
and Augustine. The archetype can be seen as
a prototype and a synonym for Plato’s concept of
“ideas”. Archetypes represent the content of the
unconscious within a specific community. This
enables the contextual revelation of prototypes or
universal ideas of the collective unconscious.
Archetypes are most commonly found in mythology
and fairy tales. These narratives contribute to the
continuity and inheritance of  archetypal
understanding within different traditions of the
same community (Jung 1976b).

According to C. Jung, archetypes are fragments
of the psyche that are extra-individual in nature (Jung
1976b). They are universal, hereditary symbolic
codes that exist independently of individual human
consciousness. These primary prototypes manifest in
areas such as religion, mythology, politics, and
culture (Roesler 2021). The meaning and
interpretation of archetypes are shaped by various
real-world  socio-cultural  processes.  Primary
prototypes are universally expressed in socio-cultural
forms, and reality determines how the archetype is
contextually understood (Roesler 2021).
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The Swiss representative of analytical psycho-
logy notes that archetypes cannot be fully or
exhaustively comprehended by individuals. This is
because their internal content is constantly reshaped
by human perception (Jung 1976b). Another
epistemological barrier to fully understanding an
archetype is its vast spatial scope. Each archetype
encompasses temporal breadth and is influenced by
a comprehensive array of socio-cultural factors
(Abramovitch and Kirmayer 2003). Thus, an
individual can only perceive fragments of an
archetype’s embodiment within empirical reality.
Detailed insights into the characteristics and
manifestations of the child, wise man, and trickster
archetypes are presented in the Table 1.

C. Jung, the founder of analytical psychology,
emphasized that any empirical context, process, or
activity must be understood through the interaction of
multiple archetypes (Jung 1976b). This is due to the
interconnected and multilayered meanings associated
with various archetypes. Thus, the understanding of
archetypes — and their manifestations — is inherently
multiple and inexhaustible when analyzing diverse
phenomena. Consequently, a multidimensional and
multifaceted analytical approach is essential to grasp
the manifestation of archetypes in any studied phe-
nomenon or image.

In the process of studying the manifestation of
archetypes in the socio-cultural dimension, it is
important to understand the experience and

perspective from which the interpretation is carried
out, as this helps to identify the phenomenological
limitations of the analysis. Despite the widespread
opposition between the concepts of S. Freud’s
psychoanalysis and C. Jung’s analytical psychology,
there are certain common structural and formal
aspects in the theoretical work of both researchers
(Menzhulin 2021). One of them is the significant
attention paid by researchers to the associative way
of understanding the unconscious. In this context,
we note that analytical psychology focuses on
universal collective forms that manifest at the
associative level. In turn, psychoanalysis uses
associations to reveal individual unconscious
experiences (Menzhulin 2021).

We propose focusing on the manifestations of
archetypes in V. Zelenskyy’s behavior. In this
context, we emphasize that the archetype of the
persona and the shadow interact with each other,
whereby the inclusion of certain behavioral aspects
of V. Zelenskyy in one of them represents the
dialectical interdependence of two seemingly
distinct symbolic and cultural images. The archetype
of the persona in V. Zelenskyy’s activities is
embodied in the perception of Ukrainian citizens
who claim that the current President is trying to:
improve the material and economic well-being of
the Ukrainian people; hear and solve the problems
of every Ukrainian; end the war with Russia; and
overcome corruption and the influence of oligarchs

Table 1. General characteristics of archetypes in the theory of C. Jung

Archetype Theoretical description Image and features
;\S gﬁs:a represents the socially accepted roles a person Represents behavior aligned with collective
Persona It mediates interaction between the individual psyche and norms and Values_. . i
. Features: professionalism, responsibility,
the social world. supportiveness, kindness, politeness
People wear various “masks” depending on social context. pp i P )
The unconscious part of the psyche containing repressed
thoughts, instincts, or urges. Manifests in behaviors that provoke societal
The shadow is suppressed by consciousness and criticism or condemnation.
Shadow . . . . .
recognized through projection. Features: cunning, malice, deceit, self-
It is a construct composed of both individual and interest, hypocrisy
collective psychological material.
Embodied in figures who reveal hidden meanings and Ap pears as a mentor, leader, elder, or
. . president.
Wise man profound insight. - P
. Features: wisdom, insight, intelligence,
Complements other archetypes and often serves as a guide. .
mystery, vision.
Symbolized by the figure of a god or hero.
Characterized by miraculous birth and early hardship. Features: naiveté, insecurity, future
Child Helpless and vulnerable to threats. orientation, emotional sensitivity, reliance
Possesses divine or exceptional qualities. on others, ability to overcome extreme
challenges.
Embodies playfulness, mischief, and carnival-like Manifests in mocking, trick-playing, or
consciousness. ironic behavior.
Trickster Perceives reality through humor and festivity. Features: humor, short-sightedness,
Individual antics can result in unintended societal emotionality, cruelty, playfulness,
disruptions. irreverence.

Source: developed by the author.
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on the development of the state.! In his 2019 election
program, the current President of Ukraine repeatedly
emphasized the above socio-political challenges
and expressed confidence that his team would be
able to overcome them in the short term.?

At the beginning of his presidency, the level of trust
in V. Zelenskyy was 80%, indicating a positive attitude
of Ukrainians towards him (Hrushetskyi 2024b). This
reflects the prevalence of the persona archetype in
Ukrainian society’s perception of V. Zelenskyy. In this
context, we draw attention to the fact that the symbolic
and cultural image of the current President includes the
following unconventional elements: excessive
emotionality, discursive tactlessness, aggression, and
illogical rhetoric. These components were manifested
in the following situations: V. Zelenskyy receiving a
subpoena (ATR TV channel 2019); a speech at the
opening of a new building of Okhmatdyt;*> and a
discussion on the temporarily occupied territories and
Privatbank at the telethon on October 10, 2019.* The
aforementioned cases empirically represent the
dualistic nature of Ukrainians’ perception of the current
President’s behavior and rhetoric.

From a contemporary perspective, this behavior
is considered unacceptable in terms of public
morality (Stanislavenko 2021). Within this
interpretive frame, the shadow archetype is
manifested. In contrast, a retrospective view of
V. Zelenskyy’s behavior upon receiving the
summons reflects the manifestation of the persona
archetype through the prism of public perception.
This is because a significant number of Ukrainians
perceived the current President’s reaction to the
receiving the subpoena as positive.’ In this situation,
V. Zelenskyy demonstrated temperament and the
ability to defend his rights, which Ukrainians
extrapolated to his political activities in the fight
against corruption and oligarchs.®

In V. Zelenskyy’s activities, the symbolic and
cultural image of the child is manifested. This is
evident in the lack of independence in the activities
of the Ukrainian President. Throughout his political
career, the current Ukrainian president has been
consistently influenced by those close to him. For
example, during the presidential election campaign,
this advisory role was performed by Ukrainian
political strategist D. Razumkov.” After winning the

! https://program.ze2019.com/

2 Ibid.

3 https://www.youtube.com/watch?v=eg9APgsBgEk

4 http://radiosvoboda.org/a/zustrich-zelenskoho-z-zhurnalistamy-
zhyvyy-bloh/30207947/1b101bi184262.html

> https://www.facebook.com/watch/?v=456655914866569

¢ Ibid.

7 https://suspilne.media/170086-buv-pravou-rukou-a-teper-
ne-clen-komandi-so-zrobiv-golova-radi-razumkov-i-comu-jogo-
zvilnili/

presidential election, the Head of the Presidential
Office, A. Bohdan, became V. Zelenskyy’s regular
companion and advisor.® His dismissal in 2020 led
to the appointment of A. Yermak to this position
(President of Ukraine 2020).

All of the above-mentioned individuals exerted
behind-the-scenes influence on V. Zelenskyy’s
activities at different times and indirectly participated
in the formation of public policy.” These individuals
helped maintain public support for V. Zelenskyy and
projected his professionalism and positive personal
qualities, concealing his shortcomings in the public
sphere. Given the constant influence and assistance
provided to V. Zelenskyy during his presidency, we
can speak of his lack of independence in making and
initiating  socio-political decisions (Burkovskyi
2023). This indicates the manifestation of the child
archetype in the current Ukrainian President’s
activities.

In 2019, V. Zelenskyy’s rise to power was seen
by Ukrainian society as the beginning of a new stage
of qualitative improvement in the functioning of the
Ukrainian state.'” The behavior of the current
President included features of frankness, sincerity,
empathy, and naivety, which are associatively
embodied in the archetypes of the persona and the
child." These traits of the Ukrainian President were
associated in public sentiment with the advent of
something better. Therefore, at the beginning of
V. Zelenskyy’s term, there was a positive perception
of the infantilization of reality, as it was associated
with novelty and the unknown, which could
potentially lead to positive development.'> The
President of Ukraine’s jokes and irony in
communicating with citizens boosted public morale
and distracted from real problems and threats
(Demchuk 2020). In this context, we can refer to a
kind of re-naturalization of reality, aimed at meeting
the metamodern social demand for the functioning
of politics (Demchuk 2020).

An important case illustrating the unconscious
nature of V. Zelenskyy’s actions is the President of
Ukraine’s discourse on the impossibility of a full-
scale Russian-Ukrainian war."* A few days before
the full-scale war began, V. Zelenskyy, in interviews
and public speeches, conveyed messages of strength
and sufficient manpower in the Ukrainian army to

8 https://www.bbc.com/ukrainian/features-49154923

° https://www.argumentua.com/stati/chomu-radniki-ne-
mozhut-keruvati-krainoyu

0https://ratinggroup.ua/research/ukraine/politik i _sobytie
2019_goda.html

"https://www.president.gov.ua/videos/inavguracijna-
promova-prezidenta-ukrayini-volodimira-zelensk-1573

12 Tbid.

13 https://www.bbc.com/ukrainian/news-60359522
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confront Russia, urging Ukrainians not to panic and
prepare for barbecues (President of Ukraine:
Official website 2022). To demonstrate Ukrainian
independence and security, V. Zelenskyy publicly
announced a new national holiday of unity on
February 16, 2022 (President of Ukraine 2022).

Zelenskyy’s behavioral model contributed to
most Ukrainians’ unpreparedness for a full-scale
Russian-Ukrainian war (Bobrova et al. 2022). In his
video address to the nation, the Ukrainian President
promoted the ideas of peace, stability, and security.'*
This led to significant socio-political challenges
during the first months of the full-scale invasion:
economic instability, intensification of Russian
propaganda, activities of collaborators, and social
security (Dembitskyi et al. 2022). The above
reflections support the conclusion that there was no
lasting understanding of the consequences of
V. Zelenskyy’s behavior or activities, which is
actualized in the archetype of the child.

Despite the earlier manifestation of the child
archetype before February 24, 2022, it is worth
noting that at the beginning of the full-scale Russian-
Ukrainian war, this archetype in the symbolic image
of V. Zelenskyy was supplemented by cultural
images of the persona and the wise man. This is due
to the fact that in the first days of the full-scale war,
the President of Ukraine did not abandon the
Ukrainian state and its citizens, demonstrating his
courage, education, and bravery.'> He demonstrated
awareness of the scale of the problem and an
understanding of ways to localize it. The President
of Ukraine’s rhetoric shows calmness and confidence
in the actions of the army, the government, and the
people.'® Over the next few months, the most
important speeches by V. Zelenskyy in the
international arena included the following, which
served as a means of conveying the main ideas,
principles, and views of the Ukrainian state in the
fight against the Russian aggressor: an address to
the British Parliament;'” a speech to the European
Council; a speech at a meeting of the UN Security
Council;'"® and an address to the US Congress."
Detailed information on the President of Ukraine’s
speeches and the archetypes manifested in them is

“https://www.president.gov.ua/videos/bez-paniki-z-viroyu-
v-ukrayinu-ta-mir-prezident-volodimir-ze-1981

Shttps://tsn.ua/ato/zelenskiy-poyasniv-chomu-ne-poyihav-
z-ukrayini-pislya-povnomasshtabnogo-vtorgnennya-rosiyi-
2037454.html

"https://www.president.gov.ua/news/zvernennya-prezidenta-
do-ukrayinciv-naprikinci-pershogo-dnya-73149

Thttps://www.president.gov.ua/news/zvernennya-prezidenta-
ukrayini-volodimira-zelenskogo-do-parl-73441

8 https://www.president.gov.ua/news/vistup-prezidenta-ukrayini-
na-zasidanni-radi-bezpeki-oon-74121

1 https://www.youtube.com/watch?v=cotAMnnTjoc

available in additional materials (see Table 2). The
current President’s speeches helped to spread pro-
Ukrainian views on European platforms and to
achieve significant results in terms of international
support for Ukraine.”® The above activities and
behavior of V. Zelenskyy contributed to his
recognition in the domestic and foreign arenas,
forming the idea that victory and restoration of
Ukraine’s territorial integrity in the war with Russia
are achievable (Hrushetskyi 2024a).

In 2023-2024, a significant part of Ukrainians
began to realize the limits of V. Zelenskyy’s
influence on the current socio-political situation in
the country (Sociological Group “Rating”, Center
for Analysis and Sociological Research of the
International Republican Institute 2024). This is due
to the current President’s lack of experience in
effectively countering internal and external national
threats.?! Therefore, his activities and behavior,
initially perceived as a manifestation of the persona
archetype, came to be understood in terms of the
characteristics of shadow symbolism.

The multiplicity of the archetypal manifestations
in V. Zelenskyy’s political image is evident in the
case of V. Zaluzhnyi’s dismissal. From the president’s
point of view, these actions were motivated by the
lack of significant success in the Armed Forces’
counteroffensive and the need to reboot military
management.? In this context, the current President
sought to embody the persona archetype as
a responsible and caring manager. However, in the
public perception, this decision received a significant
resonance, criticism, and resistance, as Ukrainians
had great confidence in Zaluzhnyi (Hrushetskyi
2023). Therefore, from the standpoint of public
reaction, we can speak of the manifestation of the
shadow archetype in V. Zelenskyy’s activities.

The hidden manifestations of the shadow and
trickster archetypes in the political image of the
current president of Ukraine can be traced in various
plans and formulas, including the “Formula for
Peace” (President Zelenskyy’s Formula for Peace
2024) and the ‘Victory Plan’.? At the formal level,
V. Zelenskyy notes that these documents are aimed
at optimizing the state’s domestic or foreign policy
in the full-scale confrontation with Russia. They
should contribute to the following aspects: ensuring
the territorial integrity and sovereignty of Ukraine;
economic recovery, preservation and development
of the socio-cultural dimension; and protection of

20 https://www.eurointegration.com.ua/articles/2023/05/29/7162586/

2! https://www.transparency.org/en/cpi/2024/index/ukr

2 https://www.radiosvoboda.org/a/news-zelenskyy-zaluzhnyy-
zvilnennya-prychyny/32831928.html

 https://www.president.gov.ua/news/plan-peremogi-skladayetsya-
z-pyati-punktiv-i-troh-tayemnih-d-93857
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the Ukrainian state at all levels.?* In view of this, we
can trace the manifestation of the persona and the
wise man archetypes in the political image of
the current guarantor, as he cares about the state and
the welfare of its citizens. However, upon analyzing
and assessing the reality of the implementation of
these documents, it can be argued that the formal
manifestation of the persona archetype serves as
a cover for the representation of the symbolic image
of the trickster (see Table 1). This is because these
formulas and plans contain an idealistic or infantile
description of the end of the war. The declarative
and generalized nature of these documents allows
us to trace the manifestation of the trickster
archetype in the image of V. Zelenskyy.

The current president’s speeches on Indepen-
dence Day” and New Year’s Day* in 2022-2023
are important contexts that represent the variability
or fluidity of V. Zelenskyy’s symbolic prototypes.
This is because the discourse and visual image of
the current guarantor aim to idealize the modus
operandi of the future, taking into account the
expectations or demands of the Ukrainian people.
The following ideas are postulated in the speeches:
restoration of territorial integrity; heroism of
Ukrainians; effective government performance;
victory in the war with Russia; reconstruction and
development of the Ukrainian state.

The manifestation of the multiplicity of the
archetypes can be seen in the current president’s
desire to launch a successful offensive on the Kursk
direction.”” Initially, these military actions were
productive and gave society confidence in the
correctness of this decision of the Ukrainian
guarantor. Therefore, when reconstructing this case
retrospectively, we can argue that the archetype of
the wise man is present in V. Zelenskyy’s activities.
However, a few weeks after the start of the operation,
Russian troops managed to stop the advance of the
Ukrainian armed forces and seize the initiative in
the fighting (Ramani 2024). This resulted in
significant military and human losses for the
Ukrainian army. Given these consequences of the
offensive on Kursk, it can be seen that the form of
the wise man archetype in the current President’s
activities disguise the trickster prototype. This is
because the activities of the Ukrainian authorities
did not achieve the desired result and contributed to
the weakening of the defense line in eastern Ukraine

2+ Ibid.

% https://www.president.gov.ua/news/privitannya-prezidenta-
volodimira-zelenskogo-z-nagodi-dnya-n-85145

2 https://www.president.gov.ua/news/novorichne-privitannya-
prezidenta-ukrayini-volodimira-zelens-80197

T https://babel.ua/news/110828-zelenskiy-pro-kursku-operaciyu-
vona-dala-ukrajini-ti-rezultati-na-yaki-mi-i-rozrahovuvali

(WELT 2024). This situation demonstrates the
difficulties that arose following the actions of the
Supreme Commander-in-Chief and the actualization
of the trickster archetype.

V. Zelenskyy’s symbolic pattern contains various
features or characteristics that are inherent to or
characteristic of mythological heroes. In this
context, we will focus on the representation of only
some of the classical myths and characteristics of
the gods that comprehensively and multifacetedly
reflect the image of V. Zelenskyy. This is due to the
impossibility of a complete and exhaustive
representation of symbolic and cultural elements in
the activities of the current Ukrainian guarantor
given their associative and inexhaustible nature.
The expediency of presenting the associative
relationship between V. Zelenskyy’s behavior and
Orthodox mythological stories is due to the universal
nature of the archetypes in his image. In view of
this, his activities do not transmit and reflect
simulative short-term pseudo-myths, but rather
certain long-term universal cultural forms of the
collective unconscious.

V. Zelenskyy’s symbolic pattern contains various
traits or characteristics that are inherent to or
characteristic of mythological heroes. At the
beginning of V. Zelenskyy’s presidency on April 21,
2019, his activities were personified in the image of
the ancient Greek god of fun, laughter, and
winemaking, Dionysus. Dionysus, son of Zeus
and Demeter and is considered a symbol of
carefreeness, celebration, and rest. The reflection of
the latter characteristics in V. Zelenskyy’s activities
is associated with the current guarantor’s stage
persona and his playful, role-playing attitude toward
his activities as president. Examples of laughter in
the behavior of the newly elected guarantor were in
the following contexts: joking with journalists when
answering their questions;*® smiling at ritual and
ceremonial rites of receiving presidential powers
and public events; and joking and laughing at
forums or briefings with his assistant A. Bohdan.”

Since the beginning of the full-scale Russian-
Ukrainian war, the mythological pattern of
V. Zelenskyy’s image has included features inherent
in the young shepherd David, who became a symbol
of the struggle of the Jews against the Philistines.*
The essence of this myth has a dual or dualistic
nature. On the one hand, David, not being
a professional warrior, managed to defeat Goliath,

28 https://fakty.com.ua/ua/ukraine/20210506-vony-tut-vony-
vsyudy-zelenskyj-pozhartuvav-nad-rosijskym-perekladom-na-pres-
konferentsiyi/

» https://zaxid.net/bogdan_rozpoviv_pro_shho_shepoche
zelenskomu na vuho n1489172

30 https://www.biblestoryteller.co.uk/david_and_goliath.asp
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Table 2. Features of the manifestation of archetypes in the symbolic image of V. Zelenskyy

Offensive on the Kursk
direction

(unconsciousness of actions)

Wise man (mysteriousness,
wit)

Ne Case or process The archetype Characteristics of archetype representation

and its features

1 Shadow In his inaugural speech and election program,
(deception) V. Zelenskyy promised to overcome systemic socio-

political problems, but failed to fully regulate the
Speeches and addresses Persona processes, which indicates that his discourse was
after being elected (confidence, frankness, partially misleading.
as president simplicity)
Child
(idealization of the future)
2 Speaking to journalists, the current guarantor
. supported Ukrainians’ belief in a positive future by
. . Trickster .. . .
Interviews and briefings (positive thinking, sense of promising to fight corruption and nepotism.
with journalists in 2019 p & The President of Ukraine constructed a charismatic
humor) . . . .
image of himself and defused tension during
interviews by joking with journalists.

3 Despite warnings from international partners about

Russia’s preparations for a full-scale invasion,
Shadow Zelenskyy convinced Ukrainians otherwise, without
(hypocrisy) providing important information to partners.
Trickster The sacred nature of the trickster archetype in the
The beginning of a full- (solving complex problems) image of V. Zelenskyy contributed to the resistance to
scale invasion Russian aggression and stabilization of the situation,
Persona which seemed critical and crisis.
(courage, confidence,
freedom, resilience) The decision to stay in the country after the start of
the full-scale invasion demonstrates Zelenskyy’s
sincere desire to support Ukrainians and overcome the
Russian threat.
4 The influence of representatives of the presidential
. office on V. Zelenskyy’s perception of reality limits
Trickster L . .
. . (short-sightedness) his abl}lty to comprehepd various processes in
Mentoring assistants a multifaceted way. This results in misleading the
. current guarantor, which negatively affects the
Shadow (deception) objectivity of his discourse in public communication
with journalists.
5 The Guarantor’s speech Trlcks_ter _ Zelenskyy s rhetor.lc was emoFlonal and aggressive.
. . (emotionality, sense of It contained no rational or logical components. Some
in honor of the opening ; : . )
humor, parading) observers or analysts believe that the president’s
of the Okhmatdyt . . s .
. , . discourse was intended to ridicule other political
Children’s Hospital . .
ol Child figures by parodying them.
building . .
(unconsciousness of actions)

6 Trickster A week before the full-scale invasion began,
(short-sightedness, positive V. Zelenskyy’s discourse showed confidence in the
thinking) absence of a Russian offensive, meaning that he was

A speech to reassure the N .
. projecting a positive future.
population on the eve h .
of war Shadow (deception) .
However, after a full-scale attack by Russia, we
Wise man (mystery, can talk about the non-reflexivity of the current
mysticism) guarantor’s positive vision.

7 The outbreak of hostilities near Kursk was an
unexpected or incomprehensible event for Ukrainians
and international partners, which is evidence of its

Child mysterious nature.

The Kursk operation was a partial failure, putting

a significant number of troops and equipment at risk.
This suggests an incomplete understanding of the
consequences.

The use of Russian prisoners to return Ukrainian
soldiers and activists from captivity, which
demonstrated the savvy of the Ukrainian guarantor.
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Table 2. Continued

V. Zaluzhnyi Persona

(care, competence)

Ne Case or process The archetype Characteristics of archetype representation
and its features
8 V. Zelenskyy and his aides kept claiming that
there was no tension between the president and
V. Zaluzhnyi. Nevertheless, a few days after these
Shadow Zaluzhnvi ismissed f h
o (hypocrisy, self-interest) statements, Za uzhny1 was dismissed from the post
Dismissal ’ of Commander-in-Chief of the Armed Forces of

Ukraine.

During Zaluzhnyi’s tenure, the current guarantor
demonstrated the effectiveness of his policy and used
the achievements of the Armed Forces.

9 Persona

problems)

A formula for peace,

. Wise man
a plan for victory

(concern, desire to solve

(non-triviality of thinking)

Both documents provide a positive and idealistic
vision of the development and functioning of the
Ukrainian state after the victory over Russia. They
demonstrate V. Zelenskyy’s desire to stabilize and
resolve the situation in Ukraine. However, their
general nature and lack of coordination with other
international actors complicates their implementation.

Child
(positive orientation towards
the future)

10 . In his addresses, V. Zelenskyy promoted the idea
Speeches on Shadow (deception) ofa pr(_)gress_i\(e future for Ukraine. However, his
Independence Day and Persona theoretical vision of the state’s development ha}s
New Year’s Eve (fighter against evil, not been realized due to the full-scale war, which

confidence, positive thinking)

indicates an asymmetry between the desired and the
real.

(intelligent, creative)

Persona
Appeal to the US (courageous, bold, confident,
Congress, the WB sincere)
Parliament, and the UN
Security Council Wise man

At the beginning of the full-scale war, V. Zelenskyy’s
speeches contributed to the representation and
dissemination of information about terrorism and
genocide in Ukraine. The President broadcasted the
main problems and achievements of the Ukrainian
state, which had a positive impact on interaction with
international partners and helped in the information
and hybrid confrontation.

Source: developed by the author.

who was the favorite in this duel, through bravery
and cunning. On the other hand, it became a catalyst
for the beginning of the successful struggle by the
Israeli people against the Philistines.?! Extrapolating
this myth to the image of V. Zelenskyy, we can trace
a significant number of similarities with David,
including courage, bravery, ingenuity, and boldness
in the fight against a stronger enemy. Also, given the
successful resistance of the Ukrainian people against
the Russian aggressor, V. Zelenskyy’s image has
become a symbol of selflessness, steadfastness, and
freedom-lovingness in the perception of international
actors and Ukrainians.

Continuing the characterization of mythological
features in the image of V. Zelenskyy, we note that at
the beginning of the full-scale of the Russian-
Ukrainian war, Prometheus’ characteristics correlate
with the activities of the current Ukrainian guarantor.
Prometheus is the son of the goddess of justice,
Themis, and the titan Iapetus.* In ancient mythology

31 Ibid.

32 https://kijuniors.wordpress.com/wp-content/uploads/2021/02/
prometheus-story.pdf

Prometheus sacrificed himself by stealing fire from
Zeus, who chained the titan to a rock. In the activities
of the Ukrainian president, the associative the image
of Prometheus is associated with his stay in Kyiv at
the beginning of the of the full-scale invasion and his
visits to the front lines of the Armed Forces of
Ukraine to support their spirit. In these contexts, there
is a manifestation of courage, self-sacrifice, and love
for Ukrainians on the part of the current guarantor.
Symbolically, the characteristics inherent in
Dionysus’ behavior Zelenskyy’s behavior are
expressed indirectly and latently. This similar
characteristic of the mythological pattern of the
Ukrainian president is due to the following factors:
economic stagnation of the Ukrainian state
(Hladynets and Kuzmenko 2024); high level of
corruption and nepotism in the state authorities; and
a low level of transparency in the functioning of
government institutions.”® This demonstrates the
relationship between the traits inherent in Dionysus

33 https://ti-ukraine.org/research/indeks-spryjnyattya-koruptsiyi-
2024/
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and the trickster archetype in V. Zelenskyy’s
symbolic and cultural pattern.

Despite V. Zelenskyy’s positive perception in the
domestic arena, in the first months of the full-scale
russian-Ukrainian war, his symbolic image was
gradually transformed in accordance with the public
perceptions of the Ukrainian people. As of May
2022, V. Zelenskyy’s level of legitimacy was 90%
(Hrushetskyi 2025). In contrast, in December 2024,
the level of trust in the current guarantor had
dropped to 52%. In view of this, the level of trust in
the current president demonstrates that the above
analysis of his divine (apolitical) and earthly
(Dionysian) status remains relevant.

Despite the current internal or external challenges
in Ukraine, it should be remembered that any
archetype is dialectical and always contains non-
linear, contradictory, and mutually exclusive
features (Jung 1976b). Therefore, personified in
different archetypes and mythological images, the
current guarantor, once he has recognized the
current problems and miscalculations, can radically
change the situation in the course of a full-scale war
(Jung 1976b). If V. Zelenskyy realizes the sacred
part of any primary prototypes, he will be able to
acquire the features necessary to solve seemingly
complex and impossible tasks. As a result, he will
be able to constitute his own heroism and uniqueness
in the perception of Ukrainian society and the
international community.

Conclusions. In summary, this study has found
that the archetype is an element of the collective
unconscious, the content of which cannot be fully
revealed or traced in an empirical cut. It is revealed
that at different stages of V. Zelenskyy’s presidency,
the following archetypes prevailed in his symbolic
image: persona, shadow, child (2019-2021);
persona, wise man (2022); persona, shadow,
trickster (2023-2024). It is established that in
various socio-cultural processes there was a unique

manifestation of the above archetypes in the
activities of the Ukrainian president. This made it
possible to trace the evolution of the trickster
archetype from a carnival hero to a sacred figure
capable of solving extremely complex problems and
changing the course of events, in particular, in
relation to the full-scale Russian-Ukrainian war.
The article demonstrates the existence of two
particularized or ambivalent sides of the child
archetype in the socio-cultural image of
V. Zelenskyy. On the one hand, President
Zelenskyy’s behavior can be characterized through
the following features of the child archetype:
weakness, naivety, and defenselessness. On the
other hand, his image has a sacred power that is
capable of solving seemingly superhuman tasks.

The article identifies the associative correlations
of V. Zelenskyy’s symbolic image with the features
inherent in divine mythical creatures. It has been
determined that at the beginning of V. Zelenskyy’s
cadence, his symbolic image encompasses the
characteristics of laughter, joy, and celebration,
which are inherent in the Greek god of wine,
merriment, and viticulture, Dionysus. It has been
identified that at the beginning of the full-scale
Russian-Ukrainian war, the archetypal image of
V. Zelenskyy contains the features of self-sacrifice,
care, courage, and bravery that are characteristic
of the Greek titan Prometheus. The manifestation
of the Dionysian principle in the mythological
pattern of V. Zelenskyy at the beginning of a full-
scale war is established. It is determined that in
the confrontation with Russia, the symbolic image
of V. Zelenskyy acquires the characteristics of
David. In contrast, it was illustrated that at the
symbolic level, Russia appears as Goliath. It is
found that the mythological pattern of the
Ukrainian president has specific or mutually
exclusive components that indicate its dualistic,
destructive, and sacred nature.
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Axmyanvuicmo i nocmanoska npoonemu. [1po6-
JIeMaTHKy, OPYIIEHY B Ll myOmikariii, MU po3rs-
1a€MO 3 IBOX OOKIB BOIHOYAC.

3 omHoro 00Ky, 3 2019-2020 pp. Hayka Bce yac-
Tillle CTABUTh MUTAHHS PO POJIb 1 CYTHICTh KPH3H
B XKHTTI JIFOJICTBA — SIK HUHI, TaK 1 B iICTOPHYHUX
emi30/1ax JOKaJbHHUX KYJIBTYp Ta IUBLTi3aliil. BueHi
HAMararoTbCs PO3MEXYBaTH IOHATTS «KpPH3a»,
«JTAXO0», «KOJAIC» Ta «KaTacTpoday: IS KOToCh
I[e CHHOHIMHU (TOOTO pi3HI HaliMEHyBaHHS OJHOTO
1 TOTO CaMOTO SIBHIIA), IEXTO BBAXKAE, IO 1€ TTOCITi-
JIOBHI €Tamy OJHOTO TpOoLEecy, a I IHIUX —
1Ie Pi3Hi SBHIIA 3 PI3HUMH HACITIIKAMHU.

© Jlenuc Koponw, 2025

3 npyroro 00Ky, aKTyaJIbHOIO € MpodieMa B3ae-
MOJIii JIFOMMHU Ta OTOYCHHS: YU CIPaBi JIOACTBO
BIIMCaHEe B JaHAMAQT i Ma€ 10pa3y THYyYKO ajar-
TyBaTHCA /10 30BHIIIIHIX 3MiH, Y4 HABMAKU — OCBO-
€HHS TPOCTOPY € IMUTOMOIO DPHCOIO JIOICHKOTO
KyJbTYpOT€HE3y, HAIIOK (OPMOIO «XHIKAIITBAY,
TOX Hall KOHQIIIKT 13 TPHPOJO € HEMHHYYHM,
a HeOa)xxaHHS TaKoTo KOH(MIIKTY MpU3Be/e A0 Kyib-
TYpHOT aerpaaaiii?

[IposicHIoOlOuUM Hale CTaBJIeHHS A0 TOIVISNIB
MPUOIYHUKIB aHAPXONPUMITHBI3MY, Ha KINTAJIT
ITona Illemapna um (omocepenkoBaHo) Jlxapena
JlaiiMoHTa, BapTO CHpaBAi BiJpa3y BU3HAYUTH
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MiCIIe JIFOJIMHH B JTaHAma@Ti, a TaHamadTy B HAIIO-
My KynbTyporenesi. OTxe, IO Take «KYIbTypa»?
J1J1s KoTOCh 1€ 3alMTaHHs B3araii 0e3rnys3ze, SKIo
B3SITH JI0 YBard KiIbKaCOT BHM3HAYCHb, BKJIFOYHO
3 €TUMOJIOTTYHUM OYyKBaJi3MOM; JIJIsl KOTOCh MTPO0-
nemMy OyLIMTO JaBHO PO3B’SI3aHO W HaJaHO «BH-
YyepriHe BU3HAYCHHs». [1oNi0HI «BHYEpIHI BH3HA-
YEHHSA» TMEPEeBaKHO JIAKOHIUHI Ta MO-CBOEMY ado-
PHUCTHYHI, IPOTE 1010 TXHHOT BUYEPITHOCTI Bijpasy
BUHUKae Oe3niv 3amuTaHb. MOXXeMO HaBECTH JiBa
TaKi BU3HAYCHHS KYJIbTypH: a00 11e «(padpuka 3 BU-
poOHHUIITBA CEHCIBY» (1[I0 Ae(iHIIII0 BUKOPHCTOBYE
Anppiii diiep, Xoya aBTOPCTBO NPHUITUCYIOTh Ha-
yebto @. Enrenbcy), abo xk 1€ MPOCTO «CBITOMIIS,
peaizoBaHuil y crioco0i )KUTTs» (TYT cebe aBTOpOM
o3Hauye Mukona BaxxuHcbkuil).

HaromicTs MOXXeMO 3amponOHyBaTH BIIACHY Je-
¢hiHiNi0: KyabTypa — L€ BiATBOPIOBAHMI IpoIecC
B3a€MO/IiT 1HAMBIJIIB Ta CEPEIOBHUIIA, 10 0A3yEThCS
Ha CINBHII KapTUHI CBITY ¥ pO3ropTaeThes depes
iH(pOpMaIiHHUH 0OMiH, TBOPYICTB 1 TEXHOJIOTII.

Hama Bepcis, 6e3yMOBHO, HE MPETEHAY€E HA BH-
YEepIIHICTh, aJe BBAXKAEMO ii OUTBII €MHICHO, HIK
HaBeleHl BWIIE, OCKUILKHM BOHA 3ayinae JeKiTbKa
3aMIICHNX 0e3 yBard acreKTiB (CepeoBHIIe/TaH/I-
magT, TBOpUa B3AEMOIS, IH(pOpPMAIIHHUNA OOMIH
tommo). [losicHuMo po3rorimie B 40TUPHOX ITyHKTaX.

e JluHaMiyHMii ~ KOMIUIEKC  iH(OpMaIiiHOTO
B3a€EMOOOMIHY TpyHH IHAMBIJIIB OJHE 3 OJHHM
1 3 HaBKOIMIIHIM cepeaoBuieM (Janamadrom)
¢dopmye y HUX crnenudiuyHy KapTHHY CBITY (MEH-
TaIbHICTB), IO Ma€ BUSB Yy Oe31idi HECBIJOMHUX
PEaKTUBHMX 1 IOBEIIHKOBUX MOMEHTIB (IIpOTe
HE 00MEXY€ThCS HUMHU).

* bazoBanwuii Ha I KapTHHI CBITY PEryJIsSpHO
BiJITBOPIOBAHUI B3aEMOTBOPYMI MPOLIEC € OCHO-
BOIO K)Ibmypu TPYNU 1HAMBIJIB, a IHTEHCHBHICTh
1 cTpykTypa iH(popManiiiHoro oOMiHy BHU3Ha4alOTh
KVILIMYPHY CEO0EPIOHICTD.

* YCcKJIagHEeHHs IHTEHCHBHOCTI iH(opMmauiitHo-
ro oOMiHy MiX rpynamu iHIWBITIB (Ta 1HJIMBIIIB
13 cepeloBUIIeM) 1 MakcuMmizalisi epeKTHBHOCTI
B3a€MOTBOPYOTO TIPOLIECY TNPHBOIATH A0 (hopmy-
BaHHS yueinizayii abo i aHasora.

* IneanpHUM (1 JJOTTYHUM) MOMEHTOM Y MIPOIIECi
TaKOr0 YCKJIQJHEHHS € BUHHUKHEHHsI MMCEMHOT 3Ha-
KoBOi cuctemu. [IpoTe 3a meBHUX YMOB BOHA MOXE
HE BUHHUKHYTH HaBiTh 32 BUCOKOTO CTYIEHs 1HTEH-
CUBHOCTI iH(pOpMAIIfHOTO OOMiHY, TaKk caMoO SIK
1 KJJacHYHA MiChKa IHPPACTPYKTypa TOLIO.

ToOTO ocHogOI0 KyIbLMYPU € Came 83AEMOMBOP-
uull npoyec — pecyIAPHO GIOMBOPIOGAHUN MA
0a306anuil HA KOJNEKMUGHIL KapmuHi ceimy (MeH-
ManeHoOCmi), a KyIbmypHy c80€piOHicmb GU3HAUA-
0Mb IHMEHCUBHICMb | OUHAMIKA THHOPMAYIIHO20

63AEMOOOMINY epynu THOUBIOI8 00He 3 O0OHUM
I 3 HasKOMUWHIM cepedosuiyem (LaHoua@dmom),
y npoyeci K020 Ysi Kapmuua ceimy i popmyemucsi.

OTKe, OYEBUIHO, IO B3AEMOJIS JIFOJCHKUX KO-
JICKTUBIB 13 HABKOJHIIHIM JIAHAIIA()TOM CYIPOBO-
JDKyBaJIa Halll KyJBTYpOreHe3 Ha BCiX eTamax Horo
CTaHOBJICHHS. | OCKITBKH MH PiJIKO 0a9HMO TIPUPOITY
B HEMOPYIIHIN CTarHarii, To HaBps{ YU MOXKIIMBO
OYIKYBaTH CTarHaIfil0 W JUIs JIFOJICBKOTO COIIyMY.
Bosnouac, sIKIo MU 3rajialid IPUPOJIHI Jinxa Ta Ka-
tacTpodu, a BIIMOBIAHO U JIFOACHKI CTaHH KPH3H
Ta KOJIarcy, B HUX TaKOX BapTO BiALTyKaTH MEBHi 3a-
KoHOMipHOCTI. OTKe, YU € IPUPOTHE JINXO PEAKITIEI0
CepelloBUIa Ha JIIOACbKE BTpydaHHsA? Yu HaBmoa-
KA — JIMIIC KOJHM TIEBHUH KOJNEKTHUB HAITO IIOBTO
HE BiT4yBaB yCKJIAIHEHD Ta 3aIPO3H, «PO3CIA0UBCS
1 BUSIBUBCSI HETOTOBHM JI0 YEPrOBOTO IPHUPOIHOTO
MPOsIBY, TO came TOIi M cTaeThes Juxo? BuBueHHs
KOHKPETHOTO CYCIIITbCTBA, SIKE TEPEKUBAJIO PEry-
JISIPHI KaTakJIi3MU, MOJKE MPOSICHUTH LIIO THIIEMY.

Bigomo, 1110 Ha TUTONI B KUTBKACOT KBaJpaTHUX
KIJIOMETpIiB TEPyaHCHKOTO y30epexokss B Iepiox
Mk 3500 1 1800 pp. 710 H. €. BAHUKJIX Ta QYHKITIOHY-
BaJIM TOHAJ JBa ACCSATKU ypOaHICTUYHHUX IIEHTPIB
3 eJTapHUMH KOMIIAyHaMH, IDIaTPOPMHUMH TTipa-
MiTaIBHIMH KOHCTPYKIISIMH Ta OKPYTJIMMH IUIOIIA-
MU (nrazamu). MoxHa, 30kpema, HazBath Kapaib-
Cyrme (came po HBOTO MEePEBAKHO UTUMETHCS B il
nyomikarii), Acriepo, CeunH-baxo Ta CeunH-AIbTo,
bannyppia, Ilatusineka, Yapuxoro, Emb-Ilapaico.
Mik HUMH HEMAE KOIHOI TUIIOBOCTI YX OJTHOMAHITHO-
CTi, Ta caMa CTIJIICTUKA 1 TIEBHI KaHOHH 3a0y/IOBU Ha-
nipouyy nommwpeHi (S. Pozorski and T. Pozorski 2008)
(puc. 1). Lli paHHBOMICBKI LIEHTPH JEMOHCTPYIOTh
CKJIQJIHY COIliaJIbHy OpTaHI3allito PaHHIX JTOKepaMid-
HUX CYCIIUIBCTB MiBHIYHO-IIEHTPATIBHOTO Y30€PeKst
Ilepy, 110 «BTLIMIIN 3aCHOBaHY Ha TOPTIBIII KOoTepa-
THUBHY CKOHOMIUHY MOJENb, ipUTaIfiifHe 3emiepoo-
CTBO Ta EKCILIyaTallif0 MOPCHKUX PECYpPCIiB JUIS M-
TPUMKH BEJIMKOI KITBKOCTI HAaCEIEHHS B Mi3HbOAPXa-
funy 100y (mpu6a. 5800—4100 pp. Tomy)» (Ortloff
and Moseley 2012, 190).

xopmx  KoBrilur cBoro wacy 3ayBaXkWB,
110 mepii (“pristine’”) paHHI MiCTa BUHUKJIU SK CBOE-
piHe HOy-Xay, TOOTO BOHM HE OYJIM NPHUPOTHUM
CBOJIIOLIHHUM PO3BHTKOM CEIIHIN, & OTXKE, BapTO
BIIIIIYKATH CTHMYJIM TaKOl COIIOKYJIBTYPHOI 1HHO-
Barfii. OJHI€I0 3 MPUYUH MOXKE OyTH KOMIUIEKCHE
MDKOOIIMHHE 3rypTYBaHHS (HA KIITAIT PaHHBOIO-
JCHOTO CUHOUKI3MY B €IUIIHIB) 32 YMOB MacOBOTO
HaOyTTs HOBOI IICHTUYHOCTI YU 32 HOBHMX 30BHIIII-
HiX BUKJIMKIB. X04Ya BHUPINIAIBHUM CTHUMYJIOM OUYi-
KyBaHO BapTO IIYKaTH 3YCHJUIS KOHKPETHHX EIINT
Ta ixHiX iHTepeciB. Tox He AMBHO, 110 paHHI MicTa
HEPIJIKO MICTATh CBIIUCHHS CBIJIOMO 3aKJIaJICHUX
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Puc. 1. Mana Bizomux 00’€ekTiB y30epexoks Llentpansnoro [lepy
3 MOHYMEHTAJIbHIMH CIIOPYaMH apXaiyHOro nepiofy (aBTOPCHKUH KOJaxk)

CaKpaJIbHAX (PEITiTifHO-Mari9HIX ) MECEIKIB Y CBOE-
My manyBanHi (Cowgill 2004, 234-238).

[ToBepraroguch A0 MPOOIEMATHKH CYCHIIBHO-
rO BIUTUBY <JINX», HApDKHUM MU 0adyuMo TBep-
JOKCHHS MIEBHOT YaCTUHU JIOCIITHUKIB 100 POJTi
306HIWHBOI KpU3U AK YUBILI3AYIUHO20 CMUMYILY
(muB., Hamp., Hoffman and Oliver-Smith 2002;
Butzer 2012) y xoHTEKCTi came TBOpPYOi MacoBoi
3TYpPTOBAaHOCTI YW TO CTHMYJIBOBAHOI MEpexXi He-
mpuOyTKOBOI B3a€EMOJOMIOMOTH (SIK-OT yKpaiHChKE
HapoxHe sBUIIe ToNoKM) (Hamp., Roscoe 2008).
Apnonbn ToitHOI OKpeciuB I’ATh Map BHUKIUKIB-
BIJI'YKIB, sSIKI W BHM3HAYAIOTh, YU JOCSATHE IEBHA
KyJbTypa IUBUTI3AIIIHOIO piBHA, 4M 3iiije 3 auc-
tanmii (Toynbee 1972, 97-126).

BaxnuBo BHPI3HUTH Kpu308y peaxmugHy Mmo-
denb K BUMYIIICHY MOO1UTI3aliiHy peakiiiio y pasi
EK3UCTEHINHOT KpU3W — CKaXiMO, BiJIIOBiJlb
Ha TpHUBAJIY CMIiJEMII0 YM Ha BIMCHKOBY 3arposy.
Take 1mosCHeHHsSI NIO0AIBLHOIO IMBLII3ALINHOIO
PO3BHTKY cBOro 4acy noomus Pobept Kapreiipo.
Moro paHHi mpari 30cepekeHi NEpeBakHO came
Ha BilfHi Ta 000POHHIHN 3TypTOBaHOCTI BCiX (Ha HOTO
MEPEKOHAHHS) PaHHIX YpOaHICTHYHHUX ICHTPIB
cBiTy (Hamp., Carneiro 1970). ITicns crpaBemmBoi
KPUTUKHU 3TOJIOM BiH YTOYHHMB CBOIO NO3HIIIO: BHU-
MaJIKK 1103aBiHCHKOBOI 3TYPTOBAHOCTI paHHIX IUBI-
mizanii crpapni €, ane OyliMTO HaBiTh TOMI 11 BCE

OJIHO MaJto OyTH peakxIli€to Ha eK3UCTCHIIIHY KPH3y
gyepe3 JIaHAMAa(THO-KIIMATHYHI TpaHchopMariii,
€IMIEMIONOTIYHI YW IHINI JIMXa, [0 CTAaHOBUIIH
nemorpadgiuny 3arposy (Carneiro 2012a, 2012b).

CaMe Takow EK3UCTEHI[IHHO 3arpo30i0 JEXTO
BBaxkae ¢eHomen Enb-Hinbiio (EI Nino) (puc. 2).
Huni nie npuponne sBumie B TuxoMy OkeaHi, KOJIH
pi3ka 3MiHa TeMIepaTypH BEJIMKUX Mac BOJIHU CIIPH-
YHHSE IHTEHCUBHY TEUilo B OiK AHICHKOTO HATip s,
BUKJIMKAIOUM Ha y30epeskki 3MiHY THCKY, BHCOKI
IyHaMi, 6araTOTIKHEBI AOIII Ta MOPHBYACTI IITOP-
MOBi BiTpHu (auB., Hamp., Van Buren 2001; Grove
and Adamson 2018b). 3BopoTHHII TOTIK HA3HBAIOTH
Jla-Hinbst (La Nifia)'. Pa3oM BOHHM YTBODIOIOTH
Emp-Hinpito — IliBmenne xomuBanHs (EHIIK)
(El Nifio — Southern Oscillation, ENSO) — rmobanbhe
nprpoHe sBrmie B TuxoMy okeani. BoHo ciprunasie
pi3Ky 3MiHy atMoc(epHuX (pOHTIB MO BCiil 3eMHi
Kynmi. Lle siBuIe BBaXKAalOTh OJHUM 13 HAMBIUIUBOBI-
mmx Ha wiadeti (quB. Caviedes 2001)2.

Bapro po3ymith, OO0 HaceleHHS TPOIIYHUX
MIUPOT THUXOOKEAHCHKOTO y30epexcks IliBnennoi

' 3icnancekoi £l Nifio — «maiie xjom4ay, a La Nifia — «maie
niBuay. Jlpyra Ha3Ba BUHHUKIA K aHTHTE3a MEPUIii, TOMI 5K «Maye
XJIOI4a», ab0o «IUTs», Uil 3a0000HHHUX 1CIIAHOMOBHUX pPHOATIOK
i MopsikiB HoBoi 106u cuMBomni3zyBano «HeMoBist Icyca» (HaidacTi-
1€ 11e SBUIIE PO3IIOYNHAETHCS B IPY/IHI, HarepenoHi Pi3jsa).

2 Taxox auB. https://www.aljazeera.com/economy/2017/10/13/
el-nino-contributes-to-new-high-in-co2-levels.
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deHomMmeH Enb-HiHbMO
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Puc. 2. Cxemarnute 300paxenHs siuiia «Enb-Hinpiio — [1iBaeHHEe KOTUBAHHSD)
(aBTOpCHKA amanTallis CXeMH 3 BIJKPUTUX IHTEPHET-PECYPCiB)

AMEpUKHI CIIOKOHBIYHO CTHUKAJIOCS 3 IIUM SIBUIIEM
i ioro Haciimkamu Oe3nocepenHbo (Sandweiss,
Shady Solis, and Moseley 2009, 359-360). [llopazy
TPHUBAIOYU JIOBTHIl MPOMIKOK Yacy, Taka panToBa
3MiHa TIOTOJIM HaJl aH/ICKKUM y30€pEiKKsSIM BILTUBAE
Ha MICIIEBY CGKOCHCTEMY Ha pOKU Breped. Terii
BOJIM BINraHAOTH Bijg Oepera npiOHy puOy Ha
KINTAAT CapJMHU Yd AHYOYCiB, X04a caMe BOHA
3aBK/IM OyJ1a OCHOBOIO TOCIIOAPIOBAHHSI MiBICHHO-
aMEepHUKaHChKUX NpuOepekHux cycninscTts (Ilepy
Ta YUnii ¥ HUHI cepesl CBITOBUX JIEPIB EKCIIOPTY
mpoaykuii pubonoBenpkoro mnpomuciy). IloseHi
B ropax CIPUYMHSIOTH TPSA3bOBI Celli, 110 3/1aBHA
HUIIWIA TOPOMHHUIBKI Ta CLIbCHKOIOCIOAAPCHKI
VTS, & Ti [MOJIsA, 10 BIUTUIH, TAKOXK 3aHeallain
6e3 coHs4HOrO cBiTna. Pi3ka i TpuBasa BONOTICTH
y30epexoKs CPUYHHLIIA 3BOPOTHI MPOIIECH Ha Tip-
CBKHX TUIATO 1 mepeBajax (uepe3 mepemnajg THUCKY).
CKaxiMO, TOCITI/PKEHHSI eKOCUCTEMH HAaBKOJIO 03epa
TiTikaka Ta aHACBHKOro Iiato AnbTimiaHo (ikcy-
FOTh CTaOIbHI OaratopiuHi TMOCyXH — KpPH30BI
UL MICLIEBOTO TOPOJHMIITBA Ta MOJIB KyKYPYI3u
gu kaprorii (Dillehay and Kolata 2004; Ortloff and

Moseley 2012, 201). EmigemionoriyHa 3arposa
TaKOX ICTOTHO 3pocTae (30KpeMa 4Yepe3 panToBy
3MiHY TPUPOJHUX 30H MOIIMPEHHS MiCIIEBUX KpPO-
BOCHCHHX KOMaX).

Vrim, cipuauHeni Enb-Hinbito nio0anbHi KaTa-
Ki3Mu € pinkicHuMu. Lleit peHomen TpuBanicTio
B JICKiJIbKa CE30HIB MIOBepTa€eThes uepe3 3—10 pokis,
i MaeMO BHU3HATH, [0, MONPU BECh HOrO BILIKB
Ha IUTAHETAPHUH KIIIMAT, Kamacmpoghoro Koro MmoKu
10 HA3BaTH BA)KKO, HE3BAXKAIOUM HA KAXJIMBI Ha-
cminku Uit koHkpeTHux cenunr (Goldstein and
Magilligan 2011, 157)3. Csoero ueproro, EHIIK
1HOJII TOEHYETHCS 3 THIIUMU SIBUIAMH, KOJIH Ha
MOCHJIEH] IITOPMHU, TOBeHi Ta 3muBH Enb-HiHbito
HaKJIaJa€ThCsl MiCIieBa TEKTOHIYHA HECTAOUILHICTE,
CYNPOBO/UKYIOUUCH 3MIHOIO JIaHAmadTy. 3 HemaBs-
HIX MOMid JOBOJI KaTacTpo(iuHUMH € HACHIJIKA
Enp-Hinwiio — IliBnenHoro xonuBanus y 1982 p.,
KOJIM IIeHTpalibHe y30epexoks [lepy HaOyno dak-
TUYHO HOBHUX reorpaiyHux puc Oeperonoi JiHil
(Ortloft 2022, 7).

3 HoBiTHIO Npo0IeMaTHKy MOPYIIEHO B HEJAABHBOMY Marepiai:
https://phys.org/news/2025-04-lingering-el-nio-events-common.html.
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OnHy 3 TOMIOHHX KaIliTAILHUX TPaHCPOpMAIii
HaBKOJIMIIHBOTO CEPEIOBHUINA ISl MIBHIYHOTO y30e-
pexokst LentpansHoro [lepy QikcyroTh sl moYarKky
IV Tuc. 10 H. €., KOIX MacoBO 3’ SIBUJIKCS MacIITa0H1
oeperosi aronu (uB. Ortlieb, Fournier, and Macharé
1993; Ortloff 2022, 14-20), a yacTiHa pUOEPExK-
HUX pUOAITEChKO-30MPATTLHUIIBKUX TPOMaT EPEKO-
yyBaja B JIOJMHHU PIYOK 1 TodYaja 3BOJUTH JIOBIO-
TPUBAJIl TIOCEJICHHS 3 MOHYMEHTAJLHOIO 3a0yJ1o-
BOI0, OTOUCHI TOJIIMH Ta MITYYHUMH 3pOIIyBaIbHU-
MU KaHanamu. HacTymHa cepist TiapOoKITiMaTHYHUX
cTpyciB BigOynacs npubmausHo y 2000/1800 pp.
JI0O H. €., KOJH TepyaHChKi ypOaHICTUYHI IEHTPH
JIOKepaMiuyHOi J100M MaibKe MOBCIOHO 3aHeraja-
I0Th, YHCEIbHICTh HACEIICHHS 3MEHIIYEThCS MIPOTSI-
IOM KiJIbKOX MOKOJIiHb, 1 371€01IIIOI0 BOHU BXKE Hi-
KOJIM HE BiJTHOBIIOIOTHCS (1uB. Burger 2014, 1083—
1084; Ortloff 2022, 32).

Maemo TakoXK HaraJaTH, o B TUCKYCIsIX HABKOJIO
TaKKX (PEHOMEHIB TEPMiHOJIOTiS TAKOXK MA€ 3HAUCHHS,
OCKIJIbKH, SIK YK€ CKa3aHO BHIIIC, JIUIS OTHUX aBTOPIB
«KpU3ay», «KaTacTpoday Ta «KOJAIC» — IIe CHHOHI-
MIYHI TOHATTS, TOJI SIK ISl THIIMX — 1€ Pi3HI CTaIil,
110 CIPUYMHSIOTH OJJHA OJHY. 3a L€ JIOTIKOIO Pery-
JISIpHI JIAaH A THO-METEOPOJIOTIYHI CTPYCH B3IIOBXK
AHJICBKOTO Y30epeiOKsi — 1€ BIaCHE «KpU3a», a OT
YH CTaHEe BOHA «KaracTpo(oro» — 3aICKHUTh YKe
BiJI TOTOBHOCTI Ta KOOP/HMHAIIli MiCLIEBOr0 HaceeH-
Hsi. ToOTO, SIKIO «CTHXIMHE JIMXO» CIPUYHHSIE CY-
CHIJIBHUH «KOJATCy» — 1€ CBIMYUTH JIUILIE PO Hei-
TOTOBJICHICTh TAKOTO COIIIyMY.

Otxe, 110 caMe CTUMYITIOBAJIO BUHUKHEHHS PaH-
HIX ypOaHICTHYHHX TEHTPIB y30epexoks [lepy —
BUMYILICHA 3TYPTOBAHICTh Yepe3 MaHiKy 4M TBOpYA
KOMYHIKaIliifiHa Mepexa, IMiUKUBIIIOBaHa HE TaK Ta-
HIKOI0, SIK 23apTOM BUKJIHKIB?

Cman nayxo6oi po3pobxu npobremu. Hacripapi
HABKOJIO O3HAYCHUX MPOOIEM CIHCH JIaMArOThCS
BXKe He ofHe AeCATHIITTA. CTOCOBHO BUBUCHHS (pe-
HOMEHY KpU3H Ta HOro KyJabTypOTBOPYOI'O KOMIIO-
HEHTa MOYKeMO Tiociarucs Ha mparni . Migmitona
(Middleton 2017) uu P. Bapioca (Barrios 2017)
(takox amB. Jaffe, Caramanica, and Price 2023).
3BepraemMo yBary Ha posBinku Kapma bytuepa
Ta HU3KH THIIUX (axiBIliB MO0 KYJIbTYPHOI CTIHKO-
CTi B KOHTEKCTI OMOpPY KPH30BUM MOTPSICIHHIM
(Butzer 2012; Jacobson 2022; Lavschal 2022).

He moxHa omuHyTH i ipanti anTpomnosora J{xa-
pena Jlaiimonna «Kosaric. Yomy ofHI cycrmisibCTBa
3aHEMaJaloTh, a IHII YCHIIIHO PO3BHBAIOTHC»
(Diamond 2005) ta «Ilorpscinns. Sk cycmiabcTBa
CIPABIISIIOTHCS 3 Kpu3aMHu Ta 3MiHaMuy (Upheaval:
How Nations Cope with Crisis and Change) (2019).
OctanHsl OLNBLIOI0 MIpPOI0 CTOCYETHCS MOAEPHUX
KpaiH, 1 MH Maike HE BHKOPUCTOBYEMO 11 IS

HUHIIIHLOTO MaTepiaxy. Xoda 3arajioM mojaioHa fia-
XPOHHA XapaKTEPUCTHUKA MOXKE CTATH B IPHUTOII.

3 myOnmiuUCTiB MOXHA 3raJlaTh KHHKKY Hacci-
Mma Taneba «AHTHKPUXKICTh: IKi pedi BHUIPAIOThH
Bix Oesnmamy» (Taleb 2012). IlikaBi Takox MipKy-
BaHHs Mirens [lanTaneona:

«1 mpomoHyr0 ANBUTHUCS HAa KPU3U K Ha 30y-
PEHHSI, SIKi B3a€MOJIIFOTh 3 HAITUMH CKJIaIHUMH
CHUCTeMaMU [HeNiHIHHOTO caMOpO3BHUTKY]. Taka
MIEPCIICKTURA J]a€ HaM CBOOOY JIili Ta J]a€ 3MOTy
30CePEMUTUCSI HA TOMY, SIK MH MPOEKTYEMO
Ta KOOPJIUHYEMO CHUCTEMH, 3J1aTHI B3aEMOISATH
31 30ypeHHsIMU B Mipy iX posropTranHs. CkiaaaHi
aJIalTUBHI CUCTEMH HerependadyBaHi, 1 MU He
MOXEMO CIIPOTHO3YBaTH, SIK CaM¢ BOHH MOBO-
JUTUMYTHCS. B MalOyTHBOMY, OJHaK MOXEMO
MO0AYUTH HAMIPSIMOK iXHBOI IUHAMIKU TA CKOPH-
CTaTHCs TXHIMH CTPYKTYPHHUMH XapaKTEPHCTH-
KaMH, 00 Kpale 3pOo3yMiTH BJIACTUBY iM
CKJIQJIHICTh <...> SIKIIIO MU XOYEeMO PO3POOHUTH
CHUCTEeMH, sIKi Kpalle amanTylThCS 10 HEIeB-
HOCTI Ta 3MiH cepenoBuinay (Pantaleon 2023)
(mepexnan vam. — /[. K.).

[Ipo npuponne siBue Enp-Hinbiio yacrimie mu-
mryTh (haxisii 3 reorpadii ta kiriMaronorii. 3 gyH-
JIaMEHTaJIbHUX TMpailb Ha3BeMo MoHorpadiro Cesa-
pa Kap’eneca «Enbp-Hinbiio B icTopii: mropmoBi
cTomiTTs». Takox BapTHii 3rafku HacuueHuit 6i0io-
rpa¢iuamii Hapuc « EkcTpemanbHi mosii B 0ioyoriv-
HUX, COI[laJIbHUX HayKax 1 Haykax Opo 3emJio:
CHUCTeMaTHYHUH omisy Jiiteparypuw»  (Stewart,
Carleton, and Groucutt 2022). 3 BITYM3HAHUX pOOIT
MoxeMo nociarucst Ha crartio FOcceda Enp Xanpi
Ta ykpaincekux koser (El Hadri et al. 2024). VTim,
AHTPOTIONOTaM, SIK1 JIOCIKYIOTh JTIFOJICHKI CYCITiTb-
CTBa THUXOOKECAHCHKOTO apeaiy, MUMOBOJI TaKOX
JIOBOUTKCS aHaii3yBatu Haciuinku EHIIK gu peak-
I[i10 Ha HBOTO. Y HAIIOMY OIVIsI/i BEJIbMU KOPUCHU-
MH CTajil CIOCTEPEIKCHHS TakuX (HaxiBIiB, SK
. Canpggaii3, K. Maac ta [x. Keintep. [loxnaani
Marepiajii MICTATh aKaJeMiyHi 30IpHUKH cTaTel
«Enb-Hinbiio, kaTacTpodi3M Ta KynbTypHHH 00OMiH
y JaBHiit Amepuni» 3a peaakiiero JI. Canjpaiiza
ta JIx. Ksintepa (Sandweiss and Quilter 2008)
ta «Enp-Hinbito y BcecBiTHii icTopii» (Grove and
Adamson 2018a).

[omo mepyaHCchKOro (hakTaxy Mmi3HbOapXaidyHOT
J00M MU CHIHpaeMocsi Ha OaraTtopiuHi po3poOKu
nepeaycim M. Moysni, P. [eiini Comic, A. Pyiza,
noapyxxksi [To3opebki, a Takoxk 3raganux J{. Canp-
Baii3a Ta J[x. Keurrepa, T. [linexas ta Y. Opmioda,
Jbx. Xaaca ta B. Kpimepa. binburicts Ha3zBaHHX
(haxiBIIiB 1 e ITiJ1a TUIesa TXHIX KOJIeT TOTYYHITUCS
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JIO CTBOPEHHSI 1H(GOPMAIIITHO HACHYEHOTO TIOCIOHH-
ka «Apxeomnoris [liBneHHOT AMepUKN» 3a pemak-
miero Xenedn CinpBepman Ta Bimbsima [36ena
(Silverman and Isbell 2008), y skomy, 30Kpema,
MIPHJIIICHO YBAary 1 HU3I ITUTaHb, SKUM IIPUCBSUEHO
el mMarepiain.

Bapro Bu3HATH, M0 Ha MOCTPAASHCEKOMY MPO-
CTOpI MPO 1IeH PerioH IOKIAJHO MUCATH JIUILE PO-
CilicKi mocmiaHukmn®. YkpailHChKi K (axiBIli 3BepTa-
JHCs 10 JJOKOIyMOOBUX KynbeTyp Ilepy Bkpail modixk-
HO, X042 HE MOJKHA HE BIJIMITHTH BIAMOBIIHI PO3/LIH
B ICTOPUKO-KYJIBTYPHUX TOCIOHMKAaX BITUM3HSHHUX
npodecopis’. OKpeMO BapTO BiA3HAYNUTH MEpPEKIIa-
JaLbKy AisUIbHICTE icTopukiB B. Tamaxa ta C. Kympi-
€HKA II0JI0 TEKCTIiB JO0M iCITaHCHKOTO BTOPTHEHHS'.
[Ipote 3aranom 1eii perioH, 0COOIMBO B KOHTEKCTI
CTapOXKUTHOCTEN, MOCTAE I YKPAiHCHKOTO HAayKO-
BOro (i MpocTo iH(pOpMaLiitHOT0) TPOCTOPY IIIJIKOBU-
tor0  Terra Incognita. CrpaBemavBOCTI 3apaju
MOKHa TOBOPUTH U TPO A3EpKAIbHY CHTYalil0 Hy-
JTLOBOT 00I3HAHOCTI CYYaCHHX TepyaHIIiB po YKpai-
HY, a IIPO Hallle MUHYJIE if MOTOTiB.

Huni Hanssuuaiinum 1 [TosHoBakuum [Tociiom
VYkpainu B Pecny6umini Ilepy e FOpiit Ilomroxosuy,
yYKpaTHChKHiA (paxiBerp 13 nuBiiizaiiii Mezoamepu-
KM, 3HaBEI[b MICEMHOCTI Maiis, NTHOOKO 3aHypEHUil
y mokoinyMO0By npobiemaruky’. Bin crpuse mpo-
CYBaHHIO iHTEpeciB HaIIOl KpaiHM, a MU 31 CBOTO
00Ky TaKOo)X MaeMO TTI3HABATH IeH SICKpaBUH, KYITb-
TYypHO HACHUCHHUH PETiOoH.

Mema cmammi Tonsirac B KyJIbTypOJIOTITHOMY
31CTAaBJICHHI B3a€MOJiI TUXOOKEAHCHKOTO MPHUPO-
HOTO SIBUING, BioMoro sik Enb-HiHbio, 3 KynbTy-
POI0 IOKOIyMOOBOTO HaceneHHs y30epexoks Llen-
TpasibHOro Ilepy 3a iXHBOT JOKepaMi4HOT J00M
(mpu6:1. 3200-2000 pp. 110 H. €.), KOIU PaToOBO MO-
MIMPHITHACS Ta PO3KBITHYIIH CKJIaJHI IEHTPH PAaHHBOL

4 Bammnos B. A. 1999. «Heorumuueckas pesomoyusi» 6 Llen-
mpanvreix Anoax. /ee mooenu naneosKoOHOMUuecko2o npoyecca.
Mocksa: Hayka; Epmosa I'. I. 2007. [peenas Amepuxa: nonem 6o
spemenu u npocmpancmee. Cesepras u FOxcnas Amepuxa. Mocksa:
Hogerit Akponons; I'ynsies B. W. 2008. Apesuue yusunuzayuu Ame-
puku. Mocksa: Beue; Bepeskun 10. E. 2013. Meocdy obwuroi
u eocyoapcmeom. Cpeonemacwmadbnvle obwecmea Hyxieapnou
Amepuru u Ilepeoneil Azuu 6 ucmopuueckoi ounamuxe. CaHKT-
ITerepOypr: Hayxka.

S YmuxoB M. O. 1994. [Jasus xynemypa, 170-273. Kuis:
JIu6ine; Iaenenxo 0. B. 2004. Ucmopus muposoti yusunuzayuu.
Qunocogpekuii  ananuz (2-e w3n.), 286-293. Kue: DeHukc;
Py6ens B. A. 2005. Icmopis yusinizayiu Jlokonymbosoi Amepuxu,
257-408. Kuis: JIubings.

¢ Tanax B., Kynpienko C., pex. 2013. Amepuka nouamkosa.
Jicepena 3 icmopii maiis, Haya (acmekig) ma inkie. Kuis: Bunasenp
Kynpienko C.

7 Jlus.: Jle6inp Haramis. 2025. «Ilocon FOpiii [TomoxoBud:
ITepy — 1e aeB’sITepo NMpPEe3UACHTIB y BiJCTaBII 4epe3 KOPYIIILito,
4yetBepo — y B si3HuLI». Glavcom.ua, 1 xBitHsa 2025. https://glav-
com.ua/interviews/posol-jurij-poljukhovich-peru-tse-devjatero-
prezidentiv-u-vidstavtsi-cherez-koruptsiju-chetvero-u-vjaznit-
si-1048776.html.

ypOaHICTUKH 3 BUPA3HHUM COIIAJBHUM pO3INapy-
BaHHSAM Ta CHOPYJAaMHu AJIsl LIEpEMOHIaNbHUX 1/a00
KyJbTOBHX BiJIpaB (IO B3araji HE XapaKTepHO
JUTSE TONIIOHMX cycminbeTB). [IpoTe, MOXITMBO, Iepen
HaMH MPHUKIIA]] CILUICCKY ajJbTePHATHBHOI IMBLITI3A-
LIAHOCTI, 110 CTaBCs 4Yepe3 KOJCKTHBHE MepekeBe
pearyBaHHS Ha PETYISAPHI NPHUPOIHI KaTaKITi3MH
B PETiOHI SIK CMOCIO0 YHMKaHHS BJIACHE CYCHiIbHOI
Kpu3u TIUITXOM CB1IOMOTO TIPOTHUCTOSHHS XHIM Ha-
ciigkaM. Hackinbku MOXKHA MPO 1€ TOBOPHUTH —
cnpoOyemMo pozidparucs.

Buxnao ocnosnoco mamepiany. JlocnigHUKIB
[UBLTI3AIIHOTO PO3BUTKY 3aBXJIM MPUBAOIIOBAIA
MOYJIMBICTh TIOOQYUTH TaK 3BaHy «HYJIBOBY a3y
po3BUTKY». VinmeThcs mpo came TOil CTaH, Ko
B MIEBHOMY PETiOHI cami co00r0 — 0e3 30BHILTHBOT
TPSIMOi JIOMOMOTH — 3apOIKYIOTBCSI TTEPIITi CKIIaI-
Hi cuctemu iH(opMmanifHOro OOMiHY, HACTIJIBKH
IIJIbHI Ta IHTEHCHUBHI, 1[0 CTPIMKO CBOJTFOIIIOHYIOTh
J10 ypOaHICTUYHUX IIEHTPIB, a 3pEIITOI0 i 10 Gopm
3HaKkoBOi (ikcanii iHdopmarii. Bxe 3 cepenunu
XX cT. Oy/10 OYEBUIHO, IO MOKHA BUAUIUTH LIICTh
CBITOBHX IIEHTPIB CaMOJOCTATHBOTO IUBITI3aIliH-
HOTO pO3BUTKY: y Mexupiuui (gonunu Turpy Ta
€Bdpary), B3nox Hiny, B gommui Iamy, 00adiu
Xyanxe Ta B HoBomy CBiTi — B Me3oamepuili Ta Ha
y30epesxoki Llenrpanbroro [epy. Tox uu 3HaiineHO
TaM BIJINOBIHI «HYNBOBI (ha3u PO3BUTKY»?

Huni HaifapxaldHinm 3HaXiJK{d 10 3a3HAYCHUX
perioHax 31e01TbIIOr0 BXKe € BiTHOCHO c(hOopMOBa-
HUMH. JOCIITHUKY HaiyacTilie ySBISIOTH, KO
Masna Oyt mouarkoBa (opma, aje MarepiaabHO
Ie MepeBaKHO HE JOBENEHO, 00 KOXKHA ITaM’siTKa
GararomapoBa i HalfHMXKU1 IAPU MAIOTh TyXKe I10-
ra”y 30epeKeHICTh Yepe3 YUCICHHI TOBTOPHI BUKO-
puctanns. Ta, 3paetbes, came nokonymoose [lepy
Ma€ BCl O3HAKU TaKol «HYIbOBOI (azm» (“pristine
civilization”) ¥ (Haas, Creamer, and Ruiz 2004b, 37).

Moga #iJie Mpo Tak 3BaHy OOKePAMIUHY YUBiniza-
yito Hopme-Yuxo. Ha3Ba g ymoBHa, 00 11e Juiie
OJTHE 3 MICIIb IICHTPAIHLHOIIEPYAHCHKOTO Y30epEeiHIKs,
BIJIOMHUX CBOIMH PaHHbOYPOaHICTUUHIMU LIEHTPaMH,
3BEJICHUMH TPUOJIM3HO IT'SITh THCSY POKIB TOMY
JIIOAHICTIO, sIKa HE 3HaJIa aHi KepaMiky, aHi (crodar-
Ky) 3epHoBUX KyibTyp (Quilter 1991, 416-426).
OcTaHHE MOJIOKEHHS! apTIyMEHTYBaB CBOTO 4acy
Maiikn Moy3iti, 3 HOTO KOHIICTIIIEH «IIHBIJi3a-
mif,  MOPOMXKEHOI  MOPCBKHM  IIPOMHUCIIOM)
(Moseley 1992, 2005): mocimipKeHHS XIMIYHHX CITO-
JyK y 3HaiIeHUX KicTKax 1 3y0ax i3 TaMTENIHIX Mo-
XOBaHb BUSBHJIO, 1110 90 BIZICOTKIB paIlioOHy ITOXOBa-
HUX CTaHOBHB pUOHUII KomMmoHeHT. lli3Hime Oyrno

8 CebTO «ImepBOpOIHA MUBLMI3AIsN», IMBLII3AIS caM03apo-
JOKEHHS».
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Puc. 3. Kaprorpadis ypOaHicTHIHOTO LIEH

Tpy Kapanps-Cyme (Ortloff and Moseley 2012)

(YKpalHOMOBHa aJanTalisi OpuriHaIbHOro Makera Hama. — /. K.)

3HaWJICHO 0e33acCTepekHi CBITYCHHS TaBHBOTO BH-
KOPUCTaHHS MICLIEBUM HACEJEeHHSAM rapOy3iB,
0000BHX Ta MEpIf0, II0 TOPOAMIO CKOPETOBaHY
BEPCII0  «TOPOIHHUIIBKO-PHOATLCHKOT  ITUBLTI3ALIT
B AHjax (mamp., Prieto 2020).

HoBiTHI pO3KONKH CTaBIATH il CYMHIB 0e3-
3aCTEPEKHICTh HABEJCHUX PEBOJIOIINHUX TBEp-
okeHb. 30kpeMa, Jlyic [leco-Jlandpanko Ta Anape
KonoHnese nepekoHaHi, 1110 IOKepaMiyHe HACEICHHS
[lepy Bce-Taku 3HaJIO peryispHe ClIbChKE rOCnoa-
proBaHHs (OaBoBHa i He TinbkH) (Pezo-Lanfranco
and Colonese 2024, 1). Ane ciigiB came BHPOIILY-
BaHHS 3¢pHOBHX (y I[bOMY BHUIAJIKy Maicy/KyKypy-
JI3M) B Till MICIIEBOCTI HE 3HAXOIATH aX JO0 MEXi
HI-II tic. mo H. e., TIPOTE PETYNISpHI MOCETCHHS
3 MOHYMEHTAJIbHUMH CIHOPYIaMH iCHYBalM TaMm
JI0 TOTO MOMEHTY Maiike MIBTOPH THCSYl POKIB,
10 HAOYHO JEMOHCTPYIOTh am’atku Hopre-Yuko.

Tak uu iHaKIIe, came 10 IEHTPAITbHOTIEPYaHChKY
JIOJIMHY Ha y30epexoki TUXoro okeaHy BUBYEHO Haid-
kpamie. OcoOIMBy yBary B OCTaHHI TPUALSATH POKIB
OyJl0 TPUALIEHO CBOEPIIHIN TMEpIUHI perioHy —
«cpsmieHHoMy Micty Kapanbs-Cynie» (came Tak ioro
oxapakrepu3osaHo B ciuckax FOHECKO) °. CyuyacHi
MepyaHChKI apXeoJIOTH HaivacTille BKUBAKOTh BH-
3HAUCHHs «Kapajbchbka nuBimizamis» (Shady Solis
2014; Andina News Agency 2016; Nostro 2020).
IHoni TXHI BU3HAYEHHS € HE HAJITO BUBAYKEHUMHU, TOXK

? https://whe.unesco.org/en/list/1269

nobpe, M0 MapayeNbHO € OOIPYHTOBAaHA KPUTHKA
3 YCI€I0 TIOBAroro JI0 CHpaB/ii CEHCAIINHUX 3HAXIIOK
(Haas and Creamer 2006, 750-755).

VYpb6auictiuunuii nentp Kapanb yacto Ha3MBaOTh
Micmom, IO TOTO K HeOEe3MiACTAaBHO, OCKIIBKHA IS
nam’siTka JAEMOHCTPYE CTHIIICTUYHO-KOHCTPYKTHBHI
03HAKH JEKUIBKOX i€papXiuHUX eIeMEHTIB 3a0y/I0BH,
BUPKCHUX Yy IDIAT(OPMEHHO-ITIPaMiaIbHUX KOH-
CTPYKIIISIX (eyakax), eMTapHIX KOMIayHIaX HAaBKOJIO
HUX, BKJIFOYHO 31 crieu(piyHUMHU KPYIIMMH IUIOLIA-
MU (naazamu), ApiOHINIIN 3a0y/10BI CEPETHHOTO TPO-
HIapKy, a TaKOK OUIBII MPUMITHBHUX €TrajiTapHUX
OCelIsiX, IOBKOJIA CYyTHOCTI SIKUX JMCKYCIT I1Ie TprBa-
1otk (Haas, Creamer, and Ruiz 2004a, 1021) (puc. 3).
[Tocepen 3a0ymoBM 3HAWICHO TICBHY KUIBKICTh
TOCIONAPYOro HAauMHHA, MPOTE€ HE KepaMiKd, SKOi
TOJII TYT TIE HE 3HAIH, a T0Ope 30eperkeHy OaBOBHSIHY
TKaHUHY Ta IUIETeHI 3 BOJOKOH CYMKH (shicras)
JUTSL TIepeHECeHHsT Oy/TiBEIbHOTO KaMiHHS (OfHA 3 HUX
naja abCoNIOTHY KantiOpoBaHy naty — 2627 p. 10 H. €.
(Shady Solis, Haas, and Creamer 2001)).

3-OMDK TKAaHUX CTapOXKUTHOCTEH 0CoONMBe
MicIle TOCifae panianbHa HUTYACTA KOHCTPYKIIIS
3 By3JIMKaMH, 5Ky Oararo (axiBIiB BH3HAIOThH
SIK HAMJIABHINIMNA, HUHI BIZJIOMUI TIPUKIIa]l 3HAKOBOT
MHEMOHIYHOT Ta PaXyHKOBOI CUCTEMH «KiIy» (By3-
JIMKOBE MUCHMO). ICTIaHCHKI KOHKICTamopu modadn-
71 oro B 1HI1aHIIB 1HKChKoI iMniepii TayaHTtiHncyto,
sIKa CBOEIO YEProI0 3aro3MyIIa M0 MPAKTHKY B Ha-
celleHHs monepenHix immnepid Yapi ta TiyaHako.
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OTxe, KpiM iepapXiyHOi CkiagHoi 3a0ynoBH Ta
SICKPaBO BUPAXKCHOTO HEXKUTIOBOTO MOHYMEHTATI3-
MY, MH MAa€MO TYT IIIe i 3HAKOBY CHCTEMY — 4epro-
By O3HAKy MICbKOi IMBIiNi3allifHOCTI 3a Tpiamoro
Yaiinma/Knakxona (Kluckhohn 1960).

JlOCTiTHUKY HEpiKO 3rafyloTh Ceperl 3HAXiOoK
CTOPOHHI TIPEIMETH, SIBHO MPUHECEH] 31aeKy. Oco0-
nmuBO Oararo mofiOHoOro «iMHnopty» came B Kapaui,
gyepes M0 B OIS Ii€T TTaM’ITKH 4acTO TOBOPSThH
mpo «majgoMHuITBO» (Andina News Agency 2016).
ToOTO MOKEMO CTBEp/DKYBATH TIPO  CBOEPITHY
«(ecTHBATBHICTE»: CBATKOBI 3i0paHHS pOXUUIB
1 CyCIiJIiB 371aJIeKy 3 KYJbTOBUMH BiIIIpaBaMu Ta OCH-
KETaMH, sIK, JI0 CJIOBA, IPUITYCKAJIH CBOTO Yacy CTO-
COBHO JICIIO MOMIOHOTO KYJBTOBOTO IICHTPY JIOKE-
paMiuHOrO HaceNeHHs 3akaBKa33s — [bOOEKIIi-
Tere (Korol 2015).

VYTiM, SIKIIO NPUITYLIEHHS PO I1i OEHKETH Ta Ma-
COBI HYacTyBaHHS Bce e TOTPEOYIOTH TOBEICHHS,
TO caMi KOHTaKTH BifIBilyBauiB i3 BilIaJIeHUX perio-
HIB Ta TXHIO IHTEHCHUBHICTb apX€OJIOTH MOXKYTh TPO-
CTeXHUTH J0BOJII 4iTkO. OTXKe, CTOCOBHO TepyaH-
ChKOTO CYCIIJIBCTBA TI3HBOT JIOKEPaMIYHOI 00U
HaBkojio Hopre-Uunko Mo)kHa CTBEPKYBAaTH W OHAL-
MeHue npo 1020 8IOUYmMHY KOMIIEKCHICIb | Wilb-
Hicmb mepedrci coyianvHux 36 ’sa3kis (S. Pozorski and
T. Pozorski 2005). «IcHye Ge3nocepenHiii 3B’ 130K
MIX KIUJIBKICTIO IIEpEMOHIaIbHOT apXiTEKTYPH Ta CO-
iaJIBHOIO 1HTETPaIli€r0, 0COOINBO B MEPIOIH CTpe-
cy», — BBaxae gociignuk (Piscitelli 2017, 408).

Ile yuiire oMH 3 €JIEMEHTIB TOT0, TaK O MOBHTH,
«masiny», 10 mocTae nepea Hamu. HactymHuwm erne-
MEHTOM € CITBBITHOIIEHHS 0O0CSTy 3aTpayeHuX
3ycuiib (IPAIeroIuH) Ta SIBHO HEBEIMKOI KIJIBKOCTI
HACEJICHHS B TIOIOHNX YPOAHICTHYHUX LIEHTPAX JI0-
kepamiuHoi 1o6u. [lepenoscim moTpidHO Oyi10 3a/10-
BOJIBHATH HarajbHI rOCHOAapyi Ta MpOJOBOJIBYI 1TO-
TpeOu, TOX BUTpavyaTH HE3HAYHI JIOACBHKI pecypcu
Ha Oy/IBHHIITBO OyJIO SIBHO HEPEHTAOEIhHO, TOOTO
Ha KOKHIM Takiil mam’sTii mMajo OyTH MOTEHIIHHO
JIUIIE JIEKTbKA JIECATKIB MpariBHUKIB. [IpoTe, sSKIo
pO3MIsIaTH BipOTiIHICTh MacOBHMX CBSAILICHHOMINCTB
32 YYacTIO YHCJICHHHX TOCTHOBHX KOJICKTHBIB, TO
MOJKHA MPUITYCTHUTH, 1110 YACTHHA [IUX BiJBioyBauiB
Opana ydJacTh camMe B TaKWX BaXKIUBUX POOOTax
CTOpOHH, 0 TpuiiMae B rocti. To6To, 3a Takoi0
JIOTIKO0, TIPUOYJIa eiTa JomyJanacs 10 HepeMOHIi
cepell KOMMAyHAIB 1 Mipamif, a MPHUBEICHI HUMHU
oOpaHi «OyIiBEeJIbHUKH» 3alMallucs «IpoJieTap-
CBKUMU poO0TaMm». 3a3HAYMMO, 1[0 TOTOYACHE Ha-
ceJIeHHs1 perioHy Oyno crparugikoBaHe Ta iepap-
XiuHe, B YOMY BXK€ HEMa€ CyMHIBY (AMB. JUCKYCIIO
Haas and Creamer 2006, 756—769; Shady Solis 2014;
a takox Piscitelli 2017, 401-407). Ilnan 3a0ynoBu
TaKOX JIOBOJII POMOBUCTHH (puc. 3).

[TopiBHSABIIM TeMaTHUHI MyOJIiKaIlii, MOXHA T10-
mitutH, 110 crarti P. Iletmi Comic Ta 1i KomaHgu
OUTBIII HATXHEHHI Ta MEHIIOK MIPOK KPHUTHYHI,
Ha MeXi KIikOeHTy (4oro He yHMKHYB Y. MaHH
(Mann 2005)). Bognouac JIx. Xaac i B. Kpimep
HAMararoThCs MIpKyBaTH MpO 11 OilbII BUBAKECHO,
3 MO3UII BIpOTigHOCTI Ta Kopessmii. Haitoinpim
CKENTHYHO BUCIOBUBCS cBOro yacy Kmmmmrod Ma-
KOBCBKI: BIH BBaXKa€, IO CTOCOBHO YPOaHICTHUHUX
ueHTpiB LleHTpampHMX AHA 3aMIiCTh TepMiHa
«MICTO» Kpalle BKUBATH MOHATTSA «IaJIAI[OBUI
KOMIIJICKC)» UM NMPUHANMHI «aAMiHICTpaTUBHO-pEITi-
ritauid meHTp» (sk-or KHocc MiHO#MCBKOT 100H).
Hagits Oinblire, SIKIIO 32 OCHOBY PO3YMiHHS ypOaHi-
CTHUKU Oparu 3axiJHuH (€BpPOINEHCHKUI) OCBIJ,
TO BCS aHJCbKA CUCTEMA € aHmuypoanicmuuHoio
3a cBoeto mpupoaoro (Makowski 2008, 639—640).

He moromxyemoch i3 mofiOHUMH BUCHOBKaMH,
MPOTEe MAEMO 3 YUM TMOPIBHATH Takuil miaxif. Tum
Oibie, mo caMm K. MakoBChbKI OCHIIAE€THCS Ha 3a-
(hikCOBaHMIA EBPOMEHIISIMH JOCBIJ] MICbKUX TIPAKTHK
iHKIB iMnepii TayaHTiHCYIO, [ie CBSIICHHI KaleH1ap-
Hi JIATH PETYIIOBAIN CaMe PO3MIIIICHHS TIEBHUX IPYII
HACEJICHHS BIIPOJIOBX IEBHOIO Yacy, SIK 1 HOPMHU
iXHIX 000B’SI3KIB, PO3MOLT PECYPCIB Ta IHIITY JisUTh-
HicTh. ToOTO B IXHIH CHUCTEMI HE BUIAHO aHI caMoO-
JIOCTATHBOTO E€KOHOMIKO-OHOpOKPATUYHOTO MeXa-
Hi3MY, aHi IIUPOKOT0 TBOPUOTO TPOMAJICEKOT0 KOJIa
3a MEeKaMH IIepeMOHIaIbHUX crIopy/l (1110 He 00po0-
JISi€ TIOJIIB Ta HE BUKOHYE iHINOI pypanbHOi (Cijib-
CBhKOT) mparti).

3-noMiXK BUpa3HUX BTUICHb JIFOACHKOT LMBiTi3aIii
TaKWi MUKl MU 0A4MMO B paHHBOJIEPKaBHii Smo-
Hii 1o0u Hapa Ta pannsoro Xeian: agMiHiCTpaTUBHI
[IEHTPH BKKO HA3BaTH MICTOM Yy IOBHOMY PO3yMiH-
Hi, XKHUTTS Ta JO3BULI MaKCHUMAJIbHO PypabHOTO
HH30BOTO HACENICHHS PENIAMEHTYETHCS OyIInCT-
CBKUMHU XpaMaMH/MOHACTUPSIMH a00 K MICIIEBUMHU
cBsiTHHAMA CHHTO, HaTOMICTh TIEPEBaYKHA YaCTHHA
M03aCiTbCHKOTO  KYJABTYPHOTO JKUTTS BigOyBaeThCs
B IABUTHHOHAX IMIIEPATOPCHKOTO TaJIaIly, SIKHI Ha TOW
9ac € He «aMiHICTPaTHBHO-OIOPOKPATHYHOIO MAIIIH-
HOIO», a paJlie T'pOMaJOK IIaMaHIB Ta BIlIyHIB,
1110 BIIAIITOBYBAJIM PETYIISIpHI KaJeHapHi BipIryBaH-
Hsl, IPOBOJIWJIM IIEPEMOHIT Ta CBATA HA YeCTh PIYHOTO
IUKITY TOII0. TOOTO MOHATTS «AEPKABHICTHY 710 TAKOT
«TEOKpaTii MariyHOro THITY» 3aCTOCYBATH CKJIAJIHO,
SIK 1 IOBHOK) MIPOIO TIOHSITTSI «MICTO» JI0 SITOHCHKUX
ypOanictuunnx neHtpie VIII-IX ct., okpim Hapa
4 Kioto. BTiwm, 3riiHO 3 aHTpONONOTiYHUME ypOaHi-
CTUYHIMH BU3HAYCHHSIMH, TPEIIBKI ITOTiCH KJIACHYHOL
J100u MicTaMu TakoX He Oynu.

Orxe, HaMarans H00aYMTH NIEBHI CIIILHI TE€H-
JIHIIT Ta BEKTOPH 3arajbHOro COIIOKYJIBTYPHOTO
PO3BHUTKY IIFONCTBA — 3aHATTS HE JyKe IUTITHE.
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CrijibHI BUTIAJIKK Ta TEHJCHINT — TakK, aje MpoBO-
JIUTH YiTKI IMapajesi MiX NepyaHChbKUMHU IIEHTPaMHu
Ta crapojaBHiM YpykoM un IlizHeOecHOO m00M
[Tan-Iop — mapHo. ba 6inbie, B 10K01yMO0BOMY
perioHi MapHO HaBITh POOWUTH KOMIIApaTHBHI XpO-
HOJIOT1YHI CIIOCTEPEKEHHS «HEOTIT—eHeomT—100a
OpoH3M». X04a J0CI BHCIOBIIOIOTH CYMHIBHI TBEP-
JOKEHHSI TIPO «HEOJIITUYHI AapcTBa Maiisy». Sk Meso-
amMepHKa, Tak 1 0COOIMBO aH/ICHKUM IUBLITI3AI HHAI
0OCepeIioK € JIOBOJIi CaMOOYTHIMH LIEHTPaMH COIIi0-
KyJBTYpHOTO po3BUTKY (Silverman and Isbell 2008),
TOX Oyab-sIKi MOpiBHAHHA 3 IMBLIIaiamu Craporo
CBIiTY TYyT MOXJIMBI JIAIIE 3 ypaxyBaHHsAM Oe3miui
MOXUOOK Ta yTOYHEHb. AKTYaJIbHOIO € MEPCIEKTHRA
TIPOBECTH 3arajibHi CIIOCTEPEKCHHSI Hal TOCEICHHS-
MH 3 KOMIUIEKCHOIO iepapXiqHoro 3a0ymoBoro B Cra-
pomy Ta HoBomy CBiTi 1 criepTUCS Ha TEBHI BH-
CHOBKH 32 MEXaMH «IIHIHHOTO Oa4YeHHs» KIaCHYHOI
napaJurMu. AJDKe Hi MeTayprisi, Hi TSAIIOBa Xy100a,
Hi HaBiTh NMCEMHICTh HACNPaBAi HE € TOJOBHUMHU
YMOBaMH ITUBUTI3AIIHOCTI, SIK CTBEP/IXKYBaJia CBOTO
yacy MOJeNb iCTOPUYHOrO Marepianizmy (mop.:
Daniel 1968, 25-26).

Bupasna pizauns B 3a0ynoBi Kapans, a Takox
3HAXIJKW TOBCSKJICHHHX MPEIMETIB HOro Mel-
KaHIIB Jal0Th 3MOTY CTBEP/XKYBaTH, MO-IEpIIe,
10 IIe iepapXiyHa CTPYKTypOBaHa rpoMajia 3 po3-
rajxy>kKeHOI CHUCTEMOI0 IHTCHCHBHHX MEPEIKEBUX
3B s3kiB (Quilter 1991, 416—426; Haas, Creamer,
and Ruiz 2004b, 38), a mo-apyre, HaCEJICHHS KOX-
HOT 3a0y/JI0BH MOIJIO BiuyBaTH ceOc B MexXax yciel
IrpOMajIH MMEBHOK MIKPOiIEHTHYHICTIO 3 BIACHUMHU
MpaBWIaMH Ta CIOCOOAaMH CaMOBHSBY, IIOChH

Ha KIITAJIT 1CIIAMCBKUX (hymyesanm — MICBKUX I1e-
XOBHMX KBapTaJbHHX OparcTB. ToOTO KBapTaiabHi
CYCIJIChKI TPOMaJy MaJd BHHHKHYTH BXE B TakKi
BiJiIaJieH] YacH MEPBUHHOTO MiCTOOY/TyBaHHS.

«CyCiIChKi KBapTaIu — HE MPOCTi MIKPOKOCMHU
iXHIX TIMPIIAX MOJITHYHUX Ta CKOHOMIYHHX
CUCTEM, a pajiilie TeTepOTreHH1 aHKIIaBH, SIKi Bif-
OMBAIOTh XUTTEBUM JOCBiJ CBOIX MEIIKAHIIIB
1 BOAHOYAC OIOCEPEIKOBYIOTH I1HCTUTYHiHHI
CTPYKTYPH COIIabHOTO KUTTA. OTXKe, CycCia-
CBbKi KBapTaJIX MPONOHYIOTH i7ieabHi KOHTEKCTH
BUBUCHHS B3a€EMOIII MK MaKpOCTPYKTYpaMu
CYCIIBCTBA T4 PUTMAMH [TOBCSIK/ICHHOTO KHTTS,
HAJAf09X PO3YMIHHS BIUIMBY SIK HU3XITHUX, TaK
1 Bucxiguux npouecis» (Thompson et al. 2025, 1)
(nmepexuan Hamr. — /7. K.).

SIki cBiJTUEHHS JIUIITUIIA 1151 TPOMaJIa, 100 3B’ 30K
TXHBOTO KaIlTaTbHOTO COIIOKYJIBTYPHOTO YCKIIA-
HEHHS 3 PEryJISIPHUM KaTacTpo(i3MOM pPErioHy CTaB
oueBuHUM? MoHyMeHTansHa 3a0ymoBa Kapans,
Actiepo, Enmp-Ilapaico, banmayppia un Ceunn-AubTo
notpedyBaja 3yCHiib YUMaJIOl KiIIBKOCTI yYacHUKIB
Ha KOPOTKUH TepMiH a00 K KOMITAKTHHUX TPYI YIIPO-
JIOBXK BEJIMKOTO MPOMIXKKY 4acy (puc. 4). Cxunsemo-
¢ JI0 JYMKH, IO Iie Oyia IIaHOMIipHa J00ynoBa
BIIPOJIOBXK 0arathboX MOKONIiHb. CHopyau HEpiIko
MarTh CcOo0l «Iapy» B apXiTEeKTYpHOMY aHcamoOi,
MpOTE TakKi Mapy 3BEJICHI JEII0 HEpiBHOMIpHO. Ae
W cami ypOaHICTHYHI IICHTPU JIOKepPaMIi4HOI 100u
Ha y30epexoki Llentpansaoro [lepy Takox MaroTh
BIZIOWUTOK Tapayeniamy. Bapre yBaru i Te, 110 JesKi

Puc. 4. doropeanicTnuHa peKOHCTPYKIiA BUNIISAY OCHOBHHX criopy Kapas
(300paxceHHs 3 BIAKPUTHUX iIHTepHET-pecypciB. [lepBicHe [Kepesio Ta TUI JIileH3il He ineHTH(iKoBaHi)
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MOHYMEHTAJIbHI KOMIUIEKCH TaK 1 He OyJiv 3aBepIIcHi
(Ikehara-Tsukayama 2021). Otxe, uu crpasai Oyna
3MarajpHICTh ((parpianbHa 4m KoHpeciiiHa), sK
BBakaB anTpomnoinor 0. beproskin (Berezkin 2013,
195-198)? Hitkoi BiAMOBII I0Ci HEMA.

Xoua Taka «aroHiCTUYHa MacoBa CBiJIOMIiCTb»
MPOJIUBAE CBITJIO Ha Oe3niu 3arafok. [loenHaBiim
LIeH aCTEeKT 3 MPOKOMEHTOBAHUMU CBiTYCHHSMH T1a-
JIOMHHIIbKUX OCHKETIB Y KYJIBTOBOMY IICHTPI pErioHy
(Kapane-Cyme), MOXHa HpPUITyCTHTH, 1[0 MacoBa
norpeda pearyBatu Ha Karactpodizm Enb-Hinbiio —
[liBneHHe KOMMBAaHHS TMOPOAWIA LIEPEMOHIAIBHY
17IC0JIOT1f0, MIJKPIMJICHY 3MarajibHUM MOHYMEHTa-
mismoM. KaracTpodi3m 31aTeH CIPUYMHSITH CYTTEBI
peniriiiHi ctpycu (auB. Jennings 2008, 178—179).

UYapie3 Opmiod MOropKyeThesi 3 XapaKTepUCTH-
koo Kapais sik meprroro micta crapomasaboro [lepy:

«IIpubepekHi Ta JOTUHHI MaM’SITKH B3I0BXK
p. Cyne nobu mi3HBOI apxaiku, MOPOMXKEHI Ta
MPOSIBJICHI MICIIEBUM KOMIUIEKCHHM CYCIiJIhb-
HUM PO3BUTKOM, Mayiu O HaOyTH Oib1I0T CKIaI-
HOCTI, — 1 moja0 mam’siTok Hopre-Uuko MoBa
SIBHO TIPO PIBEHBb JEPIKABHOCTI, — SKOHM IXHE
ICHYBaHHS He OyJI0 Pi3KO TepepBaHO MacITad-
HUMH HACJiJIKaMU 3MiH HaBKOJHILIHBOTO cepe-
nosuia, cnpuunHeHnvu EHITK Ha mizHimmx

eramnax ixHporo icHyBaHHs» (Ortloff 2022, 14)
(nepexnan Ham. — /J. K.).

To 4n He BapTO OYIIO 3aMiCTh KOMIAYH/IB 1 IIaT-
(hopMEHHUX MipaMiTATbHAX KOMILIEKCIB CIIOPY/KYBa-
TH peaJbHi 3aXUCHI CIOPYAH MIPOTH IyHaMi Ta 1HIINX
HeratuBHUX HaciikiB EHITK? Huni Taki apxeonoriv-
Hi CBITYCHHS €: HIETHCS PO CHCTEMY IITYIHUX HACH-
B 1 MOJIB, SIKI MK O TIEPENIKOKATH HACYBAHHIO
nimanux moH (puc. 5) (Ortloff and Moseley 2012). Ix
TIOHOBJICHHST Ta JIOOY/IOBa MPUIHHSFOTHCS B TIEPIIii
nonosuHi Il Tuc. 1o H. €.

Liocymku ma sucnoexu. Y monorpagii «Konaric.
YoMy 0/IHI CyCTiIbCTBA 3aHETAIaI0Th, a 1HII YCIill-
HO po3BHUBarOThCA» [xapen JlaiiMOH[ nepepaxoBye
JIeKiJIbKa HAMYACTIIINX YMHHUKIB 3aHEMAmy PO3BH-
HEHUX CyCHUIBCTB. 3pOCTAHHS arpeCUBHHUX KOHTaK-
TiB 3 OMHUMH CYyYaCHUKAMHU 1 3MCHIIICHHS B3a€MOBH-
TITHOTO MApTHEPCTBA 3 THIMUMH € MEHII (haTaibHU-
MH, HDXK 3aBIaHHS [IKOAU HABKOJUIIHHOMY CEpPE/IO-
BUIILY YW KJIIMaTHYHUN CTPYC, & BUPIIIATGHUM YHH-
HHMKOM KOJIAINCy TIEPeBaXHO € camMe HErOTOBHICTh /
HEBMIHHSI CYCIJIBCTBA BIIOPATUCS 3 BHKIUKAMU
HaBKONUIIHBOTO cepenoBuina (Diamond 2005, 11).
VY KOHTEKCTI ypOaHICTUYHUX KOJICKTHBIB IIEHTPAIIb-
HomepyaHcbkoro y30epexoks 111 Tuc. 1o H. e. MoxHa
JUATH TyMKH, 1110 TIOTY>KHI JIaH{IA(THO-KITIMaTHIHI

Puc. 5. 3aumkn pyKOTBOPHOTO Baly apXaiqHOTO Mepioay,
110 MaB 3aXUCTHTH HaceneHHs nonuan Hopre-Uuko Bin HacyBanHs mitnanux atoH (Ortloff 2022)
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cTpycH, cipuunHeHi Enb-HiHbio, ctanm came 4uH-
HHUKOM 3TYPTYBaHHsI IPHOSPEKHOTO HACCIICHHSI.

MoXxeMO TMpHUITyCTHTH, [0 TPUBala KpH3a pH-
OanbcTBa BHACHIOK noTykHOro Enb-Hinbiio — I1iB-
neHHe koimBanHs ~3800 pp. 10 H. €. (depe3 MoTeruTiH-
HSl NPUOEPEKHUX BOA TYT 3HUKIM 3BHYHI KOCSKH
JpiOHOT pUOM) 3MyCHJIa YaCTUHY pPUOATBCHKHX KO-
JIEKTUBIB BIIINTH BIINO PIYKOBUX JAOJUH 1 3aHHATHCS
30MpaHHSIM JIMKUX TIepIIiB, 000iB Ta rapOy3iB, a TAKOK
6aBoBHU. He3a0apom BOHM HaBUMIIUCA iX BUPOIILYBa-
TH, TOCTA4YalO4d BIJIMOBIJHI TPOIYKTH Ta BHPOOH
pormruaM y30epexcks, a Ti y BIANOBIAb y MOAANBIII
MOCYIIUTUBI, TIPOTE CIIPUATIMBI JJIsi pUOOJIOBIII POKH,
BiJIaBajiM 1M BEJIMKY YacTKy CBOTO yioBy. Haramae-
MO, ITI0 apXEOJIOTIUHO IIe BKE JIOBEICHO OTHOYACHOO
MOSIBOIO B OeperoBux prbasok OaBOBHSHHUX TEHET
1 HEBOJIB, @ B paHHIX YpOaHICTHYHUX IEHTpaX —
3HAYHOT KUTbKOCTI IpiOHOT prOH, a JOKa3iB, 110 BOHU
PEryISpHO BIAPSDKAIM CBOIX CIIBMEIIKAHINB Ha
y30epesxoks Ha puOosIoBHUH pomucen Opaxye (Haas,
Creamer, and Ruiz 2004b, 49).

Hanani mo kpasix nonun Ha kmtant Hopre-Unko
CHIOPY/UKYIOTh 3aXHCHI KaM’siHI MOJIM TIPOTH HACY-
BaHHS JIOH, a B/l pI4OK MPOBOJATH HECKJIAHI IpH-
TramiifHi CUCTeMH, 0 W (IKCYrOTh HHHI apXEOJIOTH.
Li criocrepekeHHs AOMATKOBO LITIOCTPY€E HE3aIeK-
HE TMOPIBHSHHS PajioKapOOHHUX Jar JiJIs JoKepa-
MmiyHoro yacy. [loumnaroum 3 ~3800 p. mo H. e.
B mpubepexxHux nonuHax l[leHtpansHoro Ilepy
¢bikcyloTh iHTeHCU(IKaLil0 Ta YCKIAQAHEHHS KYJb-
TypHOro mapy. ToOTo «momymsiii, Mo 3aiMaiu
JIy’Ke YiTKO BUpa)KeHI Hillll, TOYaJy YCIIIIHO aJlar-
TyBaTUCS JIO BUKJIMKIB, MOB’I3aHUX 31 3MIHOKO KJTi-
Mary rojoneny» (Riris 2018, 74).

OTXe, MPUPOTHO-KIIMATHYHI BUKJIMKH CTaJH
JUISL JIIOMHOCTI MiBHIUHOTO y30epexckst LleHTpains-
Horo Ilepy cTUMynOM 0 CaMOpPO3BHTKY, CYCIiIb-
HO-TOCTIOZIAPYOTO YCKIIAJHEHHS Ta KOOIEpaIllil, 110
3pEIITOI0 Tepepociia B CKIAJHY CHCTEMY Mepe-
KEBUX 3B’A3KIB. [HTEHCUBHICTH TXHBOT TBOPYOI KO-
MYyHIKaIlii crpaBii MO’KHA BBa)KAaTH PAHHIM ITUBII-
3aliHUM €TaroM.

3 1’ sITH TIepelyMOB KoJaricy, Ha3Banux JlaitMoH-
JIOM, CyTIePEUKH BUKJIMKAE X10a 110 MMyHKT PO MOXK-
JIUBI CYTHYKH Ta arpeciro 3 cycimamu. ABTOPH po3-
KOIIOK pPaHHBbOMIChKOTO IeHTpy Kapans Ha wboii
3 Pyr lleiimi Coric mepekoHaHi, MO MeEIIKaHII
Kapans noxepamiuHoi 100K B3araji He 3HAIW BiiHH.
Tam He 3HaWCHO JKOJTHOT OJUHHMIII 30pOi UM HABITh
BI/JIMIOBiAHOTO 300paskeHHs. X0ua 3HAXOAATh 0araro
MYy3UYHUX 1HCTpyMeHTiB ((uelT) 1 mnpeaMeris
13 CycCigHIX PEerioHiB, y SIKUX y0a4aloTh MiHONICH-
Hs, Dapu. Bakko BBakaTH TOMIIIHE HaCEICHHS
«manudicTamu», TPOTe OYEBUIHO, WO 30pOiiHI
METO/AM pO3B’SI3aHHS MpOOJIeM TaM Ha TOM dYac

He cxpamoBaiu (Chamussy and Goepfert 2019, 15).
Ha nymky Takox cniagae Icnanpis 1o06u 3aceneHHs,
Jie caMe ce30HHI minru OyJId OCHOBHUM MEXaHI3MOM
MicCIeBOi OOMIMHHOT KOH(IIKTOIOTI].

[ikaBo, 110 ONHI 3 TEPIIMX 300paKeHb BOTHIB
1 30poi ¢ikcyrots y momuui p. Kacma, Ha cremax
komruiekey Ceppo-Ceunn (Moscol Gonzales 2018).
JatoBani BoHM mpuOMM3HO cepenuHol0 Il TwHC.
JI0O H. €., 32 YacOM 1 CTHJIICTHUKOI Iam’aToK (Ha
KIITaJIT KepaMiki) 30iraroThCsl 3 paHHIM TOPH30HTOM
KyJIbTypH YaBiH, sIKy 1€ TPUIISTH POKIB TOMY BBa-
JKaJM TIEPIUIMM PAHHbOLUBLTI3ALIHUM yTBOPEHHSAM
[epy (Burger 2008). Ilomaiblin KyJIbTypH perioHy
crpasai OyayTb HacH4eHi 300pakeHHsIMHU Ta (iryp-
KaMH BOiHIB, OpaHIiB, BIJIPi3aHUX TPOPEHHUX TOJIiB
Tommo. Aje Bchoro 1poro He Oyno B Kapane-Cyme
Ta CYCIIHIX IIEHTpax JIOKepaMiuyHOl ypOaHiCTHKH
y 35001800 pp. 10 H. €.

P. KapHeiipo BHCIIOBITIOBAB YMMAJIO 1HIINX 171€H,
30KpeMa HEOEBOJTIOLIIOHICTCHKY TEOPIt0 COLIaIbHOTO
obmexeHHs (Hamp., y Gibson 2012), 1 BiH Mae pailito.
[Ipore BapTO PO3YyMITH, IO COLiaIbHE OOMEKEHHS
1 HaBITh €THOCOIIAJIbHA Cerperailis He 000B’SI3KOBO
HpUB’s3aHi 10 KOHQIIKTHOCTI Ta 30poitHOi arpecii
B MOJANBININA TEpCHeKTUBl. MOXHA TPHITYCTHTH
HHU3KY YMHHMKIB CTPUMYBAHHS, 30KpeMa MPHPOJIHI
KaTakJi3MH. SIKIIO pa3oBe JMXO MOXe 00 €IHATH
JIOJEeH Ha KOPOTKMI 4ac, TO PEryJsIpHUI KaTacTpo-
(isM MaB CTHMYJTFOBAaTH T'YpPTOBY JisUTBHICTB YIIPO-
JIOBXK Oaratbox nokoiinb. CTparudikaliis Ta 3Maras-
HS 3@ TIPECTHK OyJIM MPHUPOIHUMHM MPOSIBAMH COIIi-
QIPHUX TIPOIECIB HAa MEPyaHCHKOMY Yy30epexki,
ajyie He BapTO CJIIO MPUTIACOBYBATH JI0 HUX 3BHUYHI
TE3HU Ta CHOCTEPEKCHHSI HEOEBOJIIOIIOHICTIB (0CO0-
nBo Ha Matepianax Craporo CaiTy).

To uu cipasai Ha mouatky 11 Tuc. 10 H. e. Ha y30e-
PEXOKI CTANIOCS HOBE MPHPOJIHE JIMXO — HACTIIIBKH
MOTY>KHE, 1110 BC1 ONEpPe/IHI HANpaIboBaHi JOMOBIIE-
HOCTI Ta IHCTHTYTH TiepecTainu 3a0e3reuyBaTu
TrOsIM 3BUYHE icHyBaHHs (n1uB.: Haas, Creamer, and
Ruiz 2004a, 1023; Ortloff 2022, 8)? Lle BenpMu
JIOTi4HO, XO4a, TONPH MEPEKOHINBI OOTPYHTYBaHHS
(Sandweiss, Shady Solis and Moseley 2009,
362-363), Ge3nocepeaHix Joka3iB Opakye. BomHo-
Yac Taka CHTYyallisl 31aTHa IPOSICHUTH YMMAJIO HIOaH-
ciB (HanpuKiaj, BUMYIICHY KpPH30BY Jerpajalito
TOCTIOIAPIOBaHHsI OLTBIIOCTI JIFONCH perioHy), 0co0-
JIMBO SKIIO KpH3a pHOaNbCTBA TAa HEBPOXKAIO Hallla-
pyBaJiacsi Ha eIiIeMIOJIOTIUHY 3arpo3y.

IToni6ue ctamocs 1 B Crapomy CBiTi B cepeanHi
VI ct. H. e., xomu ApaBif0 OJHOYACHO OXOIMIJIH
riobanpHe MoxonomaHHsa'’ Ta OCTHHIaHOBa Yyma

10 LALIA (Late Antique Little Ice Age) — mi3HbOAHTHYHE MaTe
3JIe/ICHIHHSL.
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(Newfield 2016): mpuMopchbKi MicTa, SIKUMHU Clia-
BHJIACS apaBiiichbka LMBLIi3alis Oi0miifHOTO Hacy,
CIIOPOXKHIJIM, apabW MacoBO MIIJIM B MYyCTEIO
(Smith 1954; Arjava 2005). Ocobucto Mu nepekoHa-
Hi, 10 OaTbkW HErpaMoTHOro OemnyiHa Myxamena,
MaiOyTHBOTO MPOPOKA, HAPOIMIIHCS B MICHKHUX OCBi-
YEHUX CIM’sIX, ajie 3MYIIeHI Oy 3pOCTaTH i BHIKH-
BaTH B ITyCTei uepe3 kiriMaruuni nogii 530-540-x pp.
I Hemapma BiH Tak XyTKO HaOyB YMMaJOi MACTBH
cepel MICIIEBOrO HACeNIeHHS: MaclITaOHI MPUPOAHi
CTPYyCH TIPOBOKYBAJIH IapalelbHO MOHYMCHTAIIbHI
comianbHi Ta CBiTONIAAHI TpaHchopmamii (Takox
nop. y Haldon and Fleitmann 2024). ba Ginbiire, mo-
JBifHWI BynkaHiuHui katakmism (536 p., 540 p.)
Ta WOro HACHIJIKA CTAJI COIIOKYIBTYPHUM YHHHH-
KOM 3 TPUBAJIMMH HACNTIJIKAMH HABITh Y CKaHIUHAB-
cpkoMy perioni (Lowenborg 2012, 628—630).

Otxe, AECATKU YCHIIHUX ypOaHICTHYHUX IICH-
TpiB y30epexcks [lepy CHOpOXKHUTH SIBHO HE depes
KOHQIIKTH 4u TUMYacoBuil romox. [lpuymHa Oyna
KOMIIJIEKCHA 1 MacIuTaOHa. 3BICHO, 3HETFOIHUIN HE BCl
Taki neHTpu. CeunH 1 e JeKibka ypOaHICTHYHMX
LIEHTPIB TepexinHoro vacy (sk-ot Jla-dnopupa ym
Enp-Ilapaico) € mnikaBuMu BuUHSTKamH. [Ipudomy,

sIK MU Bxe 3a3Hadaim, Ceppo-CeunH SBHO MiJliTapu-
syBaBcs (Chamussy and Goepfert 2019). Biporigxo,
HOBI Yacu c(hopMyBaJI B TIPHOCPEIKHOTO HACEIICHHS
HentpansHoro [lepy arpecuBHy KOHKYypeHIit0. bisb-
IITICTh HAIA/IKIB MEIIKAHIIB YPOaHICTHUHHX LICHTPIB
JKWJIN TETep y Topax, BiABIAYIOUM XpaMoOBi IIEHTPU
Tpamuiii Mito/Kotom, meski sk BiT4aiyxu poOum
ABAHTIOPHI HA0IMM Ha JIFOAHICTb PENIKTOBUX CTAallio-
HapHUX ToceseHb. Ti BiIMOBIAIH «B3aEMHICTIO».

I Bxe He Tak BaKJIIMBO, YM € YMCJCHHI BIITATI
KIHI[IBKM Ta aHATOMIYHI OpraHd Ha pelibedax
Ceppo-CeunHn (puc. 6) cBigueHHsM MadOCHOTO Ha-
TYypPaTiCTHYHOTO TPiyM(y MEePEeMOXKIIIB Y CyTHUKAX,
9M MPOCTO AHATOMIYHMM aTiacoM Xpamy «Ooxe-
CTBa-TiKaps». BaxkiIuBo, MO MMOJLOBA Xipypris
CTaja HarajbHOW mnoTpeboro. BiiiHa cranma wactu-
HOKO TOBCSIKJICHHOCTI, 1 COIIOKYJIBTYPHHH BEKTOP
PO3BUTKY IIEPYaHCHKOI'O HACEICHHS CTaB HArayBa-
TH aaBHi apctBa Craporo City. HatomicTs mo-
nepenHiil CycHmiabHUI PO3KBIT periony, Halikpa-
IIe TPEJCTABICHUN CTAPOKUTHOCTIMH «CBSIICH-
Horo wmicta Kapanby, JHIIAETHCS yHIKAIbHUM
SBUIIEM B icTopii cBiToBOi mmBimi3amii (Andina
News Agency 2016; Shady Solis 2020).

Puc. 6. bapensedu 3 mypis mam’sitku Ceppo-Ceunn
(aBTOpCHKHit KONk i3 (oTo BinbHOrO AocTymy 3 penosuropiis Flickr.com ta Wikimedia Commons)
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HacamkiHenp HaBeZeMO aKTyallbHI MipKyBaHHS
JIxk. Jlaiimonpa:

«“YUu motpibHa Kpu3a, 100 CIIOHYKATU HALil0
JI0 CepUO3HMUX BHOIPKOBUX 3MiH?” — [BIIIOBI/b
Ha II¢ 3aIUTaHHs | aHAJIOTiYHA i y BUTIAJIKY 1H/H-
Bija. SIk okpeMi ocoOM y CBOTH MiSTIBHOCTI MH
PEryJSIPHO CTUKAEMOCS 3 MOTOYHUMH YH OYiKY-
BaHMMH TpoOiiemMamu. Yac Bij yacy Mu nepenoa-
4aeMo, 110 Ha HAC O4YiKy€e HOBA BEJIMKa MpooieMa,
1 HaMaraemocsi yCyHyTH 1i, Tepil HiXK BOHA Hac
CIIITKa€. AJe sIK OKpEeMUM IHAUBiIaM, TaK 1 HaIli-
sIM BJTACTHBI 1HEPIIisl Ta OIIp, SIKi MOTPiOHO pery-
JISIPHO JI0JIaTH — HeJlapMa I1I0Ch BEJIMKE 1 [oraHe,
0 BiJIOYBAEThCS 3HEHAIIbKA, MOTHBY€E HAcC OlTb-
11e, Hi>k MpoOJIeMH, 110 PO3BUBAIOTECS TIOBUTBHO,
1 OUTbINle, HIX TPOTHO30BaHA IEPCIICKTHBA YO-
TOCb BEJIMKOTO i OraHoTO, 1110 HIOUTO Mae Tpamnu-
THCS B MailOyTHbOMY. MHUMOBOJII TIPUTATYETHCS
BuciiB Cemroena JIxoncona: “TloBipre, cep,
KOJIM JIFOJIMHA 3HA€, IO il TOBICATH 4epe3 JBa
TIOKHI, II6 YyZOBO KOHIEHTpye i po3ym”™»
(Diamond 2019) (nepeknazn nam. — /J. K.).

HwuHi KI1F0Y0BI1 TIPEICTAaBHUKK HOBOT aIMiHICTpaITii
npesuaeHta Cnomydennx lllrariB Amepuku mpu-
OJIM3HO TaK CaMO TIOSICHIOKOTh PIllydi, IPOTE XaOTHYH1
pedopmu nepmmx MicsiiB podotu JJonansaa Tpam-
ma. MOBJISIB, BIH y Takuil Croci0 YWHHUTH CBOEPIIHY
Teparmilo BIACHII KpaiHi Ta PEeIlTi CBITY, TOHIBEYEHUM

XUOHUMH PIIIICHHSIMH OCTaHHIX JIeCSTHIIITh. Hackiib-
KU I1€ TaK 1 UM CIPaBJIi Taka MITy4Ha JUHAMIUYHA KpH3a
BHUSIBUTHCS CaMe JIIKaMH, a HE «KOHTPOJIbHUM TIOCTPi-
JIOM y CKPOHIO» CyYacHil IUBimi3awii — cTaHe sICHO
HAWOMKIMM YacoM. YTIM, INTyYHI W BHUITQIKOBI
KpU3H, CIPUYMHEHI JIFOJACHKAM BTPYYaHHSM, BCE XK
TaKd MOKHA CKEpyBaTH B 1HIIE PIUMINE 3 OIISITY
Ha iXHE TIOXO/DKEHHS Ta KITFOYOBI 3acanu. [eTh iHmma
ICTOPIS 3 TIOIICCTSAMH Ta MPUPOJHUMHU KaTaKIIi3MaMH.
®axiBIli CyMHO ITPOTHO3YIOTH HEBIIBOPOTHE 3pOCTAH-
HS 1X SIK y KUTBKOCTI, TaK 1 B MMOTEHIIWHINA 3ryOHOCTI.
Uu craHe Taka Mofist CrpaB/i KPU30K — 3aBXKIU Ma-
THUME JIOKIBHY BIJIIIOBIIb Y KO)KHOMY KOHKPETHOMY
BUMaJKy. Bee 3a1exuTh BiJl MOTEHIIHHOT TOTOBHOCTI
Ta B3aEMHOI KOOPJTUHAIIIT COIIYyMIB.

Cropagai, nangemis COVID-19 ta kmimatuysi
CTPYCH OCTaHHIX POKIB IPOJEMOHCTPYBAIH OYCBU/I-
HY HETOTOBHICTb ITI00aJ1i30BaHOT METarnoicHOT IIUBi-
Jizarii MoCTiHIyCTpialbHOTO Tepexony. HaromicTb
JIOCBIJ] TOKOJTyMOOBHX IEpyaHIliB apxaiuyHoi 100w,
KpIM IIKABOTO KEHCY JUTsl HAyKOBIIIB, CIYT'YE TAKOXK
TapHUM B3ipIIEM 1 AT Cy4acHOTO CyCIUIBCTBA.

[Ipobmema HE B TOMY, IO BHKIHKH CTaBIATH
JONICTBO, 3[aBaJIoCs 0, Y HEMOXJIMBY MO3HIIIIO.
Mu noGaunim, 10 3 TAKUMH BUKIHMKAMH YCITIIITHO
CIPABJISUINCS 3HAYHO OUIBII MPOCTI Ta TPaaULiitHi
KOJNEKTUBH. Baogwciueo cnputinamu yi UKIUKU K
CMUMYl 00 CAMOPO38UMKY, 00 CNINLHUX CUCTEMHUX
3MIH Ma CycniibHOi « MOOKUY, KOIU 6Ci donomaza-
H0mMb 00HEe 0OHOMY 3apadu CNiIbHOL Memil.
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Crisis as a Catalyst for Socio-cultural and Civilizational Transformations:
The Regular Catastrophism of the Peruvian Coast

Abstract

Numerous studies have addressed the issue of crisis as a socio-cultural phenomenon, and in recent
years, the reasons for such investigations have become increasingly abundant. For some researchers,
a crisis is synonymous with “disaster” or “catastrophe,” while others interpret these as sequential stages.
Some view a crisis as an “evil” and a “harbinger of collapse,” whereas others see it as a necessary
stimulus for development, without which stagnation is inevitable. Clearly, both positions represent
extremes. The first is academically outdated, while the second tends towards speculation—though
certain global leaders evidently do not perceive it as such, finding “dvizhukha” necessary, and seeing
crisis and chaos as pathways to “making things great again.” Natural catastrophism vividly illustrates
socio-cultural challenges; overcoming these allows society to reach new levels, whereas unpreparedness
leads directly to collapse.

Pre-Columbian societies of Central Peru’s coastal regions effectively illustrate this latter thesis. The
Pacific coast at these latitudes regularly experiences the “El Nifio-Southern Oscillation” phenomenon,
triggering numerous local natural disasters, disrupting agriculture, and severely undermining societal norms
for extended periods. One prominent conclusion regarding Andean pre-Columbian societies identifies
El Nifo as a catalyst for religious and cultural transformations. Most strikingly, this is exemplified by the
pre-ceramic societies of the late Archaic period (3500/3300-1800 BCE). The monumental urbanism of this
society is popularly known as the “Caral Civilization” or the “Norte Chico Culture.”
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Indeed, the Norte Chico River valleys are but a few among many, and Caral on the Supe River is neither
the only nor the earliest monumental architectural complex. Nonetheless, Caral remains significant and
illustrative, potentially serving, based on archaeological evidence, as a local cultic and administrative center.
Yet can we speak of “cult” or “administration” in societies lacking metallurgy or even ceramics? Conversely,
is it appropriate to evaluate pre-Columbian societies using standards derived from canonical Near Eastern
centers? Conservative, orthodox researchers frequently avoid terms like “city” and “civilization” for
societies such as Moche, Wari, and Tiwanaku—a caution that is regrettable and fundamentally mistaken.

Applying these concepts to Caral and other pre-ceramic centers of Peru (such as Aspero, Fortaleza,
Bandurria, and El Paraiso) might indeed involve some speculation. However, even the most cautious
researchers recognize that these societies approached such levels closely, with only repeated large-scale
El Nifio events decisively undermining their development. The coordination and societal unity required to
withstand these phenomena initially united their ancestors fifteen centuries earlier, enabling them to create
architectural masterpieces and significantly reducing warfare, as evidenced by the absence of weapons and
related imagery until the mid-2nd millennium BCE.

Their case is an evident model for contemporary societies navigating post-industrial transitions.

Keywords: crisis, disaster, catastrophism, cultural resilience, El Nifio, Pre-Columbian Peru, Norte
Chico, pristine urbanism, architectural monumentalism, socio-cultural transformations, civilizational
processes, cultural problems, cultural prehistory, socio-cultural space, interdisciplinarity.
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3a Bi3aHTIHCHLKUMM KPECJICHHIMM:

cupiiicbki Kynui Ha 3axo/i i paHHA XPUCTHUSIHCbKA apXiTeKTypa

Cmammio npucesiueno KyibmypHum enaugam niznvopumcokoi Cupii na ramuncokuii 3axio i, 30xkpema,
bpumancwvki ocmposu. Ha ocnogi nonepedrix docaiodicensb 3aemooii mide Bizanmiiicokoro imnepiero i 3a-
X000M aBMOPKA NPOCMENCYVE, AK YEePKOGHE MUCMEYMBO I Iinypitine MUCIeHHA CUPTICOKUX XPUCMUSAH 00-
csaeano namuHncokoi Llepkeu i 6minio6anocs y pauHii XpUcmusiHCoKIU apximekmypi pisHux kpain €sponu.
Y ecmammi pozenanymo apximexmypri ¢popmu, iMOGIPHO, CUPTIICHKO20 NOXOOJICEHHSA, IXHE Aimypeiline 3Ha-
YeHHS Ma IMOGIPHI MEXAHIZMU IX NOWUPEHHS Y 8aPEAPCLKUX Kopoaiecmeax €eponu, axc 0o bpumanii.

Kurouosi cioBa: Bizanris, Cupist, Cepensemuomop’s, bpuranis, apxeosnorisi, apxiTeKkTypa, JITyprika,

peutirisi, Kynprypa, eKyMeHi3M.

Ilocmanosxa npobnemu. PaHHBOCEPETHHOBIU-
HUW CBIT Jeaali OiIbIe PO3KPUBAETHCS MEpes
HAMH HE K HU3KAa 3aMKHCHHUX CYCIIJIBCTB, a SIK
BEJIMYE3HA CUCTEMa MIKHAPOJIHMX KOMYHIKAIlii,
o i1 JOPEYHO 31CTABIATH 3 CydacCHUM (PCHOMEHOM
robamizamii. Ile ycCBIZOMJICHHS BXe CTajo
KOHCEHCYCOM Yy 3aximHiif ictopiorpadii. OmHax
KOHKPETHI MEXaHi3MHM 1 HUISIXH MIDKKYJIBTYPHHX
KOHTAKTiB JIOCI MPOMISAJAIOTHCS Ty’Ke TYMaHHO —
HE TOMY, 1[0 iM MPUAISIOTH 3aMaJI0 YBaru, a TOMY,
[0 JIOTUYHI iICTOPWUYHI JaHi JTOBOIUTHCS 30uparu
mo kpuxTax. Jleski 3 HUX CBITYCHD LIJIKOM OJIHO-
3Ha4YHi, SK-OT 3aTOHYJIE Bi3aHTIWCBKE CY/HO,
mo Be3no 3 KoncrantuHomois Ha 3axix jaerani
XpaMoBOTO iHTep epy. OHAK MepeBaXKAOTh O1JIbIII
OIMOCEPE/IKOBaHI BIIOMOCTI, IHTEPIIPETAIlis Ta YIIO-
PSIKYBaHHS SKUX € CKJIQIHUM 3aBIAHHSM, 1[0 BH-
Marae yBard J0 HIOQHCIB.

Ocmanni Oocnidocenns ma nyonikayii. 1o
KpOMITKy po0OTy BeayTh IoHaiimeniie 3 1970-x
pokiB. Baroma ponb y Hili HaJ€KHUTh aHIITIHCEKIM
ICTOpHKaM, IUIsl SKHX BHBYCHHS MIDKHApOIHUX

© Jlapuna Mopososa, 2025

KOHTAKTIB € OJIHMM 13 TOJIOBHUX CIIOCOOIB MIPOJIUTH
cBiTI0 Ha «TeMmHi Biku» ictopii bputanii. Yapis3
Tomac, Puuapn Pic, Ken Jlapk Ta iHIIi BUeHi cTaian
CBIZIOMO PO3DIISIIATH KYIBTYPY MOCTPUMCHKOT bpu-
TaHii B mmpmid maHopami «PUMCBKOTO CBITY»
ta #oro oxomums (Thomas 1981; Snyder 1998;
Dark 2000, 2003, 2007; Reece 2007; Campbell
2007). Y ubomy x KoHTeKcTi AHTea ["appic, 30kpe-
Ma, IPUAIIIIA IEBHY yBary CHpifChbKUM BITUBAM
Ha JJATHHCHKUH 3axiJ i 310paia JOKyIH LiHHI Big0-
mocTi Ha mo temy (Harris 2003, 2007). 3romom
Henien Xamn TpPUCBATHB CTATTIO MOPIBHSHHIO
YepHEUNX PYXiB 1 MOHACTHPCHKOi apXiTEKTYpH
B bpuranii ta Cupii V-VII ct.,, yTim, He Hamararo-
YUCh BHUSIBUTH 3B’SI30K MIXK JIBOMa BiJgaIeHUMU
kyneTypamu (Hull 2004).

Mema cmammi. Y 1iil cTaTTi S 30CEpeKyCh
Ha CHUPIHCHKOMY BIUTUBI Ha apXiTEKTypy pPaHHBO-
CepeIHhOBIYHOTO 3aX0/Ty 3arajioM i, 30Kpema, IocT-
pUMCBKOT BpuTaHii, MpOCTE)KYOUN HOr0 MOKIJIHBI
OUIAXM Ta MeXaHi3MH. Takok, 3BEpTaloduch 0
aHaJIOTIi 3 PaHHBOMOJEPHOI YKpaiHH, s cpoOyro
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BHUCBITJINTH POJIb CHPIHCBKUX KYIIIIB, SKi BXKe
HE pa3 MPUBEPTAJIN YBAry BUCHHX.

Buxnao ocnosnoeo mamepiany. Ilninai icTopudHi
JOCTIHKEHHS OCTaHHIX KUTBKOX JIECATUIIITE TOBEIIH,
o €spony V—VII cT. kpariie BUBYaTH HE K CYKYTI-
HICTb CTaTUYHUX, 3AMKHEHHX CYCILIbCTB, a K JUHA-
MIUHY MEpeXy MONITHYHUX, TOPTOBEIBHUX, KyIb-
TYpHUX 1 peniriiinux B3aemoniil. Tomy nociigHUKH
[LOTO TIEpiOAy BCE THJIBHINIEG TPUIUBISIOTHCS
JI0 TIOCTaTeil, 0 paHillle 31aBalucs APYrOpsIHU-
MH — CKaXIMO, JO0 HECTOpPIaHCHKHUX MICIOHEpIB,
SIK1 OMIMPIOBAJIY 3HAHHS PO XPUCTHUSHCHKY BIpY ax
1o Tuaii, Monrosii Ta Kuraro', a0o cHpifiChKHX KyTI-
1B, SIKi KOHTPOJOBAJIM BCIO Bi3aHTIHCHKY TOPTiBIIIO
ax j1o 16epii 1 Bpuranii (Fulford 1978; Decker 1999;
Kingsley and Decker 1999; Mango 2004; Campbell
2007). Hazmorausitoun X CKPOMHUX (UM HE JyXKe)
MEPCOHAXIB, apXEOJOTH U ICTOPUKH JiCTaHCs
JI0 TXHIX MOTWJI y BelbCi 1 JI0 i30TOMHOTO CKIary
ixHpO1 3yOHOT emauni (Hemer et al. 2013; nuB. Takox
Davies 1982). Byno mpuiisieHo yBary # BiIrykam
MEIIKAHI[IB €BPONEHCHKUX TOPTOBHUX MiCT PO BILIH-
BOBI1 OJIM3BKOCXIJTHI KYTIEIbKI TPOMAJIH, SIKi BUKJIMKA-
MM PI3HOMAHITHI eMolii — BiJ 3aXOIJICHHS 0
octpaxy un oOypenns. 1li mOCiKEHHS HABOIATDH
Ha JyMKy, 1110, OKpIM BHHA, OJIii Ta pUOHOTO COYCY,
JICBAHTIMCHKI KYyTIIi, KJIIPUKHA Ta MPOCTI MIrpaHTH
MPUBO3KWIM Ha 3axil KHHUTH, iKOHHM, YAaCTOYKH CBS-
THHb, & Pa30M 13 HUIMH — CBO€E PO3yMiHHS BipH, Oa-
IHTYIIIT Ta Bipa He ITyke 100pe QIKCYIThCs apXeo-
soriuno?, TOX SIK JOTOPKHYTHCS JI0 OO KYJIETYpP-
HOTO 0OMiHY uepe3 MBTOPH THCAYI POKIB?

ApxiTekTypa: cXiiHi BILINBH

KonTexcTom MiKKYIBTYpHOI B3aeMofii B €Bpo-
mi V=VII ct. € 3anenaa Pumchkoi immepii, 3axiaHa
YaCTHHA SIKOT MOCTYIIOBO PO3MAIA€ThCsI, aJie CXiTHa
3aJTUIIIAETHCS BIJIHOCHO TIOTYKHOIO 1 3a11aMOPOYJIH-
BO TMpHHAIHOI. Brama BapBapChbKUX KOPOJIBCTB
CUCTEMAaTH4YHO IIyKAa€E JICTITUMI3AIT 1 IMiIBUIIICHHS
BJIACHOTO aBTOPHUTETY B KOHTakTax i3 KoHcraHTH-
HOIIOJIEM — BiJl BOEHHUX COIO31B 1 JUHACTUYHUX

' [le KOJIO MHUTaHb PO3MISAAIOTH APXEOJOrH 3 YHIBEpPCHTETY
B Peninry, ski, 30kpema, Bumyctuin 30ipHuK Incipient Globa-
lization? Long-distance contacts in the sixth century (nus. Harris
2007; Dark 2007).

2 i Biaryku jneransHo aHaiizye Antea Xappic (Harris 2003).
JIuB. Takox Moo crarTio «Cupiiiii y mocTpuMcbkiii Bpurasii: Mixk-
JcHUILTiHapHUH oy (Mopososa 2024).

3 «Taxki pedi, SIK BiIPOIKEHHS MICEMHOCTI, MUCTEIITBO Ta Ce-
PE13eMHOMOPCHKUI PO3BUTOK KyJIbTy MOIIeH MyueHHKiB, y bpura-
Hii Ta Ipnanzii MaOTh BUSB Yy CKPOMHHUX 3HaxiIkax — SIK OKpemi
XyJIO’KHI MOTHBH 200 Pe3yJIbTaTH apXeoIOriYHUX PO3KOIOK. 3a BCIM
I[UM CTOITh HPUHECEHHS HOBHX ifeil — MpHYoMy ifeid, o moxo-
JUITh HE Tak 3 ArnantuaHoi I'amnii ta I6epii, sk i3 [TiBHiunOT Adpu-
ku Ta JleBanty» (Thomas 1981, 348).

4 Han uum mipkye Puuapp Pic (Reece 2007, 15).

nuTr00iB 10 Topririmi, Moau i moboxuocti (Fulford
1978; Kingsley 2000; Dark 2000; Reece 2007;
Harris 2003). KynerypHuii Bruus BizanTii Ha 3axin
HaANOIIbII HAOYHO BUSIBIISIIOTH apXITEKTYPHI CIIOpY-
M, IO IT1JTKOM 200 4acTKOBO 30€perTuCs 10 HAIluX
yaciB. JlocmiTHUKHM 3aXiJHOT apXiTeKTypH 3a3Hava-
I0Th TIPO TOCITIJIOBHE HACIYBaHHS «BapBapChKH-
MI» KOPOJIBCTBAMH  CXiTHOPUMCBKHX 3pa3KiB,
30kpema JieBanTiiicbkux (Harris 2003, 105). Aue
MPOCTEXUTH PUCH IIbOTO HACHIyBaHHS HE TaK IPO-
cT0, 00 HaBITh Ti HEUUCIICHHI XpaMH, sKi 30eperiu-
Cs1 3 Mi3HBOI AHTUYHOCTI, 3a3HAaBaNIN 0AaraTopa3oBUX
niepedynoB (Reece 2007, 94-96).

Ha nymxy Puuapna Pica, mepui crerianbHo 30y-
JIOBaH1 XPUCTHSHCHKI IIepKkBU — criopynn KoHcTaH-
THHOBOI 100M — TEPBUHHO Malu CKPOMHI po3Mipu
1 TIPOCTHI MPSIMOKYTHHH Tan’. Bonu Mamu BiBTap
Ha 3axi/Hi}i — a He CXiHI{ — CTOpOHi 1 JesIKi paHHi
O3HaKK MalOyTHIX CEpeOXPECTs, TPAHCEIITIB 1 XOpYy.
IMoni6Hi MiHIMaTicTHYHI (hOpPMH, 30KpeMa, Oynn Ho-
mmpeni B Cupii. [lonpu mpocToTy, paHHBOCEPEAHBO-
BiuHOMY 30a4ecTBy (V—-IX cT.) BracTuBa Kyau Oib-
12 BapiaTHBHICTH (OPM, HIK TMONAIBIINA «30JI0TiH
no6i» Kapnma Bemmkoro, konu yHiBepcasizaiist
LepkBu «BOWIIA pi3HOMAaHITTSI» apXiTekTypH (Reece
2007, 96). Jlemo 3 LBOTO PaHHBOTO Pi3HOMAHITTS
BUJIAETHCS CXiTHUMH 3aI103NICHHSIML.

HaiimMeHII010 MipoI0 11e CTOCYETHCSl 0a3MJIIKH,
o Oyjia iCTOPUYHO HAMIEPIIONn (OPMOIO NEPKBU
1 TOCTYIIOBO YCTAJIMIIACH 5K, TAK OM MOBHUTH, «THIIO-
BUI» XPUCTHSIHCHKUI XpaM Ha BCbOMY 3axojii. XpH-
CTUSIHChKa 0asmilika, siKa IocTaja Ha OCHOBI pHUM-
CBKOI aJMiHICTpaTHBHOI OymiBIi®, MpuTaMaHHa BCiit
3axigniit €spomi. [IpocTi 6a3mIiki TPAIUISIOTHCS
B IliBHiuHili Adpumi Tta Ha Oeperax Erelichkoro
Mopsi, aJie 6a3uItika HiKoJIU He Oyia 0coOIMBO Xapak-
TepHoro it Manoi Asii i JleBanty’. YTim, meski
OasunikalbHI XpaMH 3axofy MOACKYAH MICTSITh
CJIEMEHTH, 1110 HACIITYIOTh CX1JIHY apXiTeKTypy.

HaromicTs ieHTpr4Ha, 0COOIMBO OKTATOHAJIbHA,
apxXiTekTypa Mae cxigHe TmoxomkeHHs. OKraroH,
o copMyBaBCs HAa OCHOBI PAaHHBOXPUCTHSIHCHKOTO
MapTHpIO, € SCKpaBUM 300yTKOM AHTIOXIHCHKOT
apXITEKTypHOI IIKOJH, Ji¢ BXe Ha modarky IV cT. Ha
3amoBlieHHsI KoHcTaHTHHA OyB 3Be/ieHHE «30J0THIA
oktaron» (Domus Aurea). OKkTaroHaibHi Xpamu OyItu
nputamanHi Bcid  Cupii: yCKJIAJHEHHH OKTaroH

> 3namenuti pumcbki nepksu Canra-CaGina i Canrta-Mapis-
Majpkope y miaaHi € nmpocto npsiMokyTHuMH 3anamu (Reece 2007,
94-96).

% T'0I0BHOO 3MIHOFO Ha I[bOMY LIISIXY Pic BBaXkae mepeHeCeHHs
BXOJly 3 CEpEIMHM LIMPOKOI CTOPOHM B TOPEIb CIIOPYAH, IO BIIO-
PSIAKYBAIIO PyX JIFOCH BCEPEANHI, BINCABIIN HOTO B PUTM JITYpriii-
Horo jiiicta (Reece 2007, 96).

7 1le mpaBIJIO Ma€ BUHSTKH, SIK-OT Belnka Oasmiika Mymac6ak
B Aneninio V cT.
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Puc. 1. Tabnuus xanouis. €saunrernie Padynu, 586 p.

JIGKUTH B OCHOBI KadempaibHOro cobopy B bocpi
(512 p.), xpamy cB. I'eoprisa B I3pi (515 p.), nepkBu-mas-
3onero B Pecadi. J{o mporo x TUITy MOXKHA 3apaxyBaTd
it MmonactHp cB. Cumeona Crosmauka (Qal’at Sim’an),
3BefieHni Toonm3y AHTIOXii 0 492 p., xo4a Horo BBa-
xatoTh yHikadbHEM (Reece 2007, 102). ¥V mpomy
KOMILIEKCI IOMiHyBaJjIa KOJIOHA, Ha BEPXIBIIi SIKOT pOKa-
MH CTOSIB YCJIaBJICHHI CTOBIHUK (HHHI Bi Hel 3am-
mmnacs TUIbKUA OCHOBa). Kputuii BOCBMUKYTHUIH ABIp
HABKOJIO CTOBMA YTBOPEHHWH YOTHpMa Oasmiikamy,
1110 Pa30M CKJIaJJatoTh (POPMY XpecTa — OTIKe, L€ BaXkK-
JIMBUM KPOK /10 XPECTOBOKYIIOIBHOI CUCTEMH.

Hapomxena B Cupii oKTaroHajgbHa apXiTeKTypa
HaOynla TIOMIMPEHHS U 3a ii MeXaMu: YCJaBJICHHA
Hioxneriani nanarn y Crutiti 3Benu 3014i 3 AHTIOXiT.
Oco0MBY MOMYISPHICTH OKTAroH 3100ynu B [Taii
(Harris 2003, 106). locuTh 3ragati OKTaroHaJbHUN
xpam Can-Birane, moOynosanuii y Paenni FOctuni-
aHoM y 548 p. 1likaBo, 0 OIUH 13 HAWBITOMIIIHX
ITaMIACHKUX BOCBMHKYTHHX OaNTHCTEPiiB BXOIWB
JI0 aHCaMOJII0 PaHHBOXPHUCTUHCHKOT Basilica major,
npucBsIeHoi yueHuti ar. [lasmna, cupiiicbkiit mepBo-
myuenuii @exri®. Yu He MOXKe Taka XapakTepHa 110-
CBsTa HATSIKATH HA yYacTh CHPIHCHKUX MalCTpiB abo
3aMOBHHKIB Y 3BEICHHI IIbOTO Xpamy?

Hakmananust imeit Oa3wiikk Ta LEHTPHUYHOTO
XpaMy MOPOIHIIO TUIT XPaMy, IO CTaB «Bi3UTIBKOIO
MIPABOCIIABHOI ApPXITEKTYpH — XPeCTOBOKYINOJb-
Huii xpam. CepeJ nepUIMX CHOPYI OO THITY KOH-
CTaHTHHOIOILChKHI XpaM CBITHX ATOCTOIIB, IO
OyB YCHIAJBHUIICIO IMIIEPATOPIB 1 apXIEMUCKOIIIB.
Ha mymxy A. Iappic, came neit cronmyHuid Xpam
CTaB MPOTOTHIIOM SIK JUII CHPIHCBKHX CIIOPYH Ha
KImrant xpamy cB. Basnmm B [ladue Ginst AnTioxii
(379 p.), Tak i I WTOT HU3KH 3aXiTHUX CIOPYI
(Harris 2003, 107-109).

8 Banrrucrepiit GyB 30ynoBanuii 335 poky, a cama Gasuiika —
Om3bko 345 poky. 3aJMIIKK [IOTO KOMIUIEKCY HHHI PO3TallIOBaHi
i Minanceknm codopom (Fiorio 2006).

IMonmekymu apXiTeKTypHI 3allO3MYEHHS MOMKHA
MOSICHUTH IMITEPCHKOIO TIONITHKOIO. SIKIO, Hampu-
KJaJl, iMreparop 3€HOH CIIOHCOPYBaB i po30ya0BY
MoHacTHps cB. Cumeona CTOBIHHMKA MOOIH3Y
Amrioxii (490 p.), 1 HepKOBHY apXiTeKTypy AIryii,
HE JMBHO, II0 MK IMMH CHOpPYIaMHU MOXYTb OyTH
sKick mapaneni. [Ipore cximHOCEpen3eMHOMOPCHKI
pPHCH YacTO MaIOTh BHSB Y MICIIX, JI€ BaKKO
3aIIiJO3PUTH SIKECh «IIeP>K3aMOBIICHHSD TAKOTO THUITY.
VY Takux BUIAAKaX Ha AYMKY CIAJArOTh CX1IHI IMif-
TIPUEMIII, SIKi MOTJIH BIUTMBATH HA KYJIBTYPHI IPOLIECH
3HAYHO OIIBIIOI0 MipOI0, HIK MU 3[aTHI YSIBUTH.

Hanpukiaz, TpuHedHi XpecToBOKYNOJIbHI XpaMu
y V cr. Oynmu onHi€l0 3 HAWNOIIMPEHIMNX apXi-
tektypaux ¢opm [liBnennoi Anaromii. Ha 3axopi,
30Kpema B [ amii, Taki XxpaMu mpuUTaMaHHi caMe Mic-
TaM, y SIKHMX HHCEMHI JDkepena (IKCYOTh MPUCYT-
HicTh cupiiicekux ToprosuiB (Harris 2003, 111)°.
Cupiliceki kBapTaim Oynu i B Hu3LI MicT 10epiid-
CBKOTO IBOCTPOBA, MOPTH SIKUX OyNN BasKIMBUMHU
ocepeIKaMy MKHAPOIHOI TOPTIBIIi, @ TAKOXK CIYTY-
BaJIM 3yNMHKaMu Ha LULIXy 3 JleBanty Ha bpuran-
CBKi OCTPOBH.

Bomrouac B i6epificCbKOMY XpaMOBOMY 309CCTBI
MPOCTEIKYIOTHCS TaKi SIBHI BiUTyHHSI ITi3HbOPUMCBHKOT
CUPINCHKOI apXiTEeKTypH, IO TMOCTAE MUTAHHS PO
OesrocepeHe KOMIIOBAHHS CHPIMCHKUX 3pa3KiB
ICHIAHISIMKA Y4, MOXKJIMBO, iXHIMH CXIJHHUMHU TOCTSI-
MHU. Mo3apaOcbKi iCMAHChKI XpaMH, Ha KIITalT
Canra-Jlycis-nens-Tpamianb, BUKIIICHI 3 BEITUKUX
TECaHUX OJIOKIB KaMiHH, 3 BACOKHMHU MaJICHbKIMHU
BIKHAMH B TI{IKOBOMOIIOHUX apKax, 3 MEpIIOro Io-
DIy BUKIMKAIOTH y TaM’SITi XPUCTUSHCBKY apXi-
TeKTypy JleBanTy. Anicuan 3 TppoMa BiKHAMH, IpaT-
YacTi MIMOKH, MiJKOBOMOMIOHI apKH HaJl BIKHAMH,

° TlomiOHnM 4mHOM y Bimui, sikuii GyB Ba)KIHBHM TOPTOBHM
LIEHTPOM, 30eperuacst iepkBa V CT., 10 BiITBOPIOE IIaH KOHCTAHTH-
Honosbchkoro xpamy CB. AnocroniB. Y ii 3BeneHHI Moriu Opati
y4acThb BizaHTiiiceki kymnui (Harris 2003, 113).
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JICKOpaTUBHI 30BHIIIHI (hpHU3H YIIOMIOHIOOTH 1X 30e-
PSKECHUM CHPIHCHKUM CIIOpYAaM, SK-OT MOHACTHP
Qal’at Sim’an. LIi mapayeni MOXYTh CBIIYMTH a00
mpo Oe3nocepeiHe HACHiAyBaHHS CHUPIMCHKUX 3pa3-
KiB, 200 MPO y4yacTh y OyAIBHUITBI CUPIHCHKUX 30]1-
ynx (Harris 2003, 123-29). Vtim, Pic BkazyBaB
TaKOXX 1HIIIe HMOBIPHE JKEPEIIO 3ari03MYeHHS — Bi-
3aHTIHCBKI pykomucH. 30kpema, €Banrenie Pabymu,
cTBOpeHe y 586 p. B MeconoTamii, MiCTUTh TaOJIHIT
€BAHTEIIbCHKUX YUTaHb, PO3/UICHI KOJIOHAMH, YBiH-
YaHUMHM MAaJICHBKHMH TT1IKOBOIIOIOHIMHY apKaMH
(puc. 1). Pyxomuc OyB pano nepenecenuii 1o dmo-
penii. Yn He Mir BiH — a0o0 1HIHMA TOAIOHNH Ma-
HYCKPUNT — HAJUXHYTH Mi3HIIINX MO03apaOChKUX
30[]YMX HA CTBOPEHHS CaM€ TaKHX apKOBUX KOH-
ctpykuiit (Reece 2007, 82)?

Cxigna apxitekTypa Ha BpuTancbkux ocrpoBax?

3 omusmy Ha J00pe 3acBifueHi TOProBesbHI
Ta KyJAbTypHi 3B S13KH MOCTpUMCHKOi bpuranii 3 Bi-
3aHTI€I0, BUCHOBOK PO a31iChKi BIUIMBH HA PAHHIO
OpHUTAaHCBKY Ta IpPIAHACHKY apXiTEKTypy MaB Ou
OyTH 0COOJHMBO SCKpaBUM. AJie, Ha Kajb, JO HAC
JIMIIO 3aMajo MarepianiB A TMOPIBHSHHS «MH
HE 3HAEMO >KOJTHOI 0e3MMOCepeIHbOT CydacHOT 3raj-
KU TIPO Ty YH iHITY Mi3HBOPUMCBHKY IIEpKBY B bpu-
tanii» (Thomson 1981, 143). PexpuctusHisyrwoun
BpuTasiro, aHITIOCaKCOHCHKI MiCiOHEpH po30Hpanu
KaM’siHI U TemIsSTHI pUMCBKI Ta TIOCTPUMCHKI Iiep-
KBH, SIKI TaM yxe OyiH, 1 BUKOPUCTOBYBAJIH Mare-
piai jist OyJIBHUIITBA BIACHUX XpaMiB. YHACIiI0K
nepeOy/10BU MPOTITOM CTONITH CIOpyZa B Hailkpa-
oMy pa3i MOXE MICTHUTH OKpeMi MOCTPUMCHKI
CJIEMEHTH, SK-OT LIepkBa cB. Maprtuna B Kentepoepi
(597 p.), npuBarHa xarumnsg KeHTChKOI KOpoieBu
Beprtu ta odiniiino HaligaBHImMA XpaMm AHIIII.

Xoua IiJ1 yac po3KOIOK OyJI0 3HAMIEHO 3aJIHIII-
KM Ti3HBOPUMCBKHX LIepkoB y Piubopo, Ikminremi,
JlinkonbHi, a B JIOHIOHI NIPUITYCKAIOTh ICHYBaHHS
B 1Ie# "ac 13 1epKoB, «BaKKO CKa3aTH II0Ch MOCIHi-
JIOBHE MPO 1XHI apXiTekTypHi ocobmuBocti» (Hull
2004, 118). HatinaBHinii 6a3uiiku, siki 3’ IBJISIFOTHCS
3 IV cr., iMOBIipHO, OyJIM «Bi3aHTIHCHKOTO THITYY,
ajie CTBEP/PKYBATH 1€ MOXKHA JIUIIE TiNOTETHYHO
(Harris 2003 106).

Ictopuku I'iapaa 1 bena HeogHOPa30BO 3ragyrOTh
po Oy/IBHUIITBO i BIJIHOBJICHHS XPUCTHUSHAMH TIEp-
kOB, bena HaBiTh Kake MPO «KBAApaTHY B IUIAHI»
Gasmiky, 36ynoBany B Mopky 627 poky micis HaBep-
HenHs Engina 3 [leiipu (Hist. eccl. 2.14,16), ogHak
i 3raJki Ba)KKO TOB’S3aTU 3 SIKUMHUCH HAasBHUMH
3aJUIIKaMK aBHBOT apxitektypu'’. JTo Toro x bena,

10 Tinppa (545-549) 3rajye BiHOBICHHS LIEPKOB 1 3BEICHHS
Mydenunbkux Maptupiis (DEB 3, 12, 24). I1po te came kaxe i bena
(Hist. eccl. 1.26, Hist. eccl. 1.33, Hist. eccl. 2.14,16).

SIK TIPOTIOBIIHUK JIATHHCHKOTO XPUCTHUSHCTBA, 30Ce-
PEIDKYETHCSI JIMIIE HA KaM STHOMY 30/I4€CTBi B pUM-
CBKOMY CTHIII. Horo AHITPOXHW HE IIIKaBUTh MicIIeBa
Tpaauuis, sky Yapne3 Tomac rinoTeTHYHO MOB’sA3y€
i3  «30BCIM IHIIMM  apXiTEeKTypHHM  CBITOM»
KEIIBTCHKOT0, TMEPEBAXKHO JICPEB’SHOTO, 304eCTBA
(Thomas 1981, 144-46). Jlnoiix JleWHr Takox BBa-
JKae, 1110, Ha BiIMiHY BiJ] aHIJIOCAKCOHCHKHUX Oa3MIIK,
KeJIBTChKA apXiTeKTypa YHHKaia BIUIMBIB PuMy ax
1o XII ct. (Laing 2006, 218-19). IIpote Bona moria
3a3HaBaTH CX1JIHMX, BI3aHTIACHLKHUX BIUIMBIB; HAHIMO-
BipHiIe, Tax i Oyo.

3pa3koM IIi€i PaHHBOT KEJIBTCHKOT TPAIHIIil,
MOXJIMBO, € «IepKBU rpynu ['annapyca» B Ipmannii.
Oparopis [anmnapyca — MalieHbKa KaM’siHa Kariu-
s y hopmi nepeBepHyToro yoBHa. Criopyaa po3ra-
II0BaHa Ha MiBOCTPOBI J{iHIT MOOJIN3Y MaJTOMHHIIb-
koro uuisaxy Ha ropy bpenmon («llmsx cBsTHX»,
Cosan na Naomh) Ha niBieHHOMY 3axofi Ipmanmii.
3 1756 p. ii HasWBamM PaHHBOXPUCTHSIHCHKOMO'!.
OpHak Jeski CTWICTHYHI Jetam 3mycwn [litepa
Tap6icona naryBaru Oparopito XI-XII ct.'?; HaszBy
Gallarus BiH po3mmdpyBaB SIK IPUTYIIOK YyKUH-
uiB» (Gall Aras), T00TO 1HO3EMHUX MMATOMHHKIB',
3 Oparopi€ro acomioTh 1Ty TPy ipIaHAChKHX
Ta MiBACHHOOPUTAHCHKUX MaM’ATOK. TomMac BBaKaB
«uepkBH rpynu ['ammapycay OCTpiBHUM BTiIICHHIM
KOHTUHEHTAJbHOI TapaurMu  MapTupiiB, abo
memoriae, 3amo3ndeHoi y VI cr. 31 CxigHOTrO
Cepenzemuomop’st uepe3 Icmanito (Thomas 1981,
150-52). lle # He nuBHO, 0O CBO€EpiJHA TEXHIKa
KIQJKH, $KOW BHUKOHaHA cropyaa (corbelled
technique), Binoma Ha biusbkomy Cxomi, B Maiiit
Azii Ta B CepemzemMHOMOpP’i  mIOHAiMeHIIE
3 XVIII ct. 1o H. e. YTim, panHe aaryBanHs Oparto-
pii Bukiukano cymuiB y K. Jlaccypa, sikuit BBaxae
i paHHBPOMOJEPHOIO HAJATPOOHOI0  KATLITUIIECIO
(Lassure 1994). Jleiinr Takox BKa3ye Ha TPYIHOLI
B JIaTyBaHHI TPUMITHBHHX KaM SHHUX CIIOPYI
Ha kmTant Oparopii ['ammapyca, 1HIIUX Karuuib
niBocTpoBa JliHII, a TaKOXK BYJUKOMOAIOHUX KeTin
31 Skellig Michael, ane Bce x po3mismae ix sk
«IOPOMAHCBKi» ', BHSBIEHHS HaBKOJIO KaIUTHII
noxoBaHb VI-VII ct. i3 HaarpoOkamu 3 Hamu-
CaMH paHHIM IIBYHIIIAJIOM € HOBHM apryMEHTOM

! Tlam’siTKy BimkpuB anTukBap Yapis3 CMit.

12 11e naryBaHHs aBTOp OOIPYHTOBYE JESIKHMMH €JIEMEHTaMHU, TH-
TIOBMMH JUTsl poMaHcbkoro mucrenrsa (Harbison 1970, 57-58). Liet
JIaTH JI0TpUMyeThest oiltiiHmii caidT ypsiioBoi oprauisanii Heritage
Ireland (https://heritageireland.ie/unguided-sites/gallarus-oratory/).

13 Erumonoris Hanesxuts [1. TapGicony (Harbison 1995, 77-78);
Padraig O Siochfhradha mpomomysae inmy Bepcio: «Ckemscrit
MHCY.

4 Pomancekuii mepion B Ipmanmii Jleitnr marye ax XII cr.
JlocmiqHuK 3ayBaxcye, 10 JaHi pajioBYIICLIEBOIO aHaJIi3y HE 3aBK-
I TATBEP/UKYIOTh TpajuiiiiHe naryBanHs 1wmx cnopyn (Laing
2006, 218-19).
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Ha KOPHUCTH apXaiqHOCTI ITaM’SITKH; OTHAK BUKOPHU-
CTaHHS PO3YMHY B KaM’SiHIA Kajli He Ja€ 3MOTH
narysar ii panitre 900 p. (Brown 2006, 102). Otxe,
OUTBIIICT JMOCHIJHUKIB HHMHI JaTYIOTh LEPKBU
«rpymu I'annapyca» nece X—XII cT.

VY takomy pasi kam’suuni Ipnaunnii Ta bpuranii
CTpaBIi MOXKYTh CBIUNTH NP0 PaHHI 3aITO3UYCHHS
CepeI3eMHOMOPCHKHX TEXHIK OymiBHUITBA. AJKe
«MIHIMaJICTHYHA» apXiTeKTypa JIOBOJI JIOBIO TO-
Oytysana i B Cupii, nopsiz i3 rpaHAioO3HIMHU OKTa-
TOHAJBHUMH 1 XPECTOBOKYIIOJBFHHMH XpaMaMH,
SIKl HaJUXaad CTOJMYHMX 1 3aXIJHUX 3044uX. Tam
Joci 30eperiocst unmaio 1epkoB V—VI cr., 1o 3a
(hopMOI0 € MPOCTUM MapajenenineoM, y CXiaHy
cTopoHy sikoro Bnucana arcusa (Reece 2007, 101).
Mix IUMH «IPUMITHBHIMIY OJHOKAaMEPHUMH CIIO-
pyZamMu CKpOMHOTO PO3MIpy € HU3Ka CTPYKTypHHX
nofioHocTel. Hampukman, «UKIOMIYHA KITaIKay,
SIKOKO BUKOHAHI paHHI 1iepkBH Ipmanmii (To6To My-
PYBaHHS 3 BEJIMKHUX OJOKIB KaMiHHs), OyJia mommpe-
Ha, IMOYUHAKOYM 3 OpOH30BOI Jj00M, Bijg MikeH Ta
Itanii no Bipmenii i Kpumy'é. Cepen o3nax mno-
JIOHOCTI MOXKHA 3rajlaTU ¥ MAacHBHY INEPEMUYKY
Haj aBepuma (lintel), o cayryBana 1eKOpaTHBHUM
aKIIEHTOM, 1 MOsIBY BIBTapHOi oropoxi (B IpmiaH-
nii — 3 XI cr.), 1, MOXKJIMBO, BUKOPUCTAHHS aHTIiB
(antae) — 3aponKoBHX KOHTP(HOPCIB IS MiATPH-
MaHHs cTiH'’. Yci 1i pucH MOIIM PO3BHHYTHCS
HE3aJIe)KHO, ajie MO OyTH ¥ 3armo3udveHi depes
MITpaHTiB, TOPrOBIiB a00 MaHAPIBHUX MACTPIB.

MamnapiBHi maiicrpu?

[Tarepuk Ileuepcrkuil onucye uyno, ko boxa
Marip y Bumisi iMmneparpuni Haaicnana 12 rpeis-
KHX 3079MX OyayBaTH YcrHeHChbkuid cobop y Kuesi
XTI cr.'® Xou 1ieii emizon mogaHuil sIK HaNPUPOIHE
BTPYYaHHS, BiH BiJIOOpaxkae JIy>ke IMOIIUPEHY MO-
Jenb. JIoCnigHUKM JaBHO OOTOBOPIOIOTH MOXKJIIH-
BICTh TOTO, IO BI3aHTIHCHKI, 30KpeMa CHPIUCHKI,
MaicTpH, SKi Malu Cl1aBy HAWKPAIIUX apXiTEeKTOPIB
Ta MO3ai4KCTiB, OE3MOCEPETHBO OpaH y4acTh y Oy-
JIBHUITBI i 03400JCHHI 3aXiTHUX XPAMOBUX CIIO-
pyn (Harris 2003, 127). O4eBHIHO, apXiTEKTOPIiB
MIl' HaJCHUJIaTH MOHapX, Hampukiaj, KOctuHiaH,
KOJM XOTIB 3aKpIIUTH CBOI BOEHHI IEPEMOTH

15 SIkiio, 3BICHO, Lle 3al0O3MYEHHs HE BiAOYyJIOCS e B CrOXy
po3ceneHHsi KenbTiB y Mamiii A3ii, ajpke B MeXax BEIHYE3HOI
«KEJIBTCHKOT» CIIJIBHOTH HOBI TEHIEHLIT MOIVIM IOIIMPIOBATHCS
BITPOJIOBIK JiueHux aecstuiith (Kazakesnu 2015).

16 [MKJIOMYHOK KJIA/IKOK, 30KpeMa, BHKOHAHMH 3aikKIKuii
nBip Xepconecy. Jlskyro mokropui apxitekrypu Omeni OmiliHHK,
sIKa 3BEpHYJIa MOIO YBAry Ha IO TEXHIKY.

17 TIpo ui pucu B Ipmanzaii gus. (Laing 2006, 218-19), y Cupii
(Thomas 1981; Harris 2003; Loosely 2003; Hull 2004).

18 [Tamepux Ileuepcvkuii, «CIOBO TPO MPUXiJ MAKWCTPIB 11ep-
xoBHuX i3 Llapropoza 1o AnToHist i @eonocisny. 3BicHO, YCIICHCHKHUIT
cobOp — J1ajeKo He €AMHA KHIBChKA CIIOpY/A, 3BEICHA 3a y4acTi
BI3aHTIHCHKUX MalCTPIB.

B Itanii mommpeHHSM CHMBOJIIYHOI BIIAIH 4Yepe3
CTONMIMYHI apXiTeKTypHi ¢opMu. Ane MaiicTpu
MOIITH NMPUOYBaTH TAKOXK HA 3aIPOIICHHS MiCIeBOi
BJIaJlM, LEPKOBHOI YU CBITCHKOi, 1100 OTOYMTH ii
ABTOPHUTET OPEOJIOM Bi3aHTIHCHKOT BEJTHYI.

Binomi Bumaaku, KoM Bi3aHTIWII BiANPaBISIIH
Ha 3axiJ i BXKe TOTOBI €JIEMEHTH XPaMOBHUX CIIO-
pyn — Take cobi OyniBenbHe «iero». L{uM 3HaHHIM
MH 3aBJSIYyEMO TPAriyHOMY €Imi3oay — 3arubeni
nobnu3y cuiiiicbkkoro Micta Map3amemi BizaH-
TIHCHKOTO CyJHA, SKE TMEPEeBO3WJIO TOTOBI JeTai
xpamoBoro intep’epy". Ha micui 3atomienHs kopab-
75t OyJio 3HAWJICHO MapMypOBi KOJIOHH 3 KOpUH(-
CBKUMHM KaIiTeIsIMH, BIBTApHY IUIUTY 3 TOHKOIO
MapMypy, 03100JICHI JaTHHCHKUMH XPECTaMU ejie-
MEHTH BIBTapHOI OTOPOXKi, aMBOH. APXEOJIOTiB 3/1U-
ByBaJia KUTbKICTh KOJIOH — Bif 28 10 35: 11151 mopiB-
HsHHS, BennyHuid cobop CaH-Anomrtinape-Hyoso,
3BeneHui y Pasenni Teonopixom, mae swumie 24 mo-
ni6H1 kojoHu. Cyasun 31 3HAHICHUX «PEKIAMHUX»
3pa3KiB JCKOPATHBHOTO KAMEHIO 1 MIIMEHTIB, Kyl
BXKE TOTYBaJIMCS JI0 HACTYITHOTO 3aMOBJIeHHs. B3a-
rajii HaOip TOBapiB 1 OCOOHMCTUX peyeH eKimaxy
CBIIYMTB, 1[0 CTAPCHBKA MOJIaTaHa MOCYANHA 3BHY-
HO pyxaJiach Mixk mopramu Erelicskoro mopsi, Cupii,
Kinikii, Kinpy, ['a3u, €runry, Tynicy, Itanii oo,
MepeBO3sYM HE JIMIIC eNliTapHi OynMarepiaiu, a u
amM(opH 3 MOBCAKICHHUMH NPOLYKTaMH XapuyBaH-
Hs1. Bee 11e Bkasye Ha ycTaseHi i po3BHHEHI TOPTOBi
MEpexi Ta PEerynapHi MiANPUEMHUIbKI KOHTAKTH.
Y4YacHUKH PO3KOIOK IPHITYCKAIOTh, IO Y CBOIO
OCTaHHIO OIOPOXK eKinax Bupymus i3 Koncranru-
HOIIOJISA, JIe BiH 3aBaHTAXHB Ha OOpPT 0OpoOicHEe
KaMiHHS, paHimie noctasneHe 3 [Ipokoneccy, ®ec-
cauii, JlakoHii. [TyHKT npu3HaYCHHS KOPaOIs MOKU
mo HeBigomuii (Leidwanger, Greene, and Donnelly
2021). [TpumymieHHs apXeoJIoTiB, 10 METa ITOI0PO-
ki Oyna Ha AJpiaTHYHOMY y30€pexoKi, BUNAETHCS
IUBHUAM, 00 CyITHO BIKE BCTHIVIO IOCATHYTH CHITH-
Tii, oTKe, UMOBIPHO, MPSIMYBaJIO 200 Ha caM OCTIB,
a0o Ha TippeHchbke y30epexoks Itanii, ado me gani
Ha 3axia. Xou Ou gk Oys0, LIIKOM OYEBHIHO, LIO
SNITHUH BaHTAX MaJU TOCTABUTHU JIO TOTO YU TOTO
MPOLBITAIOUOTO MicTa, e OyayBasu 4u mepedyno-
BYBAJIM 3HAUHUI COOOP HE MEHII HiXk KadeapabHO-
ro Macuraoy.

JloGpe Bigomo, 110 31 CxXomy IMIIOPTYBaIH i He-
00pobneHuii MapMyp Ta iHIIHHA KaMiHb>’, a TaKoXK

19 Bamumku cyaHa mociimkysanu nsidi: y 1960-ti (Kapitdn
1969) i 3 2013 mo 2019 p. (Leidwanger, Greene, and Donnelly
2021).

20 XpecromariiHUM MPUKIAIOM 1BOTO € MaB3oiei Teomopixa
B OKOJHLI PaBeHHH, MICKOBUK JUIs SKOTO JTOCTABJSLIM 3 1HIIOTO Oe-
pera AnpiaTHYHOTO MOpsi, 3 TepeHIiB cydacHoi XopBarii, BKIIOUYHO
3 230-TOHHMM LUIBHUM KPYINIUM KaMEHEM, IO YBIHYaB CIIOPYIY
(Reece 2007, 102—-104).
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CMaJIbTy JUTs MO3aikH 1 maxorii. Bee 1ie, 3a 3rajika-
mu I'puropist Typcbkoro, HEpiIkO BUSBISIM B LEp-
kBax [ayomii (Harris 2003, 128). ITonax 20 pokis
Tomy ["appic mpumycTuia, 1o cUpiiicbki OpHaMEH-
TaJlbHI MOTHBH HE MOTJIM OyTH BiITBOPEHI 3a Tepe-
Ka30M, MaiicTep MaB OaunuTH Ha BIACHI O4i Marepi-
aIIbHY MOJIEIIb, & OTKE, IX MOIJIM CTBOPIOBATH CaMi
cupiini (Harris 2003, 127). HoBiTHiii 3BiT npo po3-
KOIIKK B Map3ameHi 1oka3sye, o 3pa3Ki OpHaMEH-
Ty MOIIM HOAOPOXYBAaTH MPOCTO Yy BUMISAL BHU-
pi3bONIeHNX (parMeHTIB KaMiHHS JUIsS THKpyCTarii
(Leidwanger, Greene, and Donnelly 2021, 299).

HigmocTku aitypriiinoi Apamu

Xod OM SKAMHU I[IKABUMH OyJH apXiTEeKTYpHI
(hopmu HaBHIX XpaMiB, He BApTO 3a0yBaTH, 1110 BOHU
HIKOIM HE TPETeHAYBaJM HA CaMOIOCTATHIO
LIHHICTh, IX CIpHUiMaNM SIK CLEHY TOro JIIHCTBa,
mo Woro I'anc Ypc ¢on banprazap omnucyBaB sk
«apamy» mityprii (Balthasar 1989). Ilo6yTyBanHs
Ii€T IpaMyu B Cy4aCHOMY CBiTi, O€3MepeyuHo, € BaxK-
JIMBOIO HUTKOIO, IKA 3’ €JJHY€ ChOTOJICHHS 3 PAaHHBO-
XPUCTHUSIHCHKOKO JT00O010; OJHAK OYyJI0 O IMMOMHMIIKOIO
BBA)KaTH CyyacHE OOTOCIYXiHHS Ti€l UM Ti€l «KOH-
CEpBaTUBHOD» TPOMAIX KIIOUEM JI0 PO3YMIHHS MU-
Hynoro. JlaBHs JiTyprika morpedye OKpeMoro BH-
BUCHHS, SIKE HEYACTO MEPETHHAETHCS 3 apXeoJorid-
HUMHM JIOCHTI/DKEHHAMHU pPaHHIX XpaMmiB. Aje came
el TIEPETHH 1 € TUM MICIIeM, y SIKOMY MH MOXXEMO
JOTOPKHYTUCST 10 JaBHIX MPaKTHK MOO0KHOCTI
(Loosely 1999, 19).

[1106 ocCsIrHYTH CMMCI PENiriiiHoi apXiTeKTypH,
MOTPIOHO 3PO3YMITH, SK BOHA CTPYKTypyBajia Xij
OorocyXiHHs, CKEpOByBaJla PyX BIpsiH y MOBIJIBHO-
My TaHIIi JITYprii, IPUKOBYBaJIa MO JIO Haii-
OLIBII CakpalbHUX MICLb 1 IEHTpaIbHUX 00pa3iB,
BiJIOMBaJla BUT'YKH CBSIIICHCTBA 1 cIiB TicanmiB. Ha
Kallb, 3QJIUIIKN apXaidHUX LIEPKOB, AKi 30epertucs
JI0 HAIIOTO Yacy, NAJIeKO He 3aBXKIU JAI0Th 3MOTY
e 3pooutu. Puuapn Pic 3acrepirae, mo pyinu nas-
HIX IIEPKOB HAJTO JIETKO HEKOPEKTHO BUTIYMAYHTH
JIHIIE Yepe3 He30epexeHHs AepPeB’ THUX KOHCTPYK-
i{ 1 TKAaHKWX 3aBiC, SIKI OpPraHi30ByBaJI TXHI BHY-
TpimHii npoctip (Reece 2007, 100)?'. Toxi ka3atn
PO aKyCTUKY, SIKy HEMOXKJIMBO BiITBOPUTH B PYi-
Hax, 030aBJICHUX Jlaxy, Ta iHIII MoAiOHI HIOAHCH.

BizaHTilicbKi apXiTEKTYpHI BIUIUBH, BOYEBH/Ib,
MPUXOAUIN Ha 3axXiJ HE caMi, iX CyHmpOBOKYBAIIH
1 CXiZHI MHUCTelbKi (GopMu, 1 JITypriiiHi 3BHYAi.
J1o 11bOTO BUCHOBKY Mi/IITOBXY€ caMa apXiTEKTypa.

2! Bokpema, P. Pic mae mizo3py, 110 B jKEHEBCHbKiil Oasmriwi
3 Oantuctepiem II-IV cT. kaTexyMeHH Masi O4iKyBaTH CBOTO Xpe-
IIEHHA B OKpeMiil ramepei, BIATOpo/pKeHiil 3aBicamm, ajke im
ime He MokHa Oyno crocrtepiratu TaiHcTBO €BXapucrii (Reece
2007, 100).

Hampukian, BiBTapHa oropo:ka, sika BIIPOJOBXK
PaHHBOTO CEPEAHLOBIYUS MOCTYHNOBO CTAa€ HEBiJ-
JUJIBHUM €JIEMEHTOM CX1JIHOCEPEI36MHOMOPCHKO-
rO Xpamy, BTUIIO€ CYTO Bi3aHTIHCBKI JITypriifui
IHTYII11, 38 IKHMH, CBOEKO YEPTO0, CTOITh MICTHY-
He, anodaruyHe i aneropuyHe GOrocioB’s, BUXO-
BaHE HAa HEOIUIATOHIYHIN exie3ioyioril mceBmo-
Hionicis®. Bix Takoro po3yMiHHS JiTYprii MOMITHO
BIJIPIBHAETBCSA «3axXiJiHE BIMYYTTSA, IO BCE Mae
OyTu BUAMMHUMY» (32 BIYYHHUM BHCIOBOM Pica
(Reece 2007, 100)).

[TinguBuTHCS Kpi3b 3aBiCy Yacy JaiOTh 3MOTY
OKpeMi IIACIHBI 3HAXIIKW, HA KIITAJIT 3raJlaHoro
BUIIlE 3aToHyjnoro Oiunst Map3amemi kopabmst. Yum
HE HaWOUIBII MPUMITHHM 3 HOro BaHTaxy OyB
KaM’'SHUH aMBOH. Bupi3zpOnenuii i3 pigkicHoOro
1 IOPOTroro KaMeHs — (eccaliichbKOro OJIMBKOBOTO
odity (verde antique), oOpoOka siKoro morpedye
0COOJMBOT MalCTEPHOCTI, IIeH PO3KIITHUHA aKICHT
037100JICHHS SIBHO MaB MPUKYBaTU A0 cebe BCi mo-
IS B OJIHOMY 31 CMHCJIOBHX IIEHTPIB 0OOTOCITy-
xkiHHs (Leidwanger, Greene, and Donnelly 2021,
297-8). 115 puca Beie Hac J10 Bi3aHTIHCHKOTO OOTO-
CITyKiHHS, ocepAsM sikoro OyB cobop cB. Codii
(Taft 1977). Ilim wac cmayionansrol mTyprii=,
BrnacTuBoi KoHCTaHTHHOMOMIO, MpoIEecis BipsH
YPOUHCTO BXOJIMIIA B XpaM, MICJISI YOTO KITIPUKH ITiJ-
HIMaJIMCS HA BEJIMKUWA aMBOH 1 CITyCKaJIUCS 3 HbOTO
Ha CoJIero, 1Mo Beda g0 BiBraps>. ToMmy aMBOH
13 Map3amemi, 3TiIHO 3 pEKOHCTPYKIIE HOTO mep-
woro pocuigarka (puc. 2), I'epxapna Kanitena, mae
cxoauHKH 3 1BoX OokiB (Kapitén 1969).

BizaHTilicbKH{i BETMKUA aMBOH 3a3BHYAi
3ICTaBISAIOTH 13 BUMOIO (bema), OTHUM 13 KITFOUO-
BHUX €JIEMEHTIB cupiiicbkoi miTyprii®. Cupiiicbka
BUMa — 1€ BEJIUKUU MiJKOBOMOAIOHUI momiyMm
nocepenuHi Heda, e 30upaBcs BeCh KIIp ITiJT Yac
yutanHs €Banrenis. Lle unranns, Oynydu KyabMi-
Hariero JliTyprii ciioBa, cnpuiimMasiocst sk 3ycTpid
13 XpUCTOM 1 CHMBOJIIYHO BiZITTBOPIOBAJIO PO3M ATTSI
1 Bockpecinns Icyca. Cama BuMa no3Havasna €pyca-
JIAM, aHajJoi, Ha SKHH MOokjJIaganud €BaHreiie,

22 115 TeHeHLisl TOBHOO MipOIO MPOSBUTHCSI JIIIIE B MI3HBOMY
CepeHbOBIYYI, KOJIM BiBTAPHA OTOPOXKa PO3BUHETHCS B IKOHOCTAC,
1110 OCTaTOYHO CXOBA€ BIiBTAp Bij BiPSH; YHPOIOBK OLIBIIOT YacTH-
HH Bi3aHTiI{ChKOI €MOXH BiBTap 3aJHINIACTHCS BUAUMHM IS MUPSIH.

» CrauioHajbHa JITYpris 3aCHOBaHA Ha INEPeCyBaHHi BipsH
y cakpaIbHOMY IpocTopi xpamy uu Micta. Kpim Koncrantunonons,
TaKMii THI JiTyprii OyB npuTamManHuii €pycanumy i Pumy.

24 Ockinbku pusants (skeuophylakion), ne 36epiramocst tep-
KOBHE HAQYMHHs1, IPOCKYPH 1 BUHO JUISl JTITyprii, HEpBUHHO OyIia Ha-
JIBODI, iCHYBaJIa TEXHIYHA MOTPeda 3aHECTH X IO Xpamy; NEPBHHHO
e He MaJlo kogHoro cumBoiiynHoro 3micty (Taft 1977, 14). Ha
3axozi aMBOH OyB BiJIOMHI HE CKpi3b, Hanpukian, aas [liBHiuHOT
Adpukn BiH He xapaktepuuii (Leidwanger, Greene, and Donnelly
2021, 311; Duval 1998, 184).

»30KpeMa, BUMY MatoTh 45 1epkoB BarHskoBoro MacuBy Mix
Amnrtioxiero i Anermno B Cupii, 3BeaeHux mMix IV i moyarkom VII ct.
(Tchalenko 1953; Loosely 1999, 19).
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Puc. 2. Konona, BiBTapHa oropoxa i amMBoH i3 Map3amemi.
Maumonok: C. Metbto3, M. Ilerepcon, A. Epnannes (S. Matthews, M. Peterson, A. Hernandez)
3a pexoncrpykiiero I. Kamitena (Kapitin 1969)

cuMBodizyBaB lonrody, fioro otouyBanu 12 cu-
JIiHb JUUIS CBSIIICHHOCTYXHUTEIIB — 3a KUIBKICTIO
arocrtoiiB. [loBepHEHHs KIIpHUKIB y BiBTap mij
CIIB TpOManau, IO TMPOXOAY, 3BaHOMY bet-
sqagone®®, o3Hauano BOCKpeciHHs  Xpucra
(Loosely 1999, 19). 3Bepmenns JliTyprii ciosa
(nmepmroi wacTuHU €BXapuCTii) noceped 1UEPKOB-
HOTO HapoJy BHpakae COOOPHONPABHICTH, MPH-
TamMaHHy AHTIOXii, Ha BiIMiIHY Bijl iHIIUX, O1TBII
iepapxizoBanux llepkoB. Ake AHTIOXIHCbhKa
IkoJjia 0co0IMBO NecTyBajia 00’ € JHABYMI TOTCH-
mian €BXapwuCTii, IO A0NA€ COIiaIbHy CTpaTH]i-
Kallilo 1 3allydae 6cto rpomMajy A0 aroCTOJIbChKOI
Micii (Mopo3ona 2021, 232).

Buma, sika 3’siBuitacs B AHTIOXEHI 1ie 10 XaJki-
IIOHCBKOTO COOOpY Ta PO3KONY, IO CTaBCS IiCIA
HbOTO, OyJa ycHaJgKoBaHa HEXaJKiJOHCHKUMHU
HepxBamu — 1 «skoBUTCEKOIO» LlepkBoro Cxomy
(Loosely 1999, 2003), i «HecTopiaHChKOIO» AccH-
piiicekoro IlepkBoro?’. AMBOH i3 Map3amemi, oue-
BHJTHO, BiIPI3HSABCS BiJl CUPIHCHKOT BUMH, sIKa MaJia
CXOZIMHKY JIUIIE 3 OOKYy BiBTaps: CHpilichKa JITyp-
ris, He OyAy4H CTalioOHAJIBLHOK, HE Tepeadadala
nporeciii 3 Bynmuii 10 BiBraps?®. OmHak oOuIBa
THUITM aMBOHA PO3BHBAIOTHCS B LIGHTPUYHOMY Xpami
aHTIOXIMCEKOTO THITY, 1 IXHS CHMBOJIYHA POJb €,
IO CyTi, OIHAKOBOIO.

e oHUM €IEMEHTOM CX1JTHOTO OOTOCITYKIHHS,
SIKUM BiIOWMBCS Ha apxiTeKTypi, € OQOpPMIICHHSA
BiBTapHOi amcuam. Y Bi3aHTiCbKOMY OOTOCTY-
KIHHI KITip 30UpaBcs B arcui, MpUYOMy €MHCKOTI,

26 11e BiAmoBinae AaBHi Bi3aHTIHCHKIM, aje He CyJacHil, cozel,
nus. Taft 1977, 12, #17.

" Lourié 1oB’si3ye BUMY HacaMIiepesl i3 «HeCTOpiaHaMm».

2 lakyro B. Jlyppe 32 e yrouHeHHs (y IPUBATHOMY
CIIJIKYBaHH).

KU 04oIIoBaB Ciyx0y, cuiiB mocepenuni®. Ile
BiIOMIIOCS Ha iHTEP’ €pi PAaHHBOBI3AHTIMHCHKUX LIEp-
KOB, JIe IIOMiJ CTIHAMM alCHJIU BCTAHOBJIIOBAJIN
JIABM JIJIS1 TyXOBEHCTBA, & MOCEPEINHI CTOsIIa Kade-
pa (synthronon) enuckona. Konn mu 6adumo mo-
niOHe oOMamTyBaHHS BIBTapHOI allCHIHM B PaHHIX
3axXiJJHUX Xpamax, sK-0T B iTamiicekoMy [pano abo
(panny3pkomy Beson-na-PomeH, iorigyao mpumyc-
KaTH, 110 Pa3oM i3 Ii€l0 apXiTeKTYPHOI TEHIICH-
miero 31 Cxomy OyJu 3armo3udveHi i BiAMOBIHI OOTO-
ciryx00Bi ocobnmuBocti (Reece 2007, 98-99).

Po3BuTOK NiTypriiHOr0 YMHYy Bele OO IOSBU
B NiBHIYHOA(QPHUKAHCHKUX 1 MaJIoa3idChKUX Xpa-
max Oiunux ancup’. ITosBy 1i€l apXiTeKTypHOI
ocobauBocti Ha [6epiiicbkoMy miBOCTPOBi®! 1eXTO
BHTIIyMauy€ sIK 3aII03UYCHHS B CHPIHCHKHX XpH-
crusa (Harris 2003, 125-7). 3 VI cT. BUKOpH-
CTaHHsI TMIBHIYHOT allCHIU SIK JKePTOBHUKA (JJis
MPOCKOMiii), a TiBAEHHOI — #AK PHU3HUII
(diaconicon) Bene no nosiBu B xpamax Cupii aBe-
peii Mix BiBTapHOIO arncujor0, O1YHUMU arncujaa-
mu 1 Hepamu. Ll apxiTekTypHa 0COONHUBICTH He-
3abapom 3’aBiseThbes B amii Ta [6epii, mo giTko
BKa3ye Ha BiAMOBIAHI 3MiHK B OorociyxkinHi. 1o
XapaKTepHO, LeH BIUIMB IPOCTEKYETHCS ax [0
BpuTaHchkuX 0CTPOBiB2.

» AHanoriuHy TpaHc(opMariio JeMOHCTPYIOTh PAaHHBOCEPEI-
HpoBiuHi xpamu [amnii (Jlion) ta 16epii (Can-Ilenpo-ne-ma-Marta,
Canra-Komba-ne-banne, Can-Xyan-ne-banvoc, Can-Ilenpo-ze-na-
Hage) (Harris 2003, 125-26).

3 Hanpukian, uepksa cB. ®exin B Mapiemnuk, SHitopr-Kane
(Iccaspis), ITetpa.

3! Postuisiarors Can-Ilenpo-ne-a-Mara, Canra-Komba-ye-banje,
Can-Xyan-ne-banvoc, Can-ITenpo-ne-na-Hage.

3 Hanpukinap, y 3BeeHiil ABrycrurom uepksi [lerpa i [TaBna
y KenrepOepi miBHiYHA ancua cIyryBaia yCHIAIbHUIECIO IS €IIH-
cKorary, a misienHa — Juist 3Hari (Harris 2003, 127).
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Yei i npumymeHHst Mpo JICBAHTIHCHKI Ty prik-
HI BIUIMBY Ha 3axiJ MAalOTh JIMIIE TINOTETHYHUI
CTaTyc 1 BHKIWKAIOTh JTUCKYCIi, OJHAK, 3 OISy
Ha MIUPIINHA MOMITHYHUN, eKOHOMIUYHHUHN 1 KyNbTyp-
HUH KOHTEKCT paHHBOCEPEIHHOBIYHOI €BpOIH,
BOHH € IIIJTKOM IPaBAOTOAI0HUMH.

Hixxuncbka anagoris

PeanicTuuHiCTb 11i€1 KAPTHHU, KA TPOTIISAIAETh-
csl Kpi3b 3aBicy BiKiB, MIATBEpAXKye I aHajoris
31 3HAYHO MMI3HIMIOT JOOU 1 3 THIIIOTO KPar) «BEITHKO-
ro CepenzeMHOMOp’ 51».

[IpoginmiliHe ykpainchke MicTo Hi>kUH y paHHBO-
MOZIepHY 100y OyJI0 OAZHUM i3 TOJIOBHUX IEHTPIB
KO3aIlbKOT JiepkaBy [ eThMaHIIMHA, TOXK 3aKOHOMIp-
HO CTajJo TOMAI OCEPeAKOM MIXHAPOIAHOI TOPTIBIIi.
Y XVI-XIX cr. y MmicTi mpoXXuBajia Tpomaja
TpelbKUX KymuiB. 3a mepemucoM 1782 poky, 11
rpomMaza CTaHOBMJIA Jumie 7 % HaceleHHS MicTa,
ajie BOHA PO3TOpHYJIa CIPaB/i MOTYKHY KyIbTypHY
nisueHicTR?. I'pembka rpomaga Majga CBil Mari-
CTpaT, 3aiimanacsi ONaroAiifHiCTIO, 3aCHOBYBaJa
IKoJIK 1 010mioTeku, OymyBalia Ha CBiif CMaK IEpK-
BU. X0ua I'PeKH XKUIH cepe]] OJHOBIPIIB, iM XOTiJI0-
Csl MOJIUTHCSI B KOJIi 3EMIIKIB, TUICKAlOYH CBOIO
KyJBTYpHY crenn(iky: MOsSCHIOIOUH 1€, BOHU Hapi-
KaJi, 1[0 HE PO3YMIIOTh CJIOB’STHCHKOT MOBH 0OTO-
CITyXIHHS 1 HE MOXKYTb CIIOBiIaTHUCS] MICLICBUM CBSI-
meHHnkam (Mopo3zos 2001, 163).

VY pesynbTari yacTuHa MicTa, Bigoma sk [pers-
KHIi KBapTaJ, cTaja ocepasM ictopuanoro Hixkuna,
00 B Hill 30cepemkeHa HU3Ka YHIKaJbHUX 0apoKo-
BHX XpaMiB, IO MAarOTh CTaTyC HalliOHAILHUX
nam’sTok apxitekrypu (PocroBerka 2001; Mopo-
30B 2001, 124; Kenyn 2018). Omxe, Mmi3epHa
B JieMorpaivHOMy BUMipi TpomMaja MiJIpHeEMILB,
Malouu pecypcd i OakaHHs 30epiraTv CBOIO KyJlb-
TypHY IJCHTHUHICTb, HE TUIBKU 3aHIINIA CIHiJ
B icTopii MicTa, a ¥ 3HAYHOK Mipor chopMmyBaia
Ha BiKM HOTO HETIOBTOPHUI 00pa3s.

OueBHIHO, ITOIIOHMM YHHOM MOIJIN JIISITH I BITJIM-
BOBI I'POMaJIM CHUPIMCHKUX KYMI[B HA PaHHBOCEPE/-
HBOBIYHOMY 3axofi, ax 10 bputanii. OqHak BapTo
3ayBa’KHUTH, 110 MU O HABPSI UM Ai3HAINCS MIPO JIisLTb-
HICTh TpelbKuX KymiiB y HikuHi 32 camoro mwiie
ApXITEKTYpHOIO CHAJIIIMHOI, 0€3 THX YHCIEHHUX
MMACEMHHUX 3BICTOK, SIKI MM HHMHI MaeMO. OCKIJIBKH
MpaBOC/IaBHa 0apoKOBa apXiTeKTypa — 1€ 3aBKIU

3765 oci6 (momam 110 cimeit) ma 11 200 memkaniis

(Mockanenko 2001, 197; Xapnamnosuu 2001, 17).

HaKJIaJIaHHSI PUC 3aX1THOT0 0apoKo Ha CXifHI apXiTeK-
TYpHI MOJIeNi, BUSBUTH CyTO IPELbKUIT BHECOK Oyio O
HE Tak pocTo. Came 3 TAaKHM BUKIIUKOM CTUKAIOTHCSI
CBHOTO/IHI BUCHI, SIKI HAMAraloThCsl PO3MICITH BHECOK
CHPIMCHKHMX KYIMB y 3aXiHY KYJIBTYpY, MAarodu
00MaJTb MMCEMHHX 3rafIoK o IIE.

BucHoBkH

VY mii crarTi s cnpoOyBaiia, CIUPAIOYUCh Ha
MONepeaHi JOCTiMKEHHS, MiJCyMyBaTH MOXIIUBI
[UISIXH, MEXAHI3MU 1 CITIIIU OJM3BKOCXIIHNAX, HacaM-
nepes CUPiHChKUX, BIUIMBIB HA LIEPKOBHY apXiTEKTY-
py 3axony y V-VII cr. Xoua B 11iif Mo3ailli Opakye
0araTrbOX ()parMeHTiB i YUMAJIO IeTaJeH JINIIAIThCS
TIMOTETHYHUMH, JESKI pedl MOKHA CTBEPIDKYBATH
BIICBHEHO. [IpUCYTHICTh BIUIMBOBUX XPUCTUSHCHKHX
CUPIHCBHKHX KYTEIbKUX IpoMaJt OyJia MOBCSIKICHHOIO
PCABHICTIO CEPe3EMHOMOPCHKUX TMMOPTOBUX MiCT
Ta 1HIIMX 3aXiTHUX OcepeaKiB Toprieii. CHIbHOTH
KyTEIbKUX POANH Majii NOTpedy B CUPIHCHKOMY Ty-
XOBCHCTBI Ta BCHOMY HEOOXITHOMY VIS 3BHYHOTO
JTyXOBHOT'O XMTTSL: TIPO II€ CBiYATh SIK OKPEMI 3raji-
KU MTUCEMHUX JDKEpeNl, TaK 1 PO3MITHyTa BUILEC aHa-
JIoris 3 icTopii rpenskoi rpomanu Hixkuna. Li rpoma-
M Malli 3pOCTaTH 3a PaxXyHOK OJM3BKOCXIJTHUX
ODKEHIIIB YHACJIJIOK BENUKUX 3emierpyciB VI cr.
Ta abapchkux 3aBoroBaHb VII ct. MalOyTth, He 0e3
BIUTUBY ITMX TPOMAJ, SKi Manu BCi 3aco0u JuIst Iie-
KaHHsI BJIACHOI KYJIBTYPHOI 1ZICHTHYHOCTI, 3axiJ1 Bifl-
KpUBaB AJIsI ceOe HOBI apXiTEKTypHi TeH/CHIIIT Bi3aH-
TIMCBKOTO IOXOMKEHHs. Jlesiki 3 LUX TEeHICHIIIM,
Oe33arepedHo, € 3100yTKOM AHTIOXIHCBHKOT apXiTeK-
TYpPHOI IIKONH, SK-OT OKTarOHAJIbHE IUIAHyBaHHS,
TPHBIKOHHI aliCH/I, MiIKOBOIOI0H1 apK1 HaJl BIKHA-
MH, CHCTEMa IMoeAHaHuX ancui. Jleski 3 miux Moze-
Jieid gocsirany ax 10 bpuTaHCbKUX OCTPOBIB.

Kpim Toro, cronmini Ta iHII MickKi IIEHTpH €Bpo-
M KOPUCTYBAJIUCH TTIOCTYTaMH Bi3aHTIMCHKUX 30/14HX,
KaMEeHSIpiB, MO3aTYKCTIB Ta IHIMX MalCTPiB, 30KpeMa
CHUpIMChKHX. SIK HEBO3HAYHO CBIIYaTh MOPCHKI PO3-
KOTIKH 0111 Map3ameMi, THOJI i MaCTPH BiIIpaBIs-
JM 3aXiHUM 3aMOBHHKAaM TOTOBY IpPOAYKIIIO, SKa
CTBOpIOBaJIa 00pa3 €BPOINEHCHKUX KadeapabHUX
co6opiB. L{umu nutsixaMu — depes KyTiiiB, MirpaHTiB,
KJTIPHKIB Ta MAHCTPIB — 3aXiJHI €BPOICHIIi, OUYCBH/I-
HO, ITi3HABAJIH HE JIUIIIE CXiJHY apXiTeKTypy, a if cXinHi
JITYpriiiHi 0COOMMBOCTI, PENIriHHUA (QOIBKIOP Ta
MOO0XHI TPAKTUKHL.



Hapuna Mopososa. 3a Bi3aHTIIICBKHIMH KPECICHHSMU: CUPIIChKI KyIIli Ha 3aX0Mi 1 paHHSI XPUCTHAHCHKA apXiTeKTypa 89

Cnucok sukopucmanux oycepes

Acrad’eB, Onexcanap. 2001. «I'pewis sk cki1azoBa yKpaiHCBKOIO
cBitorsiny». Y Ipexu ¢ Hiscuni: 30ipnux cmameti i mamepia-
nie, Burl. 2, ynopsia. Onexcanap Mopo3sos, 7-10. Hixun: IIpo-
cBita. http://lib.ndu.edu.ua:8080/dspace/bitstream/123456789/
262/1/%D0%93%D1%80%D0%B5%D0%BA%D0%B8%20
%D0%B2%20%D0%9D%D1%96%D0%B6%D0%B8%D0%
BD%D1%96%202.pdf.

KazakeBuu, I'ennaniit. 2015. Cxiowi xenemu: Kyiemypu, ioeH-
muynocmi, icmopiocpagiuni koncmpykyii. Kuis, Binnuist:
Hinan-JIT/I.

Kenyn, Ian. 2018. «Ilig3emHi criopyaud HDKHHCBKOTO “‘TPELIBKOTO
KBapTay” Ha CydaCHOMY eTarli JOCIiKeHHs». Jlimepamypa ma
xkynomypa Tonices. Iemopuuni nayku 90: 14-32. https://doi.org/
10.31654/2520-6966-2018-9i-90-14-32.

Mopo3sos, Onekcanap. 2001. «I'penpki xpamu B Hikuni: ictopist
i cyuacHicte». Y Ipeyvre Ilpasocnas’s ¢ Ykpaini, pen.
1. B. buuko Ta in., 123-32. Kuis: [Ipaiim.

Mopo3osa, dapuna. 2021. «Ilokascu meni noounyy. Anmpononozis
Anmioxitceroi wkonu ma i cnaowuna y Kuigcoriti mpaouyii.
Kuis: [yx i Jlirepa.

Mopososa, Jap’si. 2024. «Cupiiiti y noctpumMcbkiit bpurasii: Mikanc-
OUIUTIHAPHUN onisiy. Kyiemyponoeiuna dymxa 25 (1): 66-78.
https://doi.org/10.37627/2311-9489-25-2024-1.66-78.

Mockanenko, [Opiit. 2001. «3 munymnoro Hamoro mictay. Y [pexu
6 Hidxcuni: 30ipHux cmameti i mMamepianig, BUIL 2, YHOPSI.
Onekcanap Mopo3zos, 196-200. Hixun: IIpocsira.

Pocrosebka, Onbra. 2001. «OcobnuBocTi rpenpkoi rpomaan B Hi-
KHHI Ta ii Ky/IsTypHO-0CcBiTHE XUTTS B XIX cromitri». Y [pexu
6 Hioxcuni: 36ipHux cmameil i mamepianig, BUIL 2, YHOPSI.
Onexcanap Mopo3sos, 152—61. Hixun: IIpocsita.

Xapnammnosud, Koctsatun. 2001. «'penpka konoHist B Hixkuni B 11
munyinomy (XVII-XVIII cr.)». ¥V I'pexu 6 Hiowcuni: 30ipHuk
cmametl i mamepianis, BuI. 2, ynopsa. Onekcanap Mopo3os,
17-49. Hixun: IIpocsira.

Balthasar, Hans Urs von. 1989. Theo-drama. Theological Dramatic
Theory. Ignatius Press.

Brown, Michelle P. 2006. How Christianity Came to Britain and
Ireland. Lion Books.

Campbell, Ewan. 2007. Continental and Mediterranean imports to
Atlantic Britain and Ireland, AD 400-800. York: Council for
British Archaeology.

Dark, Ken. 2000. Britain and the end of the Roman Empire. Stroud:
Tempus.

. 2003. “Early Byzantine mercantile communities in the

West.” In Through a glass brightly: studies in Byzantine and

medieval art and archaeology presented to David Buckton,

edited by C. Entwhistle, 76-81. Oxford University Press.

. 2005. Archaeology and the Origins of Insular monasticism

(Kathleen Hughes Memorial Lectures). Cambridge University

Press.

. 2007. “Globalizing Late Antiquity: models metaphors and
the realities of long-distance trade and diplomacy.” In Incipient
Globalization? Long-distance contacts in the sixth century,
edited by A. L. Harris, 3—14. Oxford: Archaeopress.

Davies, Wendy. 1982. Wales in the early Middle Ages. Leicester
University Press.

Decker, Michael. 1999. “Food for an Empire: Wine and Oil
Production in North Syria”. In Economy and Exchange in the
East Mediterranean during Late Antiquity, edited by S. Kingsley
and M. Decker, 69-85. Oxbow Books.

Duval, Nogl. 1998. “Commentaire topographique et archéologique
de sept dossiers des nouveaux sermons.” In Augustin
Prédicateur (395-411): actes du Colloque International de

Chantilly (5-7 septembre 1996), edited by M. Goulven, 171-214.
Paris.

Fulford, Michael. 1978. “The interpretation of Britain’s Late Roman
trade: the scope of medieval historical and archaeological
analogy.” In Roman shipping and trade. Britain and the Rhine
provinces, edited by J. Taylor and Ht. Cleere, 59-69. London:
Council for British Archaeology.

Fiorio, M. T. 2006. Le Chiese di Milano. Milano, Mondadori Electa.

Harbison, Peter. 1970. “How old is Gallarus oratory?”. Medieval
Archeology 14: 34-59.

. 1995. Pilgrimage in Ireland: The Monuments and the
People. Syracuse University Press.

Harris, Anthea. 2003. Byzantium, Britain and the West: the
archaeology of cultural identity, AD 400-650. Stroud: Tempus.

. 2007. “Britain and China at opposite ends of the world?
Archaeological methodology and long-distance contacts in the
sixth century.” In Incipient Globalization? Long-Distance
Contacts in the Sixth Century, edited by A. Harris, 91-104.
University of Reading Press.

Hemer, K. A., J. A. Evans, C. A. Chenery, and A. L. Lamb. 2013.
“Evidence of early medieval trade and migration between Wales
and the Mediterranean Sea region.” Journal of Archaeological
Science 40 (5): 2352-59. https://doi.org/10.1016/j.jas.2013.01.014.

Hull, Daniel. 2004. “Religious Heresy and Political Dissent in Late
Antiquity: A comparison between Syria and Britain.” In
Debating Late Antiquity in Britain AD 300-700, 113-23.
Oxford: Archaeopress.

Kapitdn, Gerhard. 1969. “The Church Wreck off Marzamemi.”
Archaeology 22 (2): 122-33.

Kingsley, Sean, and Michael Decker. 1999. “New Rome, New
Theories on Inter-Regional Exchange. An Introduction to the
East Mediterranean Economy in Late Antiquity.” In Economy
and Exchange in the East Mediterranean during Late Antiquity,
edited by S. Kingsley and M. Decker, 1-27. Oxbow Books.

Laing, Lloyd. 1979. Britain before the Conquest. An Archaeological
History of the British Isles, c. 1500 BC — AD 1066. London:
Book Club Associates.

Lassure, Christian. 1994. “Is the ‘Gallarus’ oratory in County Kerry,
Ireland, an early mediaeval primitive church or a 17"-century
private funerary chapel?”’ L ’Architecture vernaculaire 18: 45-47.

Leidwanger, Justin, Elizabeth S. Greene, and Andrew Donnelly.
2021. The Sixth-Century CE Shipwreck at Marzamemi. Field
Report. American Journal of Archaeology 125, no. 2: 283-317.
https://doi.org/10.3764/aja.125.2.0283.

Loosley, Emma. 1999. “The Early Syriac Liturgical Drama and its
Architectural Setting.” In Case Studies in Archaeology and
World Religion, edited by T. Insoll, 18-25. Oxford: British
Archaeological Reports Supplementary Series 755.

. 2003. The Architecture and Liturgy of the Bema in Fourth-
to-Sixth-Century Syrian Churches. Brill, 2003.

Mango, Marlia Mundell. 2004. Byzantine Trade, 4th-12th Centuries.
The Archaeology of Local, Regional and International
Exchange. University of Oxford.

Reece, Richard. 2007. Later Roman Empire. An archaeology
AD 150-600. Tempus.

Snyder, Christopher A. 1998. An Age of Tyrants. Britain and the
Britons. A.D. 400-600. Sutton Publishing.

Taft, Robert. 1977 “How Liturgies Grow: The Evolution of the
Byzantine Divine Liturgy.” Orientalia Christiana Periodica 43:
8-30.

Tchalenko, Georges. 1953. Villages antique de la Syrie du nord.
Paris: Paul Geuthner.

Thomas, Charles. 1981. Christianity in Roman Britain to AD 500.
London: Batsford Academic and Educational Ltd.




90 e-ISSN 2663-2160. Haykosi 3armucku HaYKMA. Ictopis i Teopist kymsTypu. 2025. Tom 8

References

Astafiev, Oleksandr. 2001. “Hretsiia yak skladova ukrainskoho
svitohliadu.” In Hreky v Nizhyni: zbirnyk statei i materialiv, 2,
edited by Oleksandr Morozov, 7-10. Nizhyn: Prosvita. http:/
lib.ndu.edu.ua:8080/dspace/bitstream/123456789/262/1/%D0
%93%D1%80%D0%B5%D0%BA%D0%B8%20
%D0%B2%20%D0%9D%D1%96%D0%B6%D0%B8%D0%
BD%D1%96%202.pdf [in Ukrainian].

Balthasar, Hans Urs von. 1989. Theo-drama. Theological Dramatic
Theory. Ignatius Press.

Brown, Michelle P. 2006. How Christianity Came to Britain and
Ireland. Lion Books.

Campbell, Ewan. 2007. Continental and Mediterranean imports to
Atlantic Britain and Ireland, AD 400-800. York: Council for
British Archaeology.

Dark, Ken. 2000. Britain and the end of the Roman Empire. Stroud:
Tempus.

. 2003. “Early Byzantine mercantile communities in the

West.” In Through a glass brightly: studies in Byzantine and

medieval art and archaeology presented to David Buckton,

edited by C. Entwhistle, 76-81. Oxford University Press.

. 2005. Archaeology and the Origins of Insular monasticism

(Kathleen Hughes Memorial Lectures). Cambridge University

Press.

. 2007. “Globalizing Late Antiquity: models metaphors and
the realities of long-distance trade and diplomacy.” In Incipient
Globalization? Long-distance contacts in the sixth century,
edited by A. L. Harris, 3—14. Oxford: Archaeopress.

Davies, Wendy. 1982. Wales in the early Middle Ages. Leicester
University Press.

Decker, Michael. 1999. “Food for an Empire: Wine and Oil
Production in North Syria”. In Economy and Exchange in the
East Mediterranean during Late Antiquity, edited by S. Kingsley
and M. Decker, 69-85. Oxbow Books.

Duval, Nogl. 1998. “Commentaire topographique et archéologique de
sept dossiers des nouveaux sermons.” In Augustin Prédicateur
(395-411): actes du Colloque International de Chantilly
(5-7 septembre 1996), edited by M. Goulven, 171-214. Paris.

Fiorio, M. T. 2006. Le Chiese di Milano. Milano, Mondadori Electa.

Fulford, Michael. 1978. “The interpretation of Britain’s Late Roman
trade: the scope of medieval historical and archaeological
analogy.” In Roman shipping and trade. Britain and the Rhine
provinces, edited by J. Taylor and Ht. Cleere, 59-69. London:
Council for British Archaeology.

Harbison, Peter. 1970. “How old is Gallarus oratory?”. Medieval
Archeology 14: 34-59.

. 1995, Pilgrimage in Ireland: The Monuments and the
People. Syracuse University Press.

Harris, Anthea. 2003. Byzantium, Britain and the West: the
archaeology of cultural identity, AD 400-650. Stroud: Tempus.

. 2007. “Britain and China at opposite ends of the world?
Archaeological methodology and long-distance contacts in the
sixth century.” In Incipient Globalization? Long-Distance
Contacts in the Sixth Century, edited by A. Harris, 91-104.
University of Reading Press.

Hemer, K. A., J. A. Evans, C. A. Chenery, and A. L. Lamb. 2013.
“Evidence of early medieval trade and migration between Wales
and the Mediterranean Sea region.” Journal of Archaeological
Science 40 (5): 2352-59. https://doi.org/10.1016/j.jas.2013.01.014.

Hull, Daniel. 2004. “Religious Heresy and Political Dissent in Late
Antiquity: A comparison between Syria and Britain.” In
Debating Late Antiquity in Britain AD 300-700, 113-23.
Oxford: Archaeopress.

Kapitdn, Gerhard. 1969. “The Church Wreck off Marzamemi.”
Archaeology 22 (2): 122-33.

Kazakevych, Hennadii. 2015. Skhidni kelty: kultury, identychnosti,
istoriohrafichni  konstruktsii. Kyiv, Vinnytsia: Nilan-LTD
[in Ukrainian].

Kedun, Ivan. 2018. “Underground buildings of the Nizhyn ‘Greek
quarter’ at the present stage of the study.” Literature and Culture
of Polissya. Series “History Research” 90: 14-32. https://doi.
org/10.31654/2520-6966-2018-9i-90-14-32 [in Ukrainian].

Kharlampovych, Kostiantyn. 2001. “Hretska koloniia v Nizhyni
v yii mynulomu (17%-18" ¢.).” In Hreky v Nizhyni: zbirnyk
statei i materialiv, 2, edited by Oleksandr Morozov, 17-49.
Nizhyn: Prosvita [in Ukrainian].

Kingsley, Sean, and Michael Decker. 1999. “New Rome, New
Theories on Inter-Regional Exchange. An Introduction to the
East Mediterranean Economy in Late Antiquity.” In Economy
and Exchange in the East Mediterranean during Late Antiquity,
edited by S. Kingsley and M. Decker, 1-27. Oxbow Books.

Laing, Lloyd. 1979. Britain before the Conquest. An Archaeological
History of the British Isles, c. 1500 BC — AD 1066. London:
Book Club Associates.

Lassure, Christian. 1994. “Is the ‘Gallarus’ oratory in County Kerry,
Ireland, an early mediaeval primitive church or a 17"-century
private funerary chapel?” L ’Architecture vernaculaire 18: 45-47.

Leidwanger, Justin, Elizabeth S. Greene, and Andrew Donnelly.
2021. The Sixth-Century CE Shipwreck at Marzamemi. Field
Report. American Journal of Archaeology 125, no. 2: 283-317.
https://doi.org/10.3764/aja.125.2.0283.

Loosley, Emma. 1999. “The Early Syriac Liturgical Drama and its
Architectural Setting.” In Case Studies in Archaeology and
World Religion, edited by T. Insoll, 18-25. Oxford: British
Archaeological Reports Supplementary Series 755.

. 2003. The Architecture and Liturgy of the Bema in Fourth-
to-Sixth-Century Syrian Churches. Brill, 2003.

Mango, Marlia Mundell. 2004. Byzantine Trade, 4th-12th Centuries.
The Archaeology of Local, Regional and International
Exchange. University of Oxford.

Morozov, Oleksandr. 2001. “Hretski khramy v Nizhyni: istoriia
i suchasnist.” In Hretske Pravoslavia v Ukraini, edited by
1. Bychko et al., 123-32. Kyiv: Praim [in Ukrainian].

Morozova, Daria. 2021. “Pokazhy meni liudynu”. Antropolohiia
Antiokhiiskoi shkoly ta yii spadshchyna u Kyivskii tradytsii.
Kyiv: Dukh i Litera [in Ukrainian].

.2024. “Syrians in Post-Roman Britain: an Interdisciplinary
Survey.” The Culturology Ideas 25 (1): 66-78.
https://doi.org/10.37627/2311-9489-25-2024-1.66-78 [in
Ukrainian].

Moskalenko, Yurii. 2001. “Z mynuloho nashoho mista.” In Hreky
v Nizhyni: zbirnyk statei i materialiv, 2, edited by Oleksandr
Morozov, 198-201. Nizhyn: Prosvita [in Ukrainian].

Reece, Richard. 2007. Later Roman Empire. An archaeology
AD 150-600. Tempus.

Rostovska, Olha. 2001. “Osoblyvosti hretskoi hromady v Nizhyni ta
yii kulturno-osvitnie zhyttia v 19 stolitti.” In Hreky v Nizhyni:
zbirnyk statei i materialiv, 2, edited by Oleksandr Morozov,
152-61. Nizhyn: Prosvita [in Ukrainian].

Snyder, Christopher A. 1998. An Age of Tyrants. Britain and the
Britons. A.D. 400-600. Sutton Publishing.

Taft, Robert. 1977. “How Liturgies Grow: The Evolution of the
Byzantine Divine Liturgy.” Orientalia Christiana Periodica 43:
8-30.

Tchalenko, Georges. 1953. Villages antique de la Syrie du nord.
Paris: Paul Geuthner.

Thomas, Charles. 1981. Christianity in Roman Britain to AD 500.
London: Batsford Academic and Educational Ltd.




Hapuna Mopososa. 3a Bi3aHTIIICBKHIMH KPECICHHSMU: CUPIIChKI KyIIli Ha 3aX0Mi 1 paHHSI XPUCTHAHCHKA apXiTeKTypa 91

Daria Morozova

PhD (Cultural Studies), Dr. habil. (Theology),

Visiting researcher at the University of Exeter, Great Britain
https://orcid.org/0000-0001-5646-2851
morozovadaria@duh-i-litera.com

According to Byzantine Designs:
Syrian Merchants in the West and Early Christian Architecture

Abstract

This article explores the cultural influence of late Roman Syria on the Latin West, particularly the British
Isles. Building on previous studies of interaction between the Byzantine Empire and the West, the author traces
how the church art and liturgical thinking of Syrian Christians reached the Latin Church and became embedded
in the early architecture of various European regions. The study of early Christian architecture is complicated
by the destruction or extensive reconstruction of original monuments, and by the loss of wooden and fabric
interior elements, which can mislead interpretation. However, the surviving building plans remain highly
informative. For example, the octagonal type of construction—derived from early martyria—is clearly
a hallmark of the Antiochian school of architecture, which produced several such buildings, from the Domus
Aurea in Antioch to the Monastery of St Simeon nearby. Consequently, octagonal baptisteries and cathedrals
in Milan, Ravenna, and other European cities are associated with Syrian architectural influences, likely
transmitted through Constantinople. The influence of the Eastern Mediterranean on the architecture of Ireland
and Britain is closely linked to the issue of dating the Gallarus Oratory and similar monuments, which most
scholars date to the relatively early period of the tenth to twelfth centuries. Features such as cyclopean masonry,
apses with triple windows, horseshoe arches above small windows, and decorative exterior friezes suggest
plausible Levantine influences on the Iberian Peninsula and, at times, Gaul.

These parallels may reflect either direct imitation of Syrian models or the involvement of Syrian architects,
masons, and mosaicists in construction projects. Some of these craftsmen may have been sent by emperors—such
as Justinian—who sought to consolidate military victories in Italy through the symbolic use of metropolitan
architectural forms. Others may have arrived at the invitation of local authorities or, more plausibly, of Syrian
merchant communities, which contemporary sources confirm existed in many European port cities. Archaeological,
historical, and anthropological evidence also points to the presence of such communities in Post-Roman Britain.

Drawing a parallel from the better-documented early modern history of Ukraine—specifically the Greek
merchant community in the city of Nizhyn—the author argues that even a small group of migrants, when
equipped with resources and a desire to preserve their identity, can leave a lasting imprint on the cultural
landscape of a host city. Based on abundant archaeological, historical, and anthropological data, the author
concludes that Syrian trading communities in Europe—especially those strengthened by refugees after the
Arab conquests of the seventh century—may have played a key role in transmitting Eastern Mediterranean
architectural and liturgical traditions to the West.
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JlaBpcbKka 3Haxigka — 0apeabed
«Opanra 3 npucTosYuMu npmnm. AHToHieM i @eogociem IleyepcbkumMm»

Ta NOJITUYHA (He)AOUIJIBHICTH

Y emammi posensinymo obcmasunu eunaokosoeo 3uatidenHs npomoiepeem Ilempom Jlebeounyesum
Ha NiBOEHHOMY, NIGHIYHOMY ma 3axionomy gacadax Benukoi 1aspcvkoi 038iHUYL MPboX PO3 €OHAHUX YACTIUN
oapenvegha « Opanma 3 npucmosuumu npnn. Aumoniem i @eodociem [leuepcorkumuy 3 MemopianbHuM nionu-
com (1470 p.). Cmeopennss mpunmuxa 0y10 npucesiueHo gionosnennio Ycnerncvroeo cobopy Kueeo-Ileuep-
cwkol naspu — Benukoi [leuepcvkoi yepksu, yrkompe po3openoi i posepabosanoi nio uac nabiey opo 1416 p.
Mmaneumcokozo emipa Eduees. Ilepksy Oyno 6ionogneno nio namponamom ocmannbo2o Kuigscbkoeo kHszs
Cumeona (Cemena) Onenvkoguua, saxko2o 6 Hitl i 6y10 noxoéano mozo x 1470 p. 3 cepeounu XVIII cm. mpun-
Mux, po30ineHuti no epmuKani Ha okpemi oopasu npenodobrux i Opanmu, npuKpawias Hoey Beauxy 1aepcoky
O036IHUYIO, A PO3MAULYEAHHS (hicyp HA Hill HADYIO HOBO20 3MICHTY.

Aemopka wykae npuduHy neeHo2o 3aM08UYE8AHHS 8 YKpaiHi 0a6Hb020 Mpunmuxa, 3Hau0eHo20 Ha CMIHAX
ossinuyi y 1860-x pp. npomoiepeem, yepkosuum icmopuxom I1. Jlebeounyesum, y KoHmekcmi moeo4achux
icmopuunux nodid, 0o axux 6yno 3anyyero llpasobepexcny Yrpainy i Kuig 30kpema. 3a805Ku 00cioxcento
enicmonspito I1. Jlebeounyesa 6y10 nomouneno 0amy6anHs 3HAUOEeHHs. MPUNMuXa.

KurouoBi ciaoBa: naBpcekuil Tpuntux, Bemmka Llepksa Ileuepcbka, Ycmencbkuil cobop, Kueso-
[Tedepcrbka taBpa, Benuka naBpcbka A3BiHUIE, J(3BiHUI YeneHehKoro cobopy, KuiBchkuii kKHs3b, CIyIbK,
[Tonbchkuit kopoib, Benukuit rerbman JlutoBebkuit, Piu ITocrmonuta, Ionabcbke (CiuHeBe) MOBCTAHHS,
Kaszumup, Cumeon (Cemen) OmnenbkoBud, Opanra, npr. AHToHiH [ledepchkuit, mpn. deomociit [leuep-
chkuii, Mukona 3akpeBchkuid, [Tetpo Jlebeaunnes, Muxaiino MakcuMOBHY.

Ilocmanosxa npobaemu. JIaBpChbKUN TPUNTHUX
1470 p. «OpaHTa 3 MPUCTOSYUMHU TIPIIT. AHTOHIEM
1 ®eonociem [leyepchbkuMm» € JAOBOJI BiIOMOIO
maM’SITKOX0, sIKa B PO3ALIICHOMY CTaHI MICTUThCS
30BHI Ha nepuoMy spyci Benukoi naBpcbkoi 13Bi-
auni. Came Ha Horo ¢acajgax YacTHHH LBOTO
Tpuntuxa BigHaiimos Il. JleGenuunes y npyriit
nosioBuHi 1860-x pp. [Ipore cmepmy mam’siTka,
BIpOTiJIHO, MPUKpamaia 3axiHuil pacan Ycuen-
CBKOTO cOOOpy. BumaeTbest TUBHUM, IO IEPIINM

© Onena Yepuaxiscoka, 2025

iHpoOpMaIiI0 TPO 3HAWACHUH TPUNTUX OMPHIIION-
HUB HE HOTo BiIKpWBA4, 3a3HAaUCHHI BHIIE, a iCTO-
puk Muxkona 3axpeBchkuii 1868 p. B «Omuci
Kuesay, sxkuii BUHIIOB ApyKoM y MockBi. VY mii
CTaTTi CcIpoOyeMO PO3KPUTH NPUUYUHHU TAKOTO
«IIEPEXOIUICHHS» TpaBa IEPHIOCTI B KOHTEKCTI
MONITUYHUX YMHHHUKIB, SIKi CYTTE€BO BIUIMBAJH Ha
gacThHy YKpainu 3 KueBom y JocChipKyBaHHNA
MepioJl, a TAKOXK ICTOPUYHUX OOCTABHH, HACIIIKOM
SIKHX CTaJI! i YAHHHUKH.
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Memoto cmammi € pO3KPUTH 3HAUYCHHS TPUIITH-
Xa He JIMIIE SIK OKPEeMOi JaBHbOI piAKICHOI mam’aT-
KH OCTaHHBOTO TIepiony «OIenbKiBChKOTO peHeCcaH-
Cy», ane i I CBi/iKa i y4acHHKa JCKITBKOX T0JICHOC-
HUX 1epiofiB B ictopii CxigHOT €Bporu Ta YKpainu,
MMOYMHAIOYH 3 BIIHOCHOI He3asnekHocTi KuiBcbkoro
KHS31BCTBa y CKJaji Benmkoro kHs3iBcTBa JIMTOB-
cpKkoro. JInisi MOCSTHEHHS 1€l METH aBTOpKa Mpo-
CTe)KY€ 3MIHM ICTOPHYHOTO CTAHOBHIIA B YKpaiHi
3 1360-x mo 1860-Ti pp., sIKI MOIJIH IPHU3BECTH
0 3aMOBYYBAHHS 3HAHICHHS NaBHBOI IaM SITKH
MOJbCHKO-TUTOBCHKOTO TEPiofy B CepIli KUIBCHKOL
JlaBpu. OgHMM 13 3aBIaHb JIOCHIHKEHHS € Bepudi-
Kalliss OOCTaBUH 3HAWJICHHS TPUIITHXA.

Memooonoziunolo  0cH08010  ITOCIIIKECHHS
€ TIPUHIUI iCTOPU3MY, TOOTO PO3IVISLI 3a3HAUYCHOTO
TPHUIITHXa B IIHPOKOMY ICTOPUYIHOMY KOHTEKCTI
3 PO3YMIHHAM TEBHUX TOJIH, 0 BigOyBanucs mia
gac HOro CTBOpPEHHs, MOOYTyBaHHS Ta BigHAWICH-
Hs. Meton mepcoHidikarii icropii momomir mocii-
JOBHO BUIKJIACTH 1 JOHECTH [0 YWTada HapaTuB.
3aBIsSKH 3aCTOCYBaHHIO XPOHOJOTTYHOTO METOIY
JIOCITIKEHHS TIOJIT Ta SIBUINA Y BCIH iXHIH pi3HOMA-
HITHOCTI BUKJIAZEHO B YaCOBIH ITIOCIITOBHOCTI.

Buknao ocnosnoco mamepiany. Yuepie iHhop-
Mallifo Ipo BiHANACHHS TPHOX KaM’ SHUX pelbe]iB
1470 p. i3 300paxenHsmMu boropoaumi OpaHTH Ta
npenonoOHux AHTOHIsI 1 ®eonmocist Iledepebkux
Ha (bacagax mepmioro spycy Bemwkoi maBpchKoi
JI3BIHUIII, & TAKOXK TEePIIi BUCHOBKH IIO/I0 HUX OYJI0
ONPHITIONHEHO Y 1868 p. y MOCKOBCHKOMY BUJIaHHI
«Omnuc Kuesa» Mukonn BacunboBruua 3akpeBcbKo-
ro (1805-1871). Came BiJIOMOCTi 3 IIbOTO BUJAHHS
MPSIMO YU OTIOCEPEIKOBAHO BUKOPHCTOBYBAIIU JI0-
CJIITHUKH, SIKi OLJTBIIIO0 Y MEHIIIOK MIPOIO TOpKa-
nmucsi 1poro nurtaHHs (3axapuenko 1888, 113-4;
JleGenunnen 1886, 614—5; Illepoukwuii 1917, 285-6;
besconos 2015, 84-5; Xonoctenko 1975, 157; Ina-
ki 1996, 240-2; Jloreun 1967, 1. 2, 111-3; BapTom
1999, 69-75; 2011, 84—6; Xunenxo 2005, 210-2;
Txauenko 2001, 193-9; 2003, 108-19; Osuap, 30-
nororepa Ta Haninbonok 2019, 24-5; CitkapboBa,
Aoammaa 2023, 23—4 1a in.). [0 1BOTOMHY TIpaItto
ictropuka M. B. 3akpeBCbKOTO, SIKUH HApOIUBCS
i Bupic y Kuesi, 1 1oci BBaxarTh Hal(yHIaMeH-
TaIBHIIIOO 3 icTOpii MicTa. BiH mpaitoBaB Ha/l HEXO
npotsiroM 30 pokis. Ille 3 roHOCTI MpisiB HanMcaTH
MIOBHY iCTOPIIO PITHOTO MICTa, sIKE B IIEPEMOBI Ha-
3uBae «{pyrumu Adinammy». 3ayBakuMo, 110 3pas-
KOM 1 JKEpEJIOM HAaTXHEHHS JJIs HhOro Oyrna mparis
M. @. bepnuncskoro «Koporkuii ommc wmicra
KueBa, mo MicTUTh iCTOPUYHHUI MEpertik LbOTOo
MiCTa, a TaKOX MMOKa3aHHS BU3HAYHHUX I1aM’ SITOK
Ta CTapOXKUTHOCTEH ioro», mnoOygoBaHa Ha
apXiBHUX 1 apXeoJoriyHux Jpkepenax. PobOora,

III0 3aIT0YaTKyBaja KHEBO3HABCTBO SIK TaKe, BHUIILIA
npykom y IlerepOyp3i 1820 p.

VY tpaBHi 1858 p. M. B. 3akpeBchkuii omyOIiky-
BaB y Mocksi «Jlitonuc ta omuc micra Kuesay
(o6csirom 950 cTOpiHOK), MPOTE W 1A ITyKaB MaTe-
piamu BXe I «HAaHOBO OINPAI[bOBAHOTO 1 3HAYHO
TIOMHO)KEHOTO BHIAHHS 3 JOJaBaHHSIM MaJIOHKIB
1 kpecnenby. Tomy BriTky 1864 p. micns 35-piunoi
po3nyku 3 Knesom M. B. 3akpeBchkuii moBepHYBCS
10 micta 3 MOCKBH, JIe¢ MeIIKaB. MeTow #oro mo-
i3nku Oyno OaskaHHS 0COOMCTO OMISHYTH KHiBCHKi
nam’siTKH, 3pOOUTH MAJTFOHKH MO3aiK 1 pecok, mo-
CHUIKYBATHUCS 3 MICIICBUMH JIOCITITHUKAMH, & MOX-
TMBO, W 3amuInTHCs npamtoBard. Y Kuesi B HbOTO
CKJIQJTMCS APYXKHI CTOCYHKH 13 TpoToiepeeM [lerpom
laBpunouuem Jlebeaunuesum (1820-1896) —
dbysaaropom i peaakropoM «KUIBChKUX enmapxialib-
HHUX BigomocTei» («KueBckUX emapxXHuajabHBIX Be-
JIOMOCTEH» ), aBTOPUTETHHM KHEBO3HABIIEM, HACTO-
aresneM CBsiTo-MUKOIaiBChKOT IIEPKBU B OYyJHHKY
KHIBCBKOTO TeHepas-ryoepHaropa Ha [ledepchky,
a Jio Toro — HacrositesieM LepkBu Criaca Ha Bepe-
CTOBI, PO3IHCH KO BiH JIOKJITHO TOCITITUB. MHKO-
J1a 3aKpeBCbKUI TaKW HE 3ajMILUBCS IPALIOBATU
B KueBi, mpore micis #oro Bij' 131y BOHU MiATPUMY-
BaJIn TeHJ'Ii B3a€EMUHU YCPE3 JINCTYBAHHA.

Toro »x poxy M. 3axkpeBCbKHIA CTaB YICHOM
MoOCKOBCBKOTO apXeoJIoriyHOro0 TOBAPUCTBA, TOJIOBA
sikoro — apxeosior rpad O. YBapoB micis 03HAHOM-
JICHHS 3 PYKOIHCOM OCOOUCTO MpOhiHAHCYBaB HOBE
BuanHs «Ommcy Kueray. BTiM, Tam Oyinmo cKpoMHO
3a3HauYeHo, 110 e «BuaanHs MoCKOBCHKOIO apXeoso-
rigHoro ToBapuctBay. Omke, ocoducto Bix 1. JleGe-
JIVHIICBA B IXHHOMY JINCTYBaHHI M. 3aKpeBChKHIt Mir
JU3HATHCSI CEHCAIIMHUIA ICTOPHYHNH (aKT BiHAHICH-
HsI IPOTOIEPEEM 3TaJaHOT BUIIE YHIKAIBHOI TaM’ SITKH
B JlaBpi, skuii 1 onpumonauB y naparpadi 106 «Ile-
4epChKUI MOHACTUPY Apyroro Tomy «Omucy Kuesay
3 HAJIAaHHSM TIOBHOTO CXEMaTHYHOTO 300pakeHHS-pe-
KOHCTPYKLiT Tpuntuxa. M. 3aKpeBchKHii BKa3aB JAary,
koyu I1. JleOGequHIeB HIOUTO 3HAKMIIIOB TPU Oapebe-
¢u, a came BiiTKy 1866 p. Llikao, 110, 32 M. 3akpeB-
CBKHMM, Il 300paKeHHs Hamiciai B MOCKOBChKE
apXeoJIoTiuHe TOBAPHCTBO JUIsl OIAAY HE Ha3BaHi
HHUM «KOpecroHaeHTn» 3 Kuepa':

«bapenped 15-ro cTomiTTsA. Y 30BHINIHIO CTIHY
JlaBpchkoi A3BiHUI BOYJOBaHO JaBHIN Oapenb-
e He JIyKe BUCOKO; MPOTE HOro BaxKKO OyIo
MOMITUTH TOMY, IIO JEKiUIbKa IIapiB BarHSIHOI
noOiIKK okpuBaiu Horo. [Ipote o. [lerpy Jle-
OeauHIIEBY Banocst BIITKy 1866 p. moMiTuTH

! Tyt i mai nepexiag yKpaiHChKOIO [IUTAT i3 POCiiiCBKOMOBHIX
TekcTiB Haml. — O. Y.
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Puc. 1. Cxematnune 300pakeHHs Tpuntuxa «OpaHTa 3 IPUCTOSIUMH Ipril. AHTOHIeM 1 Deonociem [leuepcrrumm»
i MmemMopiansHuM mignucom 1470 p., Buepiue omy6iikoBane Mukosoro 3akpeBcbkum 1868 p.

Horo, 1 BiH MOBIIOMHB MPO L0 aPXEOJOTTUHY
3HaxijKy o. [laBna Tporpkoro, ki 3 103BOIY
0. HamicHuka JlaBpchkoro, 3a JOIOMOTOIO Jipa-
OWHHU, TIepernHcaB HaMWC, M0 MICTUBCSA TIij
OapenbeoM, a KMBOIUCEIb 3HSAB KOMi sK 13
300pakeHb, Tak i3 camoro Harucy. Cy/siau 3 THX
MAJTIOHKIB, 10 HajicnaHo 3 Kuesa y MockoBcbke
Apxeonoriuae ToBapucTBO, Oapenbed 1eH
CKJIATAEThCS 3 TAKUX TPHOX OKPEMHUX YACTHH,
MIPOTE SIKi € €MUHUM UMy (3akpeBckuil 1868,
T. 2, 685-7; mpwi., i1. 13) (puc. 1).

Jam iCTOpUK JOKJIaJHO OIUCYE OCOOIUBOCTI
KOXKHOTO 3 TPhOX CKJIQJIHUKIB peibe(HOT KOMIIO3H-
uii: o0pasu boropoauii, Slka MOTUTHCS, OKPEMO —
npr. AHTtoHis [leuepckkoro ta npr. deopocis
[NeuepchKOro — BKIIFOYHO 3 yCiMa HAIIHCAMH.

[Tin gac cymimeHHsl BCiX TPhOX pelbediB MOKHA
OyJI0 TIPOYMTATH BECh HAIUC IIiJ[ 300paKCHHSIMHU,
SIKM{, SKIIO TEPEKIAcTH YKPaiHCHKOIO, TOBiIOM-
ns1B: «3acHoBaHa Oyna nepksa [Ipecssra [leuepcpka
Ha cTapiii OcHOBI 3a BemuKoro kopoisi Kaszumupa
onmaroBipauM Cumeonom OJieKcaHIpOBUYEM, OTYU-
4yeMm? KHiBChbKHM, 3a apxiMaHapuTa loaHHa.

2 TyT CIIOBO «OTYHY» BYKUTO B 3HAYCHHI «CMaAKOBHii (110 OaTh-
koBi) rocrojap KuiBcbkoro KHs3iBcTBa», Xo4a Kopoib [Tonbchkmit
i Benukuii kHsa3p JIuToBchKMit Kasumup miciist cMepTi yAiIbHOTO
KuiBcbkoro kHs3st Ouenbka  (Ouniexcanjpa) Bonogumuposuua
(1455 p.) He minTBEpAMB MIPABO yCHAKyBaHHS KUIBCHKOTO MPECTOITY
iioro cunom Cumeonom (Cemenom) Osnexcanjposuuem (Osenbko-
BHYEM), IPOTE Ha/JaB OCTAHHBOMY II¢ KHS3IBCTBO B YIIPABIiHHS
K CBOEMY HaMmicHHUKY. Momnoammii 6par Cumeona Muxaiino ycnas-
KyBaB Bin Oarbka Kommi, sk CBiTYHTH O1IOPYCHKO-TMTOBCHKHIA
aitorue X VI ct. «Xpownika buxosus». — O. Y.

Byno xoHcratoBaHo, 1110 1IeW LEPKOBHOCIIOB STH-
CBKUI HAIMC TMPEACTABICHO B «IiBAEHHO-PYCHKO-
My» BapiaHTi, o garyersesi X V-XVI ct. [lo Takoro
BHCHOBKY JIHMIUIH, IOPIBHABIIHM 31 mpudTaMu Ha-
nucanHd [mariiBepkoro gitonucy ta Ilarepuka Ile-
yepcbkoro B KaciaHoBebkiid penakiii. bymo 3aysa-
JKEHO, 110 KOPECIOHIEHTH, SKi Halicnanu ToBapu-
CTBY KOl TUX penbediB, He BKA3alIH iXHIX peab-
HUX TlapaMmeTpiB 1 Matepiany (MOxJIMBO, mudep),
Ha SIKOMY BOHHU BUPi3bOJICHI.

OT:xe, y HalucC1 Wwtocs mpo Te, U0 HEepKBY Bif-
Oy10BaHO 3a moyibchbkoro Kopostst Kazummupa (1444—
1492) Cumeonom (Cemenom) OnekcaHIpOBHYEM,
CIAJIKOBUM YIUIBHUM KHs3eM (TipaBuB Binm 1455
o 1470 pp.). Jlo Toro x 3ayBa>kuju, 110, 3a CBiJl-
yeHHssM Adanacis KampHodoticekoro (1638), meit
KHA3b BiqHOBUB Benuky [ledepcbky LepkBy 3 pyiH
omuspko 1470 p. Ha migcraBi mpanps Camyina
Mucnascekoro ta €BreHa bBoixoBiTIHOBA HIMIILIN
BHCHOBKY, 1110 Y BKa3aHHU TIEpioJl apXiMaHIPUTOM
ITeuepcokum OyB loann II. KoncraryBanu, mo Toi
Oapenbed po3MICTUIIN Ha CTIiHI ITiJ] Yac BiTHOBIICHHS
ITeuepcokoi uepkBu y 1470 p. [Ipote 3a3naunmo,
IO Ti3HINIEe «OO0KECTBEHHY IIEPKBY CITYCTOIIWIIH,
1 BCI CBSITI KHUTHY Ta 1KOHY HOIAJIMIN 1] yac Hali-
Ty opJ KpuMchkoro xaHa Menrm ['ipes 1482 p.
Ha KuiB, sk HamMcaHO B JaBHHOMY JIABPCHKOMY TIO-
MSTHHHKY, orryOimikoBaHomy C. ['onmy6eBnm (JKniieHko
2001, 224-5).

A moTiM, TIiCIs BENUKOI JIABPCHKOT TOXKEXKI
1718 p., xomu cobop 3HOBY BigOymoByBaiu, Oa-
penbed 3BiaTH 3a0pany 1 T 9ac 3BEACHHS HOTo
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I3BiHUI Yy 1731-1745 pp. BMypyBaJd y CTiHH
OCTaHHBOI. METOZOM MOPIBHSHHS BCTAHOBIJIH, IO
300pakeHHs Ha IIUX Oapesibeax BUKOHAHO SKic-
Hillle, HiX 300pakeHHs 3 OLIbII JaBHIX Oapenbedis,
a came «leoprist ta JImurpa CollyHCHKHX 13 YepBO-
Horo mmdepy» 3 MuxailliBcbkoro 30710TOBEPXOTO
MOHACTHPSI (Cy4acHi JOCIITHUKA BBaXKAtOTh iX 00pa-
3amu CcBiITUX BepinHukiB [eopris [lepemoxis Ta
®enopa Crparunara apyroi noixoBuHU X1 — moyvar-
ky XII ct1.), CamcoHa, 1110 pO3pHBac Marily JeBy, 1 Ha-
miBexadoi Kidemm (?) Ha KONICHHMIN, 3ampspKEHIN
JBOMa JieBamH. J[Ba octanHix Oapenbepu XI-XII cT.
3 mipoLTITOBOTO CJIAHINO OyJI0 BMypoBaHoO y (acan
JIaBPCHKOT ApyKkapHi. Bkazani 300pakeHHs IUX J1aB-
HIMX pelbePiB Takok HagaB M. 3aKpeBCHKHA
(3axpesckwuii 1868, T. 2, mpwui., 1. 9).

[lerpo JlebenuniieB, skwii, BIacHe, 1 MOOAYHB
TPUNTHX HA CTiHAX MEPLIOr0 MOBEPXY JaBPCHKOT
J3BiHMIN (puc. 2), Mi3HINIE Yy CBOEMY TBOpI
«Kuepo-Ileuepcrka aBpa B ii MUHYIOMY 1 cydac-
HOMY cTaHi» (1886, 1894) neranpHilie ornucas HOro
CKJIaI0Bi YaCTUHM. 3TiJJHO 3 UM ONUCOM Oapenbed
3 po3mipamu 11 BepIikiB 3aBBHIIKH Ta 8 2 BEPINKIB
3aBmmpiky (48,95%37,83 cm) 300paxysas cB. Deo-
JIOCIsl SIK YEHIISI B KOPOTKIM MaHTI1 3 CyBOEM Y JiBiH
Py, 3 HEIOKPHUTOIO OJIOBOI, HABKOJIO SIKOT BiHEIb
(1iM0). Hayt rostoBoro OyB Hamuc «Arioc ®eomocuy»
(Cearuii ®eopociii). Ha cyBoi B if0ro pykax HarmicaHo
«ce 0-0e1aro-cst BaM-OTIIH, O-paTHe, aIie U-TeJIoM 0. ...
3a3HauuMO, IO TEKCT B3ATO 3 MEepPeICMEPTHUX
HACTaHOB NPENoI00HOTO JaBPChKii Oparii, mpo mo
ckasaHo B [larepuxy Ileuepcbkomy, a came B «KuTii
npernogoOHoro otis Hamoro deojocis, irymeHa
IMeuepcbkoro Monactups, HamucaHoMmy Hecropom,

MHiXoM Toro  [leuepcrkoro Mmonactups» (Ilarepuk
1998, cnoso 8, 62). [loBHe peueHHs, 3BIKH B3ATO
(bparMeHT A1 BUKapOyBaHHS Ha CYBOi, € TaKuUM:
«Och 00iIsIr0 BaM, 0TI, Oparie: X04 TiIOM 1 Wy
BiJl Bac, aje JyIICIO TOBCSKYac Oyay 3 BaMuy.
O0pa3 CBIATOTO B3SITO B PAMKY y BHUIVISAI MOTY3KH,
mo B’erbes.  Jlpyruil, ueHTpanmbHUN Oapeibed
12 %> BepIIKiB 3aBAOBXKKHU Ta 9 BEPILKiB 3aBIIUPIIKH
(55,63%x40,05 cm) — boroponuis 3i 3MIHHATAMA
pykamu (To0TO 006pa3 OpaHTH — «SIKa MOTUTECS»),
Slka cTOITH Ha TPOJOBryBaTOMYy KameHi. Hamkoio
ronoBu Hamuc «MP OY» (ckopouenns «Marip
Boxay). 1o xpato Oapenbeha — aKkaHTOBE JIUCTSL.
Tperiii Oapenbed) — UeHElb Yy KOPOTKiH MaHTIi
1 B KpyIJIoMy KJ00yIli 3 BiHIIEM (HIMOOM) HaBKOJIO
TOJIOBH 1 3 CyBOEM Y JiBii pyli, Ha IKOMY BHPi3b0ie-
HO «fKO IOJI-OKEHBI-3[IEBO-Ch MO-bI. 10-p. b.». Lle
€ YAaCTHMHOIO PEYCHHS 3 HACTAaHOBHM MpI. AHTOHIs
[euepchkoro mpecBiTepy OHucHBOPY 1 JTaBPChKil
Oparii mig yac 4yJecHOro sIBIEHHs MPErnoJoOHOTO
TTiCIISl TIPECTABJICHHS, BUKJIQJICHOTO B IATePHKOBIN
«Omnosini CumoHa, enuckona BomoauMUpCHKOTo
i Cy3maibCKoro, mpo CBATHX 4opHopH3iiB [leuep-
ChKHX Ta MPO T€, YOMY HAJICKUTh MATH IIHPICTH
Ta JMO00B J10 TipenonoOHuX AHTOHIs Ta Deomocis
ortuiB Ieuepcrrux» (ITatepux 1998, cnoso 15, 91).
Lline pedeHHS € TakuM: «3MHIYEMOCS HaIl AYIICIO
Opara HbOTO, OCKUIBKH HE MOXKY MOPYILIUTH OOITHUII
CBO€I, SIKOI0 BaM OOILSIB, IO BCSIKWM, IMOKJIAICHHI
TYT, HOMIITyBaHHi Oyrie, SIKIO 1 TPIlHUM €». Bkasa-
HO TaKOX TIPO HAIKC OIS TOJOBHM CBITOTO «ATioC
AntoHe». Hamenmeno 1 Hamuc mig Oapenbedom,
Mpo SIKUK 3a3HadeHo Buile. CkasaHo, 1o Ii Tpu Oa-
penbedp MicTUIIMCS pa3oM Ha 30BHIIIHIN CTiHI

Puc. 2. ®parmenTn posainenoro tpuntuxa «Opanra 3 npuctossaumu npni. AatoHieM 1 Deomociem [leuepcbkummy.
1470 p. ®oto
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Benukoi niepkBu: nocepeauHi 0yB odpaz boroposmu-
i, a 06a6iu — AHTOHIs Ta Peonocisa leuepcbkux.
[letpo JleGenuuiieB, Ha TOW Yac yXe MPOTOiEpei
Kueso-Codiicekoro kadenpaabHOro codopy, BCiia
3a [yMKOIO, BHCIIOBIIEHOIO B MOCKOBCEKOMY apXxeo-
JIOT1YHOMY TOBAapHCTB1, TOYECHUM YJICHOM SIKOTO BiH
TaKo’K CTaB, 3a3HAYWB, IO IIiJ Yac BITHOBIICHHS
xpamy Tmicns noxexi 1718 p. ui 6apenbedu 3HsIM
1, 1100 30eperTH X, BMypyBaJIM y CTIHH JI3BIHHUII, SIKY
came OymyBaiu.

M. 3axapueHKO HamHcaB MPO TPHITHX KiTbKa
pEYCHB, HIYOTO HOBOTO HE JIOMIABIIIH, i IyXKE 3arajib-
HO TOBIJIOMUB, 1110 Oapenbe(u MiCTUIIUCS Ha OIHIN
i3 30BHImHIX cTiH Benukoi Iledepchkoi LepkBu
(3axapuenxko 1888, 113-4).

Ille onHe mikaBe CBIMUEHHS NMPO TPHUNTHUX HA
J3BiHMII 3HaxoauMo B myTiBHUKY K. Illeporbkoro
«KwuiB» (1917). ABrop HamaB KHOMYy MHUCTEUTBO-
3HABYY XapaKTCPUCTUKY, 3a3HAUMBIIH, IO II€ OTHA
3 HebaratbOX Mam SITOK «IiBAEHHOPYCHKOIO MMHC-
teurBa XV cT.», 1 e obpaz OpaHTH Meperyky-
ethest 3 Codilickkoro OpaHTor0, a 00H1BA BOHU —
i3 BimaxepHcbkum o0pasom boropomutii. Tyt BapTo

MPOKOMEHTYBATH, 110 Ha3By «BrmaxepHeruccay
MAalOTh Pi3HI 1KOHOMHCHI TUIM boropoauii, mpoTte
3nebinpimioro — Opuritpis i3 BnaxepHcbkoro

xpamy. [Ipote B K. Illeporpkoro iaeThest mpo 300pa-
xeHHst OpaHTtu, HMOBipHO, B Horo amcuii. ABTop
3a3Ha4yMB, 10 JaBpchbka OpaHTa CTOITH ITiJT OABIH-
HOIO apKOI0, 1[0 MOXKE BKa3yBaTH HA T€, 1[0 PEIILED
CKOIIIHOBAHO BiJl CKYJIBNTYPH YM KAPTHHH, SKI
MICTHIIMCSI TiJ KiBOpieM uu OanjaxiHom. Yci Tpu
penbedu  KOIMBOPOBi, po3dapOoBaHi BiAMOBIIHO
no Bumor muctenrBa Himeuumnn XV cT., a He
Olmpin paHHiX. [Ipo e cBig4aTh XyI0XkKHI 0COOIH-
BOCTI 300pa)eHb, a came: JaMaHi 3Ur3aronofioHi
JIHIT OATY B YHCIIEHHUX OraHKaxX, HErIMOOKO IO-
CTaBIICHI TOJIOBH, IIOKATI TIJIedi, peasicTUIHO 300pa-
JKeH1 HOcH 1 oui, BUTbHUH penbed ([Llepomkwmii 1917,
285—6). ABTOp, HIONpaBaa, IMiJ 4ac OMUCY PO3Ta-
myBaHHS (QIryp Ha JaBHbOMY TPHUIITHXY: MOCEpe-
nuHi — Opanra, a 00a0iu Hei mpnm. AHTOHIN

MiBACHHUM (acajaMu J3BIHHIN Tak, M0 OOHjBa
3BEpHEHI Ha cXij, a He 10 boropoaui, i mpaBULsIMH
BKa3yIOTh Ha CXiJI, Jie po3TamoBaHo J1iM boxoi Ma-
Tepi — YeneHceskuil cobop, nepsicHo (GyHI0BaHMI
ixHiME 3ycwinisiMu. [IpoTe 1oKopiHHO 3MiHEHE po3-
TallyBaHHS (parMeHTiB Oapenbeda 3 OKpPEMHMHU
oOpaszam¥ Ta, BIIMOBIIHO, YACTHHAMH JIBOPSIKOBO-
TO 3arajbHOTO TEKCTY i/l 300pa’keHHSAMHU B 1HIIOMY
TIOPS/IKY, 3HIBEIIOBAIO MEPBICHY 17CH0, 3aKiaJIeHy
B IIaM SITIIi, IEPETBOPUBILY 11 HA CBOEPITHUIN KyIIb-
TYpPHO-ICTOPUYHMIA 1 MUCTEIILKUH TTa3JI.

OTxe, 10 XKOBTHEBOTO nepeBopoty 1917 p. i mo-
JANTBIIOTO TIOCTYIOBOTO TIepeTBOpeHHs JlaBpn Ha
My3eHHe MICTEUKO 3rajloK Mpo JABHIO BiIHAWJEHY
nam’sitky XV CT. 1oBoJIi Hebararo.

IcTOTHO MOMOBHIOE 3HAHHS MPO TPUITHUX APXiB-
HHUI TOKyMEHT — «MeTpuka Ajis OTpUMaHHA Ipa-
BHUJIBHHUX CBiH‘IeHb moao JAaBHLO-IPABOCIABHUX
xpaMmiB boxxux, Oy/IiBelb 1 XyJTOKHIX MPEIMETIB. ..»
(1887)*. CtBopeHo ii 3a pik micisi BUXOAY APYKOM
npari I1. Jlebenmuiera. 30kpeMa, BKa3aHo, 10 Kpai
Oapenbeda MpUKpaIIeHo akaHTOBUM JIUCTAM | apiivH
3aBIOBKKH Ta 9% BEPINKIB 3aBIIUPIIKH, a TaKOXK
3a3HAYEHO OAHAKOBI PO3MIPH T'BHHTOMOAIOHMX
PaMOK HaBKOJIO 00pa3iB mpenogoOHuX: 14Y2 BepmikiB
3aBIOBKKH Ta 8)2 BEPILKIB 3aBIINPIIKH.

OKpiM TOTO, OIJIBIII KOHKPETHO OIMHMCAHO MIiCIIs
posramryBaHHs OapenbepiB Ha CTiHAX J3BIHUIN:
«...y 30BHIIIHI CTIHW BMYpOBaHi Tpu Oapenbedu,
HaJl BXITHUMH JIBEpUMA B KOMOPHU 3 TPHOX CTOPIH».
VY JOKyMEHTI 3a3HaueHo, [0 Ha TEpIIOMY Spyci
J3BiHMII Oapenbed boropoauili po3mimieHo Ha 3a-
XigHid ctini, deomocis — Ha MmBAEHHIN, a AHTO-
His — Ha miBHIUHIA. [logamo, 1m0 Ha TepHIOMY
spyci A3BIHUII OYyJI0 KHHTOCXOBHINE O10i0TeKH
JlaBpwu, mue i3 1890 p. crodyarky B 3aXiJHy, MOTIM
y TIBJICHHY, 3T0JIOM Y TIBHIYHY KOMOpPH OyJI0 Tiepe-
MimeHo apxiB CesimieHHoro Cunony. Han ixHimMu
BXOJIlaMU came W Oynu Tpu po3’€lHaHI penbedu
TpunTuxa. Y JIOKyMEHTI HaBeJIEHO CXeMY PO3Tallly-
BaHHS YaCTHH MIMUCY y JIBa PAIKH, IKI pa3oM cTa-
HOBIIATH peueHHs (Metpuka, apk. 843B.):

OcHoBaHa ObICTH LIEPKOBB 1P

Kopomu Kaznvupe OraroBepHsIM

cBstbist boropoauiiw! [leuepckas Ha ctapom

Kuszem CemeHOM AJIeKCaHAPOBUYEM OTUYH

OCHOBaHUM Npu Benmikom

yn Kuesckom nipu Apxumanjpure loan

1 deomociii, MO B MOJMTOBHIN 11031 CXWIIMIIACS
JI0 Hel, He BKa3as, 110 Ha JA3BIHUII, PO SKY, BIACHE,
Y HBOTO WJIEThCS, BXKE P03’ €IHAHI CBSITI 00pa3H mpe-
NOA00OHUX PO3MIIIEHO B iHIIOMY mopsaky. OTxe,
Ha 3axigHoMy (acami n3BiHuUI Jmtre ¢pirypy Opan-
TH 3BEPHEHO Ha 3axiJ, To0TO Ha CBATy Opamy,
1 boropouiis HiOM G1aroCIOBIISIE THX, XTO BXOJUTh
y JlaBpy. A micnst po3niieHHs penbediB oOpazu
MpernonoOHUX PO3MICTHIIM HaJ IIBHIYHUM Ta

3rigHo 3 MeTpHKoIo, CrioYaTky Tpu Oapenbedu
pa3om MicTHIHCS 30BHI Ha cTiHi Benukoi LlepkBu
caMme «IIpH BXOJli, TaK II0 mocepeanHi Oyno 300pa-
»keHHs boxoi Marepi, a 00a6i4 [Ipenonodnux, npa-
Bopyu Deosiocis, a NiBOpyd AHTOHISI 3aKIHKAIOTh
Ha Nofito BigHOBIeHHS JlaBpchkoi Benukoi Liepksy,

’ IenTpanpHuil aepKaBHHN icTopuunmii apxiB y M. Kwuesi
(WAIAK VYkpainn), ¢. 128, om. 2 3ar., cip. 334, apk. 84-85.
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micys posopeHHs batnem y 1240 pomi» (Metprika,
apk. 8438—85). IlepBuHHE Micle pPO3TAIIYBaHHS
TPUIITHXa B TIOPTAJIi caMe 3axiHoro (acamy codopy
MATBEP/PKEHO apXeOJIOTIYHO-apXITeKTYPHUMHU PO3BIiJI-
kamu 1950-1960-x pp. 1 yac po30upaHHs HOro pyiH
yHaCIHioK 3HuIIeHHs: BUOyxoM 1941 p. Ilix wac mocmi-
JDKEHHS 1Iboro (hacay, e OyB TOJOBHHUI BXiJ Y co00p,
KpiM 3pyitHOBaHUX cTiH XI CT., IPOTH MopTay, y pos3-
BaJli OJIOKIB YEPBOHOI JKOJIOOYACTOI LENTH 3HANIUTH
«OpHAMEHTOBAaHI OJIOKU OLITYBaTO-CipyBaTOrO BATTHSKY»
BiJI OTO MI3HIMIOr0 00pamMyBaHHs. 32 OPHAMEHTAIIIEO
1 mpoioBaHHAM 11i OJTOKM «ONU3bKI 10 OpHAMEHTALIT
HaBKpyru penbedy boropomuii 3 “mpeacrosmmm”
Anroniem 1 ®eonociem. .. Knazaka, sika npunsrana 10
OMOKIB, OyJia 3 IerTM po3MipoM 27X 14X7 cM, 110 TaKOK
BKazye Ha 11eii gacy» (Xonocrenko 1975, 156-8) (puc. 3).

[Ticis Benukoi JiaBpebKoi moxexi 1718 p. Yenen-
CbKHIi cO0O0p BifOyAyBalIH B MUIIHOMY OapOKOBOMY
CTHJII, @ eKCTep €pU MPHUKPACHIIH JIITHUHOKO 1 Oara-
TUM JeKopoM (puc. 4), 1o, oTke, He nependavano
posTantyBaHHs TaMm Tpuntuxa. [Ipote ocranHii 3ro-
JIOM BUPIMIWIM TaKU PO3MICTUTHU SIK TPU PO3’€AHAHI
caMoCTiiiHI o0pa3u Ha pi3HMX (hacamax TMi3HIIIE
MoOy/IOBAHOI I3BIHMUII YCTIEHCHKOTO COOODY.

[1ix yac mpoBeJeHHS TOCTIDKEHHS MU HaTparu-
1 Ha uctyBaHHs [letpa JleGenunneBa Ta Muxaiina
OnexcanapoBrua MakcumoBnda (1804-1873) —
OPAMHAPHOTO Tpohecopa, CHIUKIONEUCTA, (PONIbK-
JIOpUCTA, icTopuKa, (hiosora, eTHorpada, OoTaHiKa,

ToeTa, rmojeMicra, apXiBO3HaBIIs, TIPUPOIO3HABIIS Ta
BUJIABIIA-pelakTOpa. 3 HUM OyB J00pe 3Hailomuii
i M. 3akpeBcbkuii, 60 M. MakCUMOBHY SIK YJICH
MOCKOBCHKOTO apXeoJIOriyHOTO TOBapUCTBa, BipO-
T1JTHO, TIEpECHIIaB Yepe3 HbOTO CBOT TEKCTH JIJIS IMy0-
nikanii B «Tpynax» Ilepmoro i [[pyroro Apxeomno-
rivHMX 3°1371B, SIKI opraHi3oByBayio ToBapuCTBO.
MakcumoBHY  JOCTiKyBaB icTopito Kuesa, Bumas
Tpu KHUrH anbMmaHaxy «Kiepinsauaby (1840, 1841,
1850). Jlo Hux yBiiinum HaykoBi CTaTTi icTOpHuY-
HOTO, €THOTPa(iuyHOTrO Ta TOMOrpadiyHOro XapaKrepy
SK CaMOTO BHJIABIS, TaK 1 1HIIMX aBTOPIB, a TaKOK
npo3a, moe3ist. L{ikaBuBcs M. MakcuMmoBHY, 30Kpema,
ictopieto Ta mam’atkamu Kuepo-Ileuepcrkoi nmaBpuy,
OlorpadisiMu MOXOBAHUX TaM Jis4iB. Y Mepiiii KHU31
anpMaHaxy «KieBIsHUHBY po3MilleHo ioro ¢yHma-
MeHTaTbHY Tipainto «IIpo Haarpooku B Kuero-Ileuep-
cpkoMy MoHacTupi» (c. 131-230), y sikiit npuaineso
HAJIOKHY yBary i MOXOBaHHSM TMPABOCIABHUX KHS3IB
Kuiscpkux-Crynpkux B YcrieHCbkoMy co0opi JlaBpu,
30KpeMa ocTaHHboro KwuiBcbkoro kHs3si Cumeona
(Cemena) OnenbkoBuya. llikaBuBCs BiH 1 pomom
Octposbkux. Y 1866 p. y «KHiBChKHX enapXiallbHUX
BiloMOCTsIX» («KHeBCKHMX emapxXuanbHbIX BEIOMO-
CTAX») y dopmi JmuctyBanHs 3 rpaduneto A. 1. biy-
JI0BOIO BiH myOmikye «JIuctu mpo kHsi3iB OCTpo3b-
Kux». Y Jpyrid kHu3i anbmaHaxy «KieBIsSTHHHB
BuHIIIH Tpu nuctu kH134 KoctanTrHa OCTPO3BKOTO,
BoeBonu KuiBckkoro, 10 JIbBOBa (11€ii KHS3bH TAKOXK

OCTHAR 66TE G6AEHI6 CROS RLIWHIH.

=

Hzw Tarepmwa Heueperaro 1661 roma.

Puc. 3. Benuxa [leyepcrka 1iepksa
MOTHIISIHCHKOTO TIepio/y i3 CHMBOIIYHUM 300paKeHHIM
if 3acHOBHHKIB. 3axinuuil pacaz. [larepux [ledepcrkuii.

Jpykapus Kuepo-Ileuepcokoi naBpu. 1661

Puc. 4. Binnosnena Benuka [leuepcbka nepksa
miciist moxkeski 1718 p.
Keunnorpagiune 300pakeHHs
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TOXOBAaHUH Yy JIaBPCHKOMY YCIIEHCBKOMY CO0OpI).
Iepumit pexrop KuiBcekoro yniBepcutery Cs. Bo-
Jogumupa y BifactaBii M. MakcMMOBHY 3 OCEHi
1864 p. craB aBTopoM «KHIBCBKHX €mapxialbHHUX
BijjomocTei» («KUEeBCKUX emapXHajbHBIX BEIOMO-
cTei»), penakropoM sikux OyB I1. Jlebenunnes. Came
BIITOZI B HHX rodayiocsi mpodeciiiHe JHMCTyBaHHS,
10 TIOCTYIOBO Tepepocio B ApyxHe. Ha cxumi it
M. MakciuMOBHY TIOCTIHHO YKUB Ha XyTOpi MUXauo-
Ba ['opa (Huni KaniBchbkoro paifony), 3BiiKM HE BHi3-
IIMB, TIPOTE aKTUBHO CITUIKYBaBCs, 30KpeMa 3 KoJiera-
MH-OHOIYMIIIMH, Yepe3 JIMCTyBaHHs. TaMm i momep
22 mucronana 1873 p. Voro mucrysanns 3 I1. JleGe-
JIMHIIEBUM, Ha IACTS, 30eperyiocs 1 HaBiTh Oyiio OnpH-
JIFOIHEHO B )KypHai «KueBcKast crapiHay Ha o4aT-
Ky XX CT. y KOHTEKCTi MyOmikarii emicTomsipHOL
criaammey M. MakcuMoBHYa 10 CTOJITTS 3 JHS WOro
HapomkeHHs (Haymenko 1904). 3aBnsku 1ipomy mMu
3’SICYBaJIM IIKaBUH (DaKT, IKWH1 JCIIO 3MIHIOE ySIBJICH-
Hsl, 30KpeMa, TIpo uac BifHalaeHHs OapenbediB TaBp-
CBKOTO TpunTHXa. Y JUcTi 10 M. MakcuMoBHYa BiJl
11 >xoBTHS 1865 p. Ilerpo JleOequHneB y KOHTEKCTI
OOTOBOPEHHSI OCOOJMBOCTEH OJISATY TPABOCIABHUX
1 KaTONMMIBKUX MOHAXIB 1 pO3KpUTTs B LiepkBi Craca
Ha bepecroBi mormnsHebkux (pecok XVII ct. i3
300paskeHHAME Tpnm. Mapka Ta Icaakist 3aTBipHHKa
nime: «Mosl yBara 3ynuHWIACS 11I€ Ha BMyPOBaHUI
y HIDKHIN OBEpX JIaBp. A3BiHULI Oapenbed ¢B. AHTO-
Hisl 3 JIaBHIM TOTUYHHUM ITIITUCOM; BiH Y KOPUYHEBIH
TyHilli, KOPOTKii 70 KOMiH MaHTii Ta y KyKyii. JuBy-
tocs, sk HixTo 3 100.000 THX, XTO TPOXOASATH JaBp-
CBKHM TOJBIP M JI0 LILOTO Yacy He MOMivYaiu Iii€i
JaBHUHH, 1110 30epera JlaBpay. [Iporoiepeii 3ayBa-
KUB, 10 HIKHIH TiIUC 3a0pyIHEHO BAITHOM, 1 0aperib-
€ BHUCOKO, JICAP MOYKHA TIPOYNTATH, IO 11 CBSITHIMA
0. AnToniii (Haymenxko 1904, 398-9) (puc. 5, 6, 7).

M. MakcuMOBHY 3aXOIUIEHO BiJIpearyBaB Ha 3Ha-
xigKy # 18 sxoBTHS 1865 p. Hamucas I1. JleGequnie-
By: «Bu moBiioMuin 6araro mikaBUX HOBHH, 3 SKUX
st 0c00IMBO MOpaaiB CrackkuM (ppeckam Ta momive-
HOMY Bamu pesibedy np. AHTOHISE — 1 sIK OM XOT1LJIO-
cst msiHyTH Ha HUX!» [Ipodecop i3 Bingaem mosimo-
MHUB, [0 3MOXKE I1€ 3pOOUTH 0COOUCTO JIUIIIEC HABECHI,
micns 3uMiBi Ha Muxaiinosii [opi yepe3 xBopoOu
1 6e3rpori’si. Makcumopud nionpocus [1. JIeGemun-
1eBa 3HATH «(ororpadiunuii odpa3 mpm. AHTOHIS
3 JIAaBPCHKOT JI3BIHHUIII», OCKIJIBKH CB. AHTOHIHN CTOSIB
y HBOTO «Iepes ounMay, Ta obpa3 mpi. deopocis,
3Haiienuii y niepksi Criaca Ha bepectori (Haymenko
1904, 400-2).

Jlo Toro *k 13 IHOTO JINCTYBaHHS JII3HAEMOCH,
mo 1 I1. Jlebeauuues, i M. MakcuMoBUY OTpUMa-
M ocobucto Bix M. 3aKpeBCHKOrO TPUMIPHUKH
«Omnucy KueBa» Ha nouatky 1868 p., ogpasy micius
IpYKy HaKIamy.

OTXe, KOHCTAaTyeMo, IIO Jara BiTHAWICHHS
I1. JleGennHeBMM IpUHANMHI niepiioro dapenbeda
3 TPHUIITHXa — He Mi3Hime HiX 11 xoBTHA 1865 p.
Binomo, 110 miciis moOyaoBu I3BiHUILI YCIEHCHKOTO
cobopy 1744 p. Oyno mpoBeaeHO JeKiIbKa 11 Kari-
TalbHUX PEeMOHTIB: y 1782 p., y 1825 p. — noBHe
HOBE THHBKYBAaHHS i KEPIBHUIITBOM IECSITHUKA
O. IBanoBa (IT'opbenko, Punxoa 2011, 1253-4),
ay 1852 p. mix HamIA0M KUIBCHKOTO €napxiaibHO-
ro apxitekropa 1. Cmappo Oyno pecraBpoBaHoO ii
(dacanu, mMO30JI0YEHO JABOTOJIOBUX OPJIIB Ha Karli-
TeJsIX 4eTBepTOoro Apycy tomio (OBuap, 3omoromne-
pa ta Jlaninsonok 2019, 30). YHacniqoK pEMOHTIB,
BIpOTiIHO, TpU YacTUHHU Oapenbeda, sIKi 3TOAOM
BHITaIK0BO 3HakmoB I1. JlebenuHIeB, un TO Uepes
HEOIJIS, YU, HAIMOBIpHIillle, HABMHCHO CXOBAJIN
MiJ KUIBKOMa IapamMd THHBKY, a HYDKHIM Harmc
3amMa3aJid BallHOM.

Ha nuBo, Taka 3HaxijKa, K YHIKQJIbHUH TpUII-
tux XV cT. y kuiBcbKill JIaBpi, Ha TouaTtky Apyroi
nosioBuHU XIX CT. He HaOya BEJIMKOTO PO3TOJIOCY.
VY domy x mpuuuHa? A cmpaBa B MOJITHYHHUX 00-
CTaBUHAX TOTO Yacy i 1eH3ypi. Lle crae 3po3yminum
MiCJIsE KOPOTKOTO iICTOPUYHOTO €KCKYPCY.

Puc. 5. Benuka JlaBpcbka m3Binunis. Kinenp XIX cr.
®doro 3 konekiii HarionaabHOro 3amoBiqHHKA
«Kuepo-Ileuepcrka naBpay
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[Ticnst HaBanu batust, pyiiHyBaHHS i po3rpady-
BaHHA KueBa, 30xkpema Ileuepcpkoro mMoHacTHps,
Benukuil kua3p JIutoBebkuit Onbrepa po3rpoMuB
Biiicbka 3omotoi Opaun Ha Cunix Bomax. ¥V 1361-
1362 pp. BiH npueaHaB KuiBiuHy 10 CKiay CBOTO
KHSI31BCTBA 1 MOCTAaBUB Ha KHsDKIHHS B Kuesi cBoro
cuna Bomoguvupa. OTke, 0OCTaHHIH IPaBUB MiCTOM
Ta cydacHuMu KuiBmmHuowo, UYepHiriBmuHOIO,
gactuHOt [lomices mpotsrom 1362—1394 pp. Bin
MIPOBAIUB MOMITHKY, COIPSIMOBaHY Ha CAMOCTIHHICT
KuiBcbKOro KHsI31BCTBa, KapOyBaB BJIACHY MOHETY,
noOynyBaB KuiBchkuii 3aMoK. Y 11e# nepiof] KO4iB-
HUKH Maibke He 3 saBsutich y KUWIBCHKIN 3emuli.
ITpote 1385 p. mix JIuteoto i [Tonbimero Oyio ykia-
neHo KpeBchbKy yHIF0, 3a KOO BiJIOYBCS JIMHACTHY-
HU IITI00 JIUTOBCHLKOTO KHs3s SIraiiia, MOJOIIIOr0o
cuHa Oubrepaa, i oNbChKOT KOoposieBH SaBiru AH-
JKYHCBKOI. SIraiiino oTpumaB THTYN Kopoust [lonbmi,
i JIuToBChKE KHA3IBCTBO pa3oM 3 KHIBCHKUM KHS31B-
CTBOM YBIMIIIM /O IOTO HOBOTO IOJITHYHOTO
yTBOpeHHs. UYepes mepenin Biaam Bomomammupa
OmnbrepaoBuya Hampukinni 1394 p. Oyao ycyHyTO
3 npaBiiHHs KneBoMm, BiH OTpUMaB HE3HAYHHUH YT
Ha [Tomicci 3 mictamu Korun ta Cinypk (bisopycs).
HagecHi 1416 p. MaHTHTChKHUA eMip, (GakTHUIHHIA
npaBuTens 3omotoi Opau Enureit Ha 4ol Benukoro
Bilichkka HamaB Ha Kuwuie, cnamus Ileuepchkumii
MOHAacTup, cTape Mmicto, ane KuiBchbkuil 3aMok
saxonutu He 3Mir ([labynpmo 2005, 15). Benuky

ITedepcrKy 1EepKBY OyJI0 TaKOK 3pyHHOBaHO. bUTBH
TpuBamM A0 KiHI 1416 p., mpoTe HamagHUKU
3MymeHi Oynmu 3amumutd Kuinmay Ta Tlomims.
Y 1440 p. nikBinosane 1435 p. KuiBcbke KHsI31BCTBO
OyJ10 BIJIHOBJICHO HA YOJIi 3 MPABOCIIABHUM KHS3EM
Cayupkum Onenbkom BonogumupoBuuem i3 auHac-
Tii ['eanminoBn4iB. Y gacu #oro mpasminas (1440—
1455) i xus3toBanHs Horo cuna Cemena OnebKOBU-
qa (1455-1470), To0TO TMpaBHYKa Benukoro KHs3s
JlutoBckkoro Omnbrepaa (puc. 8), KHA3IBCTBO Mallo
BIJIHOCHY CaMOCTIiiHICTh. KHWIB Tepe:KuBaB €KOHO-
MiuHe I KynbTypHE MiJHECEHHs], MICTO CTaJlo 3Hau-
HUM IICHTPOM PO3BHUTKY peMecel i Topriemi. Y mei
niepiox (1470 p.) BinOynack BiaOymoBa i pecraBpaiis
mam’sITOK MypOBaHOI apXiTEKTypH ITaBHBOPYCHKOTO
yacy, 30kpeMa Codiiicbkoro codopy i YcrneHChKoro
cobopy Kuero-Ileuepchkoro MOHACTUpS, SIKHIA CTaB
POIOBOIO ycunanbHUIE0 ONebKOBUYIB.

Iicns cmepri ks Cemena OnenbKOBHYA
B 1470 p. Kazumup 1V Srennonunk, «boxoro 1ackoro
xoponb [lomemi, 3emmi KpaxiBepkoi, CanmoMmupii,
Cupapnii, Jlexii, KysBii, Benukuii kas13b JINTOBCHKHIA,
Bostomap i miamd Pyci, [pyccii, Xenvua, EnsOnonra
ta Ilomop’s» (puc. 9), sikuii paHille HE BTPyYaBCs
B TIOJNITHKY KHiBCBKHX KHS3IB, cKacyBaB KwuiBchbke
KHSI31BCTBO, IEPETBOPHBIIN HOTO Ha BOEBOJCTBO.
VYV 1471 p. KUAHM BUCTYNWJIM HPOTH LOIO, MPOTE
3a3HaM nopasku. OCk MPo SKUX ICTOPHYHHX MOCTa-
TeH 11eThCs B pelibe(DHOMY HAITUC] HA TPUIITHXY.

Puc. 6. Cyvacuuii Bursig niBHigHoro dacay
Bemmnkoi JlaBpeskoi a3Binumi (1731-1744) i3 BXomom
Y «KOMIpKY» — OJIHE 3 IPHUMIlICHb KOJIHUIITHHOTO
CunopanbHoro apxiBy. ®orto: O. YepHsxiBcbka

Puc. 7. Cydacuuii BUIs penbedy
«[Ipm. Anroniii [Teaepcrkuii» (1470)
Ha MBHIYHOMY (hacajii IepIoro Ipycy
Benukoi JlaBpebkoi m3Binuii. @oto: O. YepHsxiBcbka
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Puc. 8. 300pakeHHS OCTaHHBOTO
Kuiscbkoro kuszs Cemena OnenbkoBuya (1455-1470).
Wikimedia Commons

VY 1569 p. 3a JIroOniHCHKOIO YHi€ OyI0 cTBOpe-
HO Piu [Tocnonuty — 00’enHany KoH(eaepalito
[Tonmbchkoro kopomiBcTBa 1 Benmkoro KHsA3iBCTBa
JIutoBcrkoro, Pycbkoro i JKemalTchKoro, 1o oxor-
moBana cyuyacHi tepuropii [lomsmi, Ykpainu, bi-
nopyci, Jlureu, Jlarsii, Monnosu, miBaeHHoi Ecto-
Hii Ta 3axoy Pocii 3i ctonunero B Kpakosi, 3romom
y Bapmiagi. OdosntoBaB ii BHOOpHHUIT MOHAPX, SIKHiA
MaB THTYN Kopoist [lonschkoro i Bemukoro kHs3s
JluroBerkoro. LnsxeTchka geMokparis 3ade3meqy-
Bajacs uepe3 BUOOPH JI0 TPEACTABHUIIBKUX Ta
MICIIEBUX OpraHiB: celiMy, CEMMHKIB, CY/iB TOLIO.
VYrpasiiHas OyiI0 JeHeHTPalTi30BaHUM®,

VY apyriit monosuni XVII ct. Teputopis JliBoOe-
pexHoi Ykpainu 3 KueBom Ta 3anmopoxxsim y pe-
3yJbTaTl BUCHAXJIMBOT TPOMAJISHCHKOI BIHM Ta
30pOiHOI IHTEPBEHIIIT 4y)KO3EMHUX BIiHCBHK (T. 3B.
nepion Pyinu) micnst AHAPYCIBCHKOTO IMepeMup’s
1667 p. Ta «Bigroro mupy» 1686 p. onuHMIaCs mia
Bi1a10r0 MOCKOBII.

3rozmoM, yHacmigok Tprox moximis Peui ITocmo-
matoi (1772, 1793, 1795 pp.), yacTuny ii TepuTOpiid
Takok 3arapbama Pociliceka immepis. Ilomskn
W MemkaHIi 3arap0aHol 1 TOMAIICHOT JepiKaBH
HE TPUMUHSUIN 60pOTHOY 3 OKyIaHTaMH, 0Marao-
YHCh MPaBa Ha CaMOCTiiiHY, He3aJIeKHY 00’ €THAHY

4 JlokyajHile mpo JUTOBCHKO-IIONBCHKY 100y Ta BH3HAYHHX
JiA4iB, 110 BiJIIrpaBaiy 3Ha4HY poJb B icTopii YKpaiHu cepequHn
XIV — cepenunan XVII ct., nuB., 30kpema: Icmopia Yxpainu
6 ocobax: Jlumoscvro-nonvcvka 0o6a. 1997. Kuis: Ykpaina.

Puc. 9. IToprper Kazumupa IV Sraiinosuya
(Srennonunka). 1645. I3 konekiii My3ero-3aMKy
TeBTOHCEKOTO OpzieHY B Manb6opky ([Tonbmia).

Wikimedia Commons

y CBOIX HomepeaHix koppoHax barekiBmiuny. IIpo
1€ CBITYMTH JICTOMAI0BE aHTUPOCIHIChKE TOBCTAH-
ust 18301831 pp., a 3ronom Ilomsceke (a60 CiuHese)
noBctanHs 1863—1864 pp. OcrtaHHE NPOXOAMIIO
mij racioM «3a Hamry 1 Bamry cBoOomy» i Oyio
CHUJIBHUM ICTOPHYHHUM JOCBIZIOM OOPOTHOM MOJb-
CBKOTO, JIUTOBCHKOTO, OUIOPYCBKOTO Ta YKpaiH-
CBKOTO HaposiB. BoHO 1a0 MOMTOBX MiTHECEHHIO
HaI[IOHAJIbHUX PYXiB MOHEBOJIEHUX HapoxaiB Pociii-
cekoi imniepii. Toai B meprumii neHb BucTyny LleH-
TpanbHuii Hamionaneamii KomiTeT mporosnomye
Bcix cuHiB [lonbIii, O€3BIAHOCHO 10 BipH i POy,
MOXO/PKCHHS. Ta BEPCTBHU, BUIBHUMHU Ta PIBHUMHU
TpOMaIsTHaMH Kpalo.

«3emis, skor0 Hapon xii60po0iB KOpUCTYBAB-
Csl IHWHI Ha MpaBax YMHINY YU MaHIIUHH, CTA€E
BiJl IIbOTO MOMEHTY HOro 0€3yMOBHOO BJacHi-
CTIO, BIKOBIYHMM CITaKOM. 30MTKH BIIACHHKIB
Oy1yTh KOMIIGHCOBaHI 3 JiepkaBHOT Ka3HH. Bcei
YMHOBHHUKH Ta HaliMaHi pOOITHHUKH, 1[0 BCTYTI-
JIATh Y PAJM 3aXUCHUKIB Kparo, ad0 y BUMAIKY
MOYECHOT CMEPTi Ha TMOoJIi CllaBU — iXHI poau-
HHU, OTPUMAIOTh 3 HApPOJHOT BJIACHOCTI HAIiNI
3emuii, 1m0 il 3axumanud Bifg BoporiB. OTOX
1o 30poi, Hapone Ilonbmi, Jluteu ta Pycw,
0 30poi, 60 roguMHA CHUIBHOTO BU3BOJICHHS
BXe MpoOuia, MM 3100yad CBIH cTapuii Med,
posropuynu cBsTui mpamop Opra, [loroni
Ta Apxanrena <...>.
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A Teniep 3BepTaeMoch 10 Tede, Hapone Mockog-
CBKHIA: TPaJUILIHHAM HAIIUM TaciioM € cBoOoza
1 6parctBo Hapomis, Tomy niporiaemo ToOi HaBiTh
BOMBCTBO Hamoi Bitumsan <...> Ilpomaemo
To6i, 60 TH HemacHUit 1 TPUTHOOICHUH, CKOPOOT-
HUH 1 3aMydeHui, Tpynu TBOIX AiTel XUTal0ThCs
Ha [apChKUX MHOCHUIX, MPOPOKH TBOT MapHi-
10Th y cHirax CuOipy. Ane Ko y 1ei piryumit
9gac He CIIOKYTY€Il 3a MHHYJE 3apaid CBITIUX
IparHeHb MalOyTHBOTO, AKIO Y 00poThO1 3 HaMu
MATPUMAEIT THPAHA, SKUI Hac BOMBAE 1 TOITYEe —
6ima To6i, 60 mepex obmmyusm bora i winoro
CBITY MU TIpokJisiHeMo TeOe Ha raHpOy BIYHOTO
MiAaHCTBA 1 MyKy BIYHOI HEBOII, 1 3aKIMYEMO
Ha CTpamHy OWTBY 3HHUILICHHS, OCTaHHIO OHTBY
€BPOIEHCHKOI IIMBLTI3aLlii 3 JUKHUM BapBapCTBOM
Asii» (ITytosa 2013).

[ToBcranHs BinOyBanocst He jwmiie B IlapcTsi
INonbcekomy, a i Ha 3emutsix JInTeu, uactkoBo biso-
pyci, IIpaBoGepexxnoi Ykpainu, 30kpema Kuipiu-
HH, i€ i1 OKpEMi 3arOHH MOBCTAHIIIB IEPEBAYKHO
3 MIPEJCTABHUKIB MOJLCHKOI NUISIXTH. Buctyn Oyno
MpUIYLIEHO 10 BepecHs 1864 p., 1o npusseno 1o
AKTHUBI3aIlii AHTHUIIOILCHKOT TONITHKA POCIHCHKOT
BlIagu. Benmuky KimbKiCTh HOTo ydacHHKIB OyIo
yB’s13HeH0 B Kocomy Kamnowipi (y cknani KuiBebkoi
(dopreri), Ae cTaau TPUMATH TOTITUYHHUX B S3HIB.
Binsg i#oro CTIH CTpaTWiM KiJbKOX ITOBCTAHIIIB,
30Kpema nosisikiB Anama 3eiHcbkoro, Brnanucnasa
Taneymra Pakoscwkoro, [Tnmatona KpuxkaHiBebkoro,
Pomyanbsaa Onbirancekoro ta Anama J{pysxxoarbko-
ro. 3arajgom Oararo JeCSATKIB THCSY YYaCHHUKIB 3a-
THHYIH B cyTHdkax, onuspko 1000 Oynu crpadeHi,
omu3pko 38 000 3acy/pkeHi 10 KaTOPry Y 3aciiaHi
no Cubipy, ixHe MaiiHO KOH(ICKyBaiH, a OIH3BKO
10 000 emirpyBanm, TEpEHIIOBIIA ABCTPINCHKUAN

KopaoH. [locTyrmoBo CKacoByBajH 3ajHIIKH aBTO-
Homii LlapcrtBa Ilonbsebkoro, axe 3 11 ciuns 1874 p.
ctamo BapmaBcbkuM TeHepan-ry0epHaTOpCTBOM
(neodiniitna Ha3Ba — «[IpUBICASIHCBKUI Kpaii»).

Un He B ONHCAHHX MOMIAX KPHETHCS MPUUUHA
«HEBYACHOCTI» 1 MOMTHYHOI HEIOIIIBLHOCTI BiJI-
HaliieHHs naBpcbkoro Tpuntuxa I1. JlebenuameBum
y 1865 p.? MoxnuBo, ToMy 1 JaTy 3HaiijeHHs Oa-
penbeda I1. Jlebenunnesnm, Bkazany y M. 3akpes-
CcbKOro, Oylo TpOXHM TMepecyHyTo B daci, 00
«IUCTAHLIIOBATUC) BIJ acowialiil i3 MOJIbCHKUM
MOBCTAHHSM, MPUYMHAMH, $KI HOTO BHKIMKAIH,
Ta JKOPCTKHM NpUAYIICHHAM? MOXIHBO, cam
I1. JleGenuniieB BBaXkaB 3a AOLIBHE B Till cUTyallii
NIENIETyBaTH TIPaBO OTIOCEPEIKOBAHO OTPIITIONHUTH
CBOIO 3HAXiJIKy B MOCKOBCHKOMY BHJAHHI TOJIII-
HbOMY MEIIKaHII0 MOCKBH, TOOTO TIOAasi BiJT 3ra-
JaHUX OypeMHUX MoJiil. A/pKe, 3a JOTiKoI, Homy
SIK BIZIKpHBauy TPUNITHXA HAJICHKAJIO OMyOIiKyBaTH
0 iHQOpMALi0 MO rapayux cligax MnepeayciMm
y Kueni, y tux xe «KHWIBChKUX enapxiaJlbHUX
BijoMOCTSIX» («KHEeBCKHUX emapxuaibHBIX BEJOMO-
CTSX»), (PYHIATOPOM 1 PEAAKTOPOM SIKUX BiH OYB,
9y B iHIIOMY MiChKOMY BHJaHHI. IIpoTe mam’siTka
MOTJIa HaraJIaTH Mpo YacHu BIIHOCHOT HE3aIeKHOCTI
KuiBchKOro KHs31BCTBa, nepeOyBaHHS IUX 3EMETb
y ckiaai Benwkoro kus3iBcTBa JIuToBehKOTO, Peui
[MocrnonuToi, CIOHYKaTH 10 0OTOBOPEHB Y CYCIib-
CTBI, 110 JUTS BJIa M Oyiio 0 yKkpai HeOakaHUM TiCIIs
MIOIHO MPUYIICHUX MOJBCHKUX MOBCTaHb. Came
I TIOJITHYHA HEIOIIIBHICTh, HAIlEBHE, MPHU3BENa
JI0 TIEPEBAKHOTO 3aMOBUYBAHHS YHIKAJIbHOI KHiB-
cbKol mam’aTku XV CT. y TIOpMi TOHEBOJICHHX HApO-
niB — Pocilicekiil iMmepii. Amke ¢GakT 3HalACHHS
TaKoTrO JIAaBHBOTO PIJKICHOTO Oapenbeda 3a IHIINX
o0cTaBHH MaB OM XapakTep ceHcallii i, 6e3CyMHIBHO,
HaOyB OW IIUPOKOTO IMyOJIIYHOTO PO3TOJIOCY.
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“Virgin Orans with Saints Anthony and Theodosius of Pechersk”
Bas-Relief Discovered in the Lavra and Political (In)expediency

Abstract

Information about the discovery of three stone reliefs dated to 1470 —depicting the Virgin Orans and the
sainted monks Antony and Theodosius of Pechersk—on the facades of the ground tier of the Grand
Lavra Belfry, along with the initial interpretations, was first published in the Description of Kyiv by
Mykola V. Zakrevskyi (1805—1871), printed in Moscow in 1868. While preparing the book, Zakrevskyi
visited Kyiv in 1864 and met Petro Havrylovych Lebedyntsev (1820-1896), founder and editor of the Kyiv
Diocesan News, a respected Kyivan historian, and then prior of St. Nicholas Church in the residence of the
Kyiv Governor-General in Pechersk. The two began a friendly correspondence. In his work, Zakrevskyi
credited Lebedyntsev as the discoverer of the triptych and described it based on research conducted through
the Moscow Archaeological Society, of which both men were members. The monument, dated to 1470
based on an inscribed relief signature, is associated with Simeon Olelkovych —the last Kyivan Duke—who
rebuilt the Dormition Cathedral of the Kyiv Lavra during the reign of Casimir IV Jagiellon, King of Poland
and Grand Duke of Lithuania, under the archimandrite John (the Second).

Analyzing pre-revolutionary publications (prior to the October Revolution, after which the Lavra was
converted into a “Museum Town”) relating to the 15%-century monument, author of this article concludes
that the coverage was strikingly insufficient giving the significance of the find. She further investigates why
this sensational discovery was not reported promptly in Kyiv but instead appeared years later in Zakrevskyi’s
Moscow publication—outside Ukraine. After all, Lebedyntsev, as the discoverer, had both the reputation
and access to publish the find first in a Kyivan edition. To address this discrepancy, the author considers the
political factors affecting Kyiv and the Right Bank of Ukraine at the time of the monument’s discovery,
including the Polish uprising against Russian imperial rule (1863—1864), as well as the broader historical
context. The discovery date is also clarified as 1865, based on the epistolary legacy of Petro Lebedyntsev.
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Queering Socialist Realism:
Serhii Parajanov’s Early Ukrainian Films

and his Transition to Poetic Cinema

Abstract

The article argues that Serhii Parajanov’s lesser-known early Ukrainian films, created within the
constraints of socialist realism, subtly challenged Soviet normativity, including heteronormativity. These
works are characterized as a “double failure” — both artistic and ideological — as they reveal the
operations of Parajanov’s creative desires, foreshadowing the queer aesthetics that would later define
his mature poetic cinema. Focusing on The Flower on the Stone (1962), Parajanov’s final film before
his creative breakthrough, the article identifies two key disruptions of the heteronormative framework of
socialist realism: gender fluidity and an inversion of the Soviet Bildungsroman. Through moments of
disorientation and subversions of ideological clarity, the film exposes the artificiality of Soviet norms while
suggesting alternative modes of being. Employing the concept of a sexual-aesthetic nexus, the article
contends that Parajanov’s sexuality — criminalized and used as a pretext for his politically motivated
persecution — should be understood as an integral yet distinct part of his creative desires.

Keywords: Serhii Parajanov, Ukrainian cinema, dissidence, criminalization of homosexuality, political
persecution, socialist realism, queering, sexual-aesthetic nexus, The Flower of the Stone, heteronormativity,
disorientation, gender fluidity, Soviet Bildungsroman, cultural practices, poetic cinema.

Problem Statement. Parajanov, the “magician”
of cinema — as Federico Fellini once called him —
was among the most visionary yet persecuted figures
in postwar cinema. His distinctive artistic style
combined a deep engagement with premodern
material cultures and a relentless drive for formal
experimentations. With his breakthrough film
Shadows of Forgotten Ancestors (Tini Zabutykh
Predkiv, Dovzhenko Film Studios, 1964), which
launched the Ukrainian school of poetic cinema,
Parajanov emerged as internationally renowned
director. His subsequent film, 7he Colour of
Pomegranate (Nran Guyne, Armenfilm Studios,
1969), pushed further into the realms of visual

© Olga Briukhovetska, 2025

aesthetics and cultural heritage, producing what
Martin Scorsese described as “a timeless cinematic
experience” (Gray 2019). Parajanov’s creative path
was brutally interrupted by his politically motivated
arrest in 1973 and a five-year sentence in a Soviet
labor camp. After his release, he completed only
two more full-length feature films: The Legend of
Suram  Fortress (Ambavi  Suramis Tsikhisa,
Gruziyafilm Studios, 1985) and Ashik Kerib (Ashiki
Keribi, Gruziyafilm Studios, 1988). These films
expanded the boundaries of cinematic language,
constructing  highly choreographed, visually
saturated spaces of dynamic and transformative
presence.
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However, Parajanov’s artistic voice did not
emerge fully formed. His career began at Kyiv Film
Studios (renamed Dovzhenko Film Studios in 1957)
with a series of socialist realist genre films, including
Moldavian fairy tale Andriesh (1954), the collective
farm musical The Top Guy (Pershyy Parubok,
1958), war drama Ukrainian Rhapsody (Ukrainska
Rapsodia, 1961), and the anti-religious satire
The Flower on the Stone (Kvitka na Kameni, 1962).
While working in Ukraine, he directed five full-
length feature films, with only the final one,
Shadows of Forgotten Ancestors, gaining critical
acclaim. Prior to this turning point, Parajanov’s films
were generally considered artistic failures — a view
he shared. This curious discontinuity in Parajanov’s
oeuvre — characterized by the period of “Parajanov
before Parajanov” — raises the question of how to
reconcile the two distinct phases of his career. His
transformation from a director of unsuccessful
socialist realist films into a visionary auteur who
revolutionized cinematic language presents a
compelling subject for analysis, particularly given
that he completed only eight full-length feature
films in a life marked by systematic persecution.

This article suggests that the contradictory nature
of Parajanov’s artistic path is best understood through
the concept of “double failure” in his early works:
they failed both aesthetically and ideologically.
Parajanov’s early socialist realist films fell short in
terms of artistic merit and also failed to convincingly
convey the prescribed norms and models of Soviet
ideology. These two failures — artistic and
ideological — should be seen as parallel trajectories
rather than a cause-and-effect relationship.

On the one hand, as Parajanov himself
acknowledged in his 1968 essay Perpetual Motion,
written shortly after his creative breakthrough, these
early films “vividly expressed a lack of experience,
craftsmanship, and good taste”. He envisioned
cinema as a space that “ought to have been entered
free from the notorious canons, the old habits and
impressions” (Parajanov 1968), — an ideal he
could not achieve prior to Shadows of Forgotten
Ancestors. At the same time, he suggestively noted
that his early films were not only artistic failures but
also works in which his “desires” clashed sharply
with the demands of socialist realism, resulting in
“extremely ridiculous” outcomes (Parajanov 1968).
Following this self-assessment, it can be argued that
it was precisely the disruptive force of his desires
that diverted these films from straightforward goals
of socialist realism, undermining their ability to
deliver the expected ideological message. This
divergence suggests that even in these early
works — if not his unique artistic vision, then at

least his disruptive desires — were already present,
albeit in a troubling and unsettling ways.

Moreover, Parajanov’s early films are valuable
for the glimpses they offer into the nature of his
multifaceted desires, including — though not
limited to — the early traces of his queer sensibility.
While his mature films more explicitly articulate
queer aesthetics, his earlier works contain subtler
imprints of the same sensibility. Examining the
double failure of these films opens new possibilities
for understanding how his desires were already
intervening, moving against the grain, and
transgressing normative boundaries — even within
the constraints of socialist realism.

Recognizing Parajanov’s multifaceted desires as
an integral part of his artistic work allows us to view
his sexuality not as separate from his creativity but
as a fundamental aspect of his artistic vision.
Tragically, it was this very aspect of Parajanov’s
identity — his sexual, rather than political or
artistic, dissidence — that the Soviet state used as a
pretext for persecution, abruptly halting his creative
trajectory. On December 17, 1973, Parajanov was
arrested in Kyiv and subsequently sentenced to five
years in a strict labor camp under Articles 122 and 211
of the Criminal Code of the Ukrainian SSR, which
criminalized sodomy and the dissemination of
pornography. During his trial, Parajanov reportedly
affirmed his homosexuality (Tsereteli 2008, cited in
Simyan 2022, 207).

Parajanov’s arrest and imprisonment were part of
the broader crackdown on the dissident movement in
Ukraine, which intensified after Petro Shelest’s
removal from office as First Secretary of the
Communist Party of the Ukrainian SSR in May 1972.
However, Parajanov’s case resists simple
categorization within the typical dissident profile.
Unlike most Ukrainian dissidents who faced
charges of “anti-Soviet agitation” (Article 62) or
“dissemination of false fabrications discrediting the
Soviet state” (Article 187-1), Parajanov’s charges
centered on sexual “crimes.” This framing, considered
apolitical and “obscene” within the homophobic
Soviet context, led to various tactics of denial,
marginalization, and minimization of Parajanov’s
sexuality in subsequent discussions of his persecution.
While poet Bella Akhmadulina’s widely circulated
characterization of Parajanov as “guilty of being
free” is poignant, it risks obscuring the specific nature
of his sexuality within a broader concept of liberty,
potentially avoiding a topic that remains contentious.

The National Rehabilitation Commission of
Ukraine officially acquitted Parajanov of his charges
in December 2023, recognizing the political motives
behind his arrest and sentencing (Ukrainian Institute
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of National Memory 2024). This rehabilitation,
coinciding with the centennial of Parajanov’s birth
celebrated in 2024, marked a significant step toward
acknowledging the intersectional dimensions of his
persecution. Parajanov’s arrest was undoubtedly
politically motivated. As noted by prominent
Ukrainian dissident and Parajanov’s close friend
Ivan Dziuba, Parajanov was an integral part of the
Ukrainian dissident movement despite presenting
himself as an “apolitical” figure (Briukhovetska
2003, 42). However, this rehabilitation remains
incomplete without fully addressing the political
dimension of Parajanov’s sexuality and its
implications for his artistic work.

Acknowledging the political dimension of
Parajanov’s sexuality and his art requires moving
beyond a narrow understanding of the political.
While both Parajanov’s artistic expression and sexual
identity were subject to regulation by the Soviet state,
and thus inherently political in a narrow sense, this is
insufficient for grasping their full significance. To
address this, we must introduce the concept of a
sexual-aesthetic nexus as a form of sense-making and
sensual being-in-the-world. Fully understanding the
political implications of sexual-aesthetic sensuality
necessitates adopting a broader definition of politics.
Drawing on Roland Barthes’ conception of politics as
“describing the whole of human relations in their
real, social structure, in their power of making the
world” (Barthes 1972, 142), we can see how
Parajanov’s artistic and sexual acts intersected as
forms of creative resistance. This expanded
framework shifts the focus from state regulation
alone to the broader worldmaking potential of sexual-
aesthetic sensuality, emphasizing its capacity to
subvert existing social structures. Parajanov’s ability
to express exuberant sensuality and craft visionary
imagery imbued with queer sensibility directly
challenged the rigid frameworks of the Soviet system
and its prescriptive norms propagated by socialist
realism. This tension between Parajanov’s sensual-
creative freedom and the oppressive rigidity of Soviet
ideology underscores how his work exposed the
artificiality of socialist realist irreality.

Thus, we reformulate our central question: How
do Parajanov’s desires fit into this expanded
understanding of political resistance? Addressing
this question is essential for fully integrating
Parajanov’s sexual identity into a comprehensive
analysis of his artistic legacy. Examining Parajanov’s
early films through the lens of his desires presents
a unique opportunity to explore the intersection of
sexuality, aesthetics, and politics. This approach not
only reconciles the apparent contradiction between
“two Parajanovs” but also deepens our understanding

of how sexuality and politics intertwine in shaping
his visionary aesthetic.

State of Research. The degree of acknowledgment
of Parajanov’s sexuality has evolved significantly
over time. Initially, film criticism, memoirs, and
academic works tended to compartmentalize,
minimize, or deny this aspect of his identity. James
Steffen’s groundbreaking creative biography of the
filmmaker, in which he characterizes Parajanov as
“bisexual with a preference for men, especially later
in life” (Steffen 2013, 5), was the first to openly
discuss Parajanov’s sexuality and describe Parajanov’s
criminal persecution, which extended beyond
Ukraine, though the Ukrainian case was the most
consequential. Parajanov’s case was subsequently
mentioned in Haley’s study of Soviet homophobia
(Haley 2017, 172-73), largely drawing on Steffen’s
account. More recently, Stefano Pisu has explored in
depth the international campaign to free Parajanov,
focusing on the contribution of the Italian gay
liberation movement (Pisu 2021). The scale of the
international solidarity campaign to free Parajanov,
which led to his release on December 30, 1977, one
year early, has not yet been fully understood. This
topic warrants further exploration, as demonstrated by
the previously unknown German context of the
international ~ campaign to free  Parajanov
(Briukhovetska 2024). Recent studies of Parajanov’s
prison life and works have shown progress in
acknowledging the importance of his sexuality. While
Razlogov subsumes Parajanov’s bisexuality under the
concept of “transculturality,” noting it as part of his
ability to “bridge the gap between sexualities and
gender” (Razlogov 2018, 39), Simyan recognizes
sexuality as a distinct dimension, highlighting how
Parajanov creatively engaged with homosexual and
prison discourse to express “irony and disdain”
towards the Soviet system (Simyan 2022, 214). This
shift reflects a growing willingness to address
Parajanov’s sexuality as an integral yet distinct aspect
of his artistic identity and political resistance.

Steffen offered sharp observations regarding
homoerotic motifs in Parajanov’s oeuvre, which exist
beneath and despite the heteronormative frameworks
within which Parajanov had to operate. Steffen
primarily focused on Parajanov’s mature works
(Steffen 2013, 152, 208, 218-20, 235-39, 251), with
The Top Guy (1958) being the only early film he
mentioned in this context. In this collective farm
comedy musical, Steffen identified some suggestive
homoerotic jokes and scenes (Steffen 2013, 41).
Steffen’s work opened a new avenue for interpreting
the sexual-aesthetic nexus in Parajanov’s mature
films. Justin Weir’s analysis of The Color of
Pomegranates (1969) highlights the film’s celebration
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of both masculine and feminine beauty, as well as the
alluring ambiguity between the two (Weir 2017).
Leah Feldman offered a queer and anticolonial
interpretation of Parajanov’s last completed film,
Ashik Kerib (1988), describing it as “a performance
of Russian Orientalism in drag” and an “inversion of
Soviet Orientalist gaze” (Feldman 2019, 74, 84),
while emphasizing “Parajanov’s queer anti-colonial
imaginary” (Feldman 2019, 94). While these studies
have laid important groundwork, further exploration
is needed, particularly into the more challenging
material of Parajanov’s early films, which existed
within a rigid system of socialist realism under
heightened heteronormative pressures. The period of
“Parajanov before Parajanov” not only reveals the
evolution of his artistic vision and its intersection
with his queer identity, but also opens possibilities for
reading queer desire encrypted within filmic matter,
despite the oppressive constraints of the established
system of representation.

There is an extensive body of queer readings of
films that have existed under heteronormative
regimes. Parker Tyler’s Screening the Sexes (1972)
laid early groundwork by examining how films
encoded queer subtexts, while Richard Dyer’s Gays
and Film (1977) further advanced this discourse by
analyzing the representation of gay characters and
themes in cinema. Vito Russo’s The Celluloid Closet
(1981) exposed Hollywood’s history of encoding
queer subtexts through metaphor and narrative
evasion during the studio era. Judith Mayne expanded
this framework by analyzing how directors like
Dorothy Arzner embedded queer desire through
formal techniques such as framing and doubling,
despite systemic censorship (Mayne 1990, 1991).
Alexander Doty’s Making Things Perfectly Queer
(1993) shifted paradigms by arguing that mainstream
texts inherently invite non-normative readings
through their narrative and aesthetic ambiguities.
Doty introduced the concepts of “queer elements”
and “queer moments,” explaining that “basically
heterocentrist texts can contain queer elements, and
basically heterosexual, straight-identifying people
can experience queer moments” (Doty 1993, 3).
Paulina Palmer’s Lesbian Gothic (1999) traced queer
creators’ use of Gothic tropes to subvert
heteronormativity, while Patricia White’s Uninvited
(1999) mapped “lesbian representability” in classical
Hollywood. This growing body of literature on queer
readings of cinema, both Hollywood and beyond,
provides a valuable framework that can be
successfully applied to the Soviet context, offering
new perspectives on how queer subtexts and
representations may have manifested under different
cultural and political constraints.

Queer readings of socialist realist texts have
emerged through interdisciplinary analyses of Soviet-
era cultural and institutional repression. Central to
this scholarship is Dan Healey’s Homosexual
Desire in Revolutionary Russia (2001), which traces
how Stalinist policies, such as Article 121
criminalizing homosexuality, and Socialist Realism’s
heteronormative frameworks systematically erased
queer identities from public discourse. Healey’s work
illuminates the complex homosexual subcultures in
St. Petersburg and Moscow, revealing the ambiguous
attitudes of both late Tsarist and early Soviet regimes
towards same-sex relationships (Healey 2001). Lilya
Kaganovsky’s How the Soviet Man Was Unmade
(2008), while not directly addressing queer identity,
offers a compelling analysis of masculinity in
Stalinist cinema, particularly through the tension
between the “fantasy of extravagant virility” and
depictions of damaged male bodies. Kaganovsky
introduces the concept of ‘“heterosexual panic,”
a spin on Eve Kosofsky Sedgwick’s concept of
“homosexual panic” (Kosofsky Sedgwick 1985;
1990), to explore the sexual tensions within Socialist
Realist narratives. According to Kaganovsky,
Socialist Realist narratives promoted extreme models
of masculinity — embodied by Stakhanovite workers,
aviators, and Arctic explorers — as symbols of
Bolshevik commitment, yet simultaneously revealed
their impotence through representations of bandaged,
blinded, or paralyzed male heroes. This “radical
dismemberment” of the male body serves as
a psychoanalytic mediator between reality and desire,
exposing the contradictions inherent in Stalinist
ideals of masculinity and power (Kaganovsky 2008).
These scholarly works have paved the way for more
recent investigations into queer subtexts and
representations in Soviet cinema and literature. For
instance, Aliaksandra IThnatovich’s research on Soviet
children’s films from 1931-1954 explores the
possibilities for producing queer subjectivity within
this genre, offering an alternative perspective on
discourses of normativity and exclusion (Ihnatovich
2022). Such studies demonstrate the growing interest
in applying queer theory to Soviet cultural products,
revealing hidden narratives and subversive potentials
within seemingly heteronormative texts.

The phrase “queering socialist realism” was first
used by Maria Engstrom in her analysis of late Soviet
visual art, particularly through the works of Georgy
Guryanov. Engstrom examines how Guryanov’s
homoerotic militarist imagery subverts socialist realist
aesthetics by reworking its visual canon through queer
optics. She describes this process as “queerification,”
contrasting it with conceptualist irony or direct parody
often associated with Sots Art. Guryanov’s work
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exemplifies a “remix” of socialist realism that
transforms its rigid ideological framework into
a space for latent queer possibilities (Engstrom 2023;
2024). Engstrom used the phrase “queering socialist
realism” to describe a specific case of intentional
artistic practice in the late Soviet period. However,
given the broader potential of queer readings of Soviet
cultural texts, this phrase can be applied in different
contexts and periods. Its relevance to early films by
Parajanov will be explored in this article.

Parajanov’s early films have received limited
academic attention, largely following Parajanov’s
own dismissal of them. As Steffen succinctly put it,
summarizing his overview of this period of Parajanov’s
work, he “would have remained just one among many
Soviet directors consigned to oblivion if he had
produced only the early films and more works like
them” (Steffen 2013, 55). It is only retrospectively
that the films created by “Parajanov before Parajanov”
have gained interest as precursors to his later
masterpieces. However, there is a temptation to read
more into these early works than they contain, merging
them too readily with Parajanov’s mature films. This
approach is exemplified by Vadym Skurativskii, who
was among the first critics to positively reassess
Parajanov’s early phase. In his aptly titled article
“Shadows of Forgotten Films,” originally published
in 2001, Skurativskii offered a reinterpretation that
sought to highlight the value of these works
(Skurativskii 2013).

In this article, however, I argue that what makes
these early films compelling is not only their
occasional foreshadowing of the Parajanov-to-come
but also their double failure — both artistic and
ideological. These films reveal how alien any form of
normativity was to Parajanov and how he struggled to
conform to the demands of narrative cinema,
particularly in its socialist realist rendering. This is
especially evident in Flower on the Stone (1962),
Parajanov’s last film before his creative breakthrough,
which has been a focus of my previous extensive
research (Briukhovetska 2014; 2015; 2016). Drawing
on archival material about its troubled production
history and close readings of its intertextuality, |
explored how Parajanov subverted socialist realist
stereotypes and formulas, turning them — whether
intentionally or not — into an exaggeratedly phony and
even monstrous semblance of themselves. However, I
have not yetapplied a queer optic to this interpretation—
an oversight | intend to remedy in this article by
building on and expanding my earlier research.

Purpose Statement. This article aims to examine
how Parajanov’s early films, particularly Flower on
the Stone (1962), perform a “double failure” that is
both artistic and ideological. It explores how these

failures, dismissed by Parajanov himself and critics
alike, might reveal a deeper tension between the rigid
ideological frameworks of Socialist Realism,
including its heteronormative grid, and Parajanov’s
desires, such as his emerging queer sensibility.
Following James Steffen’s suggestion that “the
question of sexuality is intimately connected with
Parajanov’s aesthetics as a whole” (Steffen 2013,
236), this article seeks to investigate the sexual-
aesthetic nexus in “Parajanov before Parajanov,”
focusing on his greatest (double) failure — his last
early film, Flower on the Stone. By applying the
concept of “queering socialist realism” to analyze
how Parajanov’s desires and artistic vision may have
subverted established conventions, the article
examines latent spaces for queer possibilities in this
film. Recognizing the challenge of developing a non-
reductive queer optic, the approach proposed here
seeks to acknowledge Parajanov’s sexuality without,
on the one hand, reducing his unique style solely to
expressions of queerness or, on the other hand,
dissolving it into a generalized notion of “freedom.”
Instead, it positions Parajanov’s artistic vision within
a complex interplay of creative desires, thus situating
his early films within the broader framework of the
sexual-aesthetic potential for worldmaking.

Main body. Parajanov’s last film before his
creative breakthrough, The Flower on the Stone
(1962), is widely regarded by critics as his greatest
failure. Contemporary reviews were scathing, with
the film drawing particularly harsh criticism in
Izvestia. Under the telling title “Keep Up the
Standards, Dovzhenkovites!” Natella Lordkipanidze
opened her review with biting sarcasm: “We haven’t
seen a movie like Flower on the Stone for a long
time, and let’s hope we won’t see it again”
(Lordkipanidze 1962). Even Myron Chernenko, a
critic otherwise sympathetic to Parajanov and author
of a creative portrait of the filmmaker at the height
of his fame, referred to the film as “the lowest fall,”
suggesting it was enough to consider abandoning
the profession altogether (Chernenko 1989, 9). Yet,
I argue that The Flower on the Stone represents
a fascinating case of double failure — a subversion
within the constraints of socialist realist norms,
including its unwritten conventions regarding
gender roles and sexuality. In this respect, the
ideological failure that so annoyed film critics
paradoxically becomes a foreshadow of Parajanov’s
future artistic success. Beneath its apparent
conformity lies what can be considered one of
Parajanov’s most subversive works prior to his
emergence as a visionary director of poetic cinema —
indeed, it may be described as the queerest film of
Parajanov’s early career.
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In analyzing Flower on the Stone through the
queer lens, we can discern two latent queer possibilities
in its sexual-aesthetic nexus that subtly challenge the
conventions of Soviet socialist realist cinema. While
not explicitly depicting queer themes, these latent
queer possibilities serve to disorient viewers and
disrupt narrative and representational norms of the
Soviet era. The first queer possibility involves subtle
hints of gender fluidity. This includes the doubling of
protagonists into male and female versions, the
embodiment and spatial dynamics of the main male
character, and the interplay of ambiguous desires,
which become more pronounced in Parajanov’s later
works through their explicit depictions of bisexuality
and gender fluidity. The second queer possibility
emerges through the inversion of the typical socialist
realist narrative of ideological transformation,
generally understood as a character gaining greater
consciousness. While Parajanov maintains this
educational masterplot of socialist realism — albeit in
an overtly ridiculous form — he also introduces
moments of literal lapses of consciousness within
sexually ambiguous settings. By examining these
subtle subversions, we can reveal Parajanov’s
queering of socialist realism within the constraints of
the heteronormative matrix of Soviet cinema.

Set in the Donbas coal-mining region of eastern
Ukraine, the film awkwardly merges two narratives:
that of Hryhorii Hryva (Hryhorii Karpov), a boisterous
miner who calls himself “the beauty and pride of
Donbas,” and that of Khrystyna Ravliuk (Inna
Burduchenko), a devout Pentecostal girl from western
Ukraine. Both storylines involve couple formation,
but not between the female and male protagonists,
who rarely intersect in the film. This doubling of
protagonists in the ostensibly similar process of Soviet
reeducation can be seen as a version of juxtaposed
coupledom: sublime and earthly. Religiously zealous
Khrystyna forms a sublime couple with a violin-
playing Komsomol activist, Anton Zahornyi, while
elemental Hryva forms an earthly couple with a tough
but short-sighted Komsomol activist, Liuda. The two
couples formed during the film facilitate the “re-
education” of both protagonists, reflecting Soviet
ideals of reforming “backward elements.” However,
the doubling of essentially the same educational
narrative for both protagonists in an abridged and
unconvincing form demonstrates a narrative and
ideological wastefulness that barely contributes to its
intended goal. What makes these parallel trajectories
interesting, however, is the inversion of the subject of
reeducation along gender lines, which subtly suggests
gender fluidity. This duplication of protagonists can
be interpreted as a separation of one character into
female and male versions. Such a possibility, although

only faintly outlined, points to a flickering between
masculine and feminine identities that subtly
challenges conventional gender norms.

The doubling of protagonists in The Flower on
the Stone originates from its fragmented production
history. The film’s trajectory was dramatically altered
by the tragic death of lead actress Inna Burduchenko,
a rising star of Ukrainian cinema, during the shooting
of a fire scene. This devastating event led Sergei
Parajanov to take over the unfinished project from the
original director, Anatolii Slisarenko. Parajanov’s
approach to the film was transformative. He retained
only twenty percent of Slisarenko’s original footage,
primarily featuring Burduchenko, and reshot the
majority of the film in record time. Rather than
pursuing narrative coherence around Burduchenko’s
character Khrystyna, Parajanov foregrounded
a previously secondary character, a young, unruly
miner named Hryva, who dominated the majority of
screen time in the final version of the film. For this
pivotal role, Parajanov cast Hryhorii Karpov, with
whom he had collaborated on The Top Guy (1958),
replacing Eduard Bredun from Slisarenko’s version
(for more details on the troubled production of this
film, see Briukhovetska 2016).

Although Hryhorii Karpov’s character was
foregrounded, the film’s focus remained ambiguous
due to the disparity in the actors’ fame: Burduchenko
was far more well-known than Karpov at the time.
This contrast potentially left viewers disoriented as
to whether the female or male character was
intended to be the actual protagonist of the film,
contributing to its subtle gender fluidity within
a seemingly heteronormative framework. Looking
at this film retrospectively, we can discern the seeds
of a more pronounced fluidity between genders, as
well as between other dimensions of identity, in
Parajanov’s later works, particularly The Color of
Pomegranates. In the latter film, actress Sofiko
Chiaureli plays five different characters — both male
and female — including poet Sayat-Nova as a young
man, his beloved Princess Ana, the Mime, the Nun
in White Lace, and the Angel of Resurrection, also
called the Poet’s Muse (Steffen 2013, 125). In
The Flower on the Stone, this porous fluidity between
characters is understandably less discernible,
primarily stemming from the film’s oscillating focus
between two characters — one male and one female —
who appear to vie for protagonist status.

Gender fluidity in The Flower on the Stone is
accentuated by the inclusion of male and female
shower scenes, foreshadowing the “bisexual pendulum”
in The Color of Pomegranates, where a young
poet oscillates between erotic attractions while
observing both female and male baths from a rooftop.
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The shower scenes in The Flower on the Stone are
loosely motivated by the coalminers’ need to shower
after their shifts. While no other Soviet director
making films about coalminers considered it relevant
to include such mundane and seemingly insignificant
elements of everyday life, Parajanov shot an entire
shower scene, revealing through diaphanous streams
of water several nude male bodies in close proximity
to one another. Parajanov also arranged for a female
Komsomol activist, Liuda, to visit the mine, enabling
a female shower scene.

Although these scenes contribute little to plot
development, they serve as pretexts for introducing
queer possibilities into the film, challenging the rigid
norms of socialist realism. Similar imagery had
appeared even earlier in Parajanov’s work. James
Steffen points out a shot of young men bathing
outdoors as part of a collective farm leisure-time scene
in The Top Guy, which also features a few homoerotic
jokes (Steffen 2013, 41). Although less erotically
charged than in The Color of Pomegranates, these
seemingly unmotivated scenes of nearly naked, wet
male bodies in joyful unity hint at the sexual-aesthetic
sensuality already present in Parajanov’s early films.

Gender fluidity in The Flower on the Stone relates
primarily to the male protagonist as the energetic
center of the film, overshadowing his female
counterpart. This is particularly discernible in
Hryhorii Karpov’s bodily orientations and spatial
dynamics, as manifested through his acting style and
the camera’s behavior around him. Beyond the
doubling of protagonists, the film presents two
radically different worlds — that of Hryva and that of
the other characters. While they seemingly inhabit
the same cinematic space, Karpov’s performance
style, which tends toward the poetic, notably diverges
from the psychologically motivated, realistic acting
of the other cast members. This difference is further
emphasized by the camera’s unconventional behavior
around Karpov. While generally restrained throughout
the film, the camerawork changes drastically around
the male protagonist, moving freely and unpredictably,
often becoming disoriented and uninhibited. These
disorienting moments demarcate a distinct field
around Karpov’s character, further emphasized by his
breaking of the fourth wall, thus presenting a different
way of relating to the world and, consequently, a new
world-making capacity.

While it does not explicitly involve queer content,
this mode of embodiment, which subverts socialist
realist conventions, has queer potential when viewed
through the lens of queer phenomenology. Sara
Ahmed’s exploration of queer embodiment provides
a valuable framework for understanding how
sexuality shapes our entire being in the world, not

just our choice of partners. Ahmed argues that
sexuality is crucial to bodily orientation and how we
inhabit spaces, affecting how we “extend through our
bodies into the world” (Ahmed 2006, 67—68). This
perspective is particularly relevant when analyzing
Soviet cinema, in which explicit representations of
sexuality were heavily censored and regulated. By
focusing on how characters occupy and move through
spaces differently, we can reveal queer potential
within the cinematic medium, beyond surface-level
heteronormative demands. This approach allows us
to see how Parajanov’s characters — particularly
Hryva in The Flower on the Stone — inhabit different
worlds through their unique bodily orientations and
spatial relations.

Taken together, these elements — the doubling of
protagonists into male and female versions,
unconventional acting styles and camerawork around
Hryva, and the juxtaposition of male and female
nudity — coalesce into a multifaceted exploration of
gender fluidity in The Flower on the Stone. Through
these subtle yet profound disruptions, Parajanov
challenges normative frameworks of socialist realism
while hinting at queer possibilities that would become
more pronounced in his later works.

The second queer possibility in The Flower on the
Stone pertains to the inversion of the socialist realist
narrative, which typically depicts the protagonist’s
journey toward greater consciousness. The educational
role of socialist realism was central to Soviet cultural
production. Zhdanov’s 1934 speech at the First
Congress of All-Union Soviet Writers crystallized the
doctrine as a representation of “reality in its
revolutionary development” (Bowlt 1976, 293). This
positioned socialist realism as a powerful ideological
tool for molding Soviet consciousness, with character
development serving as its most effective persuasive
model. Katerina Clark’s seminal analysis of the
socialist realist novel builds upon this insight by
identifying a central contradiction structuring its
exemplary works. She posits that these novels are
organized around a dialectic between spontaneity
and consciousness, generating a transformational
trajectory for the protagonist. Clark draws parallels
between this trajectory and the Bildungsroman while
highlighting a crucial distinction:

The Socialist Realist novel might in effect be seen as
a politicized variant of the Bildungsroman, in which the
hero achieves greater harmony both within himself and in
relation to his society. Such a comparison cannot be taken
very far, however, because the Socialist Realist novel is so
highly ritualized that the hero’s progress is neither
individual nor self-valuable (Clark 1981, 16-17).
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The “highly ritualized” nature of the socialist
realist novel suggests a predetermined path of
growth aligning with Party ideology, contrasting
sharply with the more individualistic journey of the
traditional Bildungsroman. The socialist realist
character’s gained consciousness was not an organic
development but rather a ready-made ideological
construct imposed to replace initial spontaneity.

While The Flower on the Stone appears to
engage socialist realist tropes in their most formulaic
version, a closer examination reveals Parajanov’s
subversive play with these elements, bordering on
the ridiculous. Rather than serving as the structural
framework, these tropes are embedded as collage-
like pieces that disrupt the conventional educational
narrative. Parajanov’s film playfully engages with
recognizable elements of the Soviet Bildungsroman
trajectory, particularly the progression from
spontaneity to consciousness. It often references
Leonid Lukov’s The Big Life (Kyiv Studio, 1940),
a seminal Stalinist miners’ film that established
the ideological transformation arc for its unruly
protagonist, Kharyton Balun (Briukhovetska 2015).
However, Hryhorii Hryva’s character arc in
The Flower on the Stone turns this typical re-
education pattern into its own caricature. Parajanov
transforms Hryva from an uncontrollable force into
a disciplined, soon-to-be-married man with a
bandaged head, forced to drink milk in the film’s
final scene. This “unmaking of masculinity,” to use
Lilya Kaganovsky’s term (2010), is rendered so
ridiculous that it exposes the complete unreality of
such transformations across Soviet cinema.

While pushing the “unmaking of masculinity” to
the limits of the ridiculous, Parajanov introduces
curious interruptions into the hero’s journey. Hryva,
as a typical protagonist of socialist realism, gains
consciousness and ideological clarity; however, he
also experiences several literal losses of consciousness
throughout the film. Significantly, these physical
collapses occur in all-male settings as a result of
intense affective states or excessively violent
confrontations, notable for their lack of clear
psychological motivations. Sometimes these fights
even lack any distinction between good and bad
characters. Rather than inviting viewers to identify
with one side of the conflict, as is common in narrative
cinema, Parajanov presents these fights as opaque
moments of intensity that barely conceal their erotic
overtones. The homoerotic energy in these scenes
contributes to the film’s overall sense of disorientation,
thereby subverting the conventional socialist realist
narrative structure. By emphasizing physical
collapses and homoerotic undertones, Parajanov
challenges the ideological clarity expected in socialist

realist films, instead creating a disorienting narrative
that repeatedly reverses the protagonist’s path to
gaining consciousness and “unmakes” the already
“unmade masculinity” by introducing domains of
unconscious obscurity and uncontrollable passions.

Following Christopher Reed’s characterization
of the ridiculous as a sensibility strongly associated
with queerness, in which “irony engages tragedy”
(Reed 2017, 132), we can further explore this
subversive dynamic in Flower on the Stone. This
type of ridiculousness, which Parajanov himself
defined as a result of the clash between his desires
and normativity, is evident in the iconography of the
crucifixion presented by Hryva’s unconscious body
throughout the film. Unlike the use of Christian
iconography in Parajanov’s mature works, here such
poses produce an effect of the ridiculous despite
their seemingly tragic veneer. Hryva’s unconscious
body assumes a crucifixion pose at least three
times — at the beginning, in the middle, and at end of
the film. These poses appear artificial and shallow,
suspended in a limbo between narrative and poetic
cinema, and fail to acquire the emotional density of
either. Yet, they perfectly exemplify the double
failure: not only as an artistic shortcoming but also
as an ideological subversion.

In addition to Hryhorii Hryva’s narrative
trajectory, which was supposed to be marked by
a transition from spontaneity to consciousness but is
repeatedly interrupted by his “crucified” body falling
out of the socialist realist master plot, Parajanov also
alters the traditional role of the female love interest in
this process. Rather than serving as a mere prize for
the protagonist’s good behavior, as in Leonid Lukov’s
The Big Life and numerous other socialist realist
narratives, the woman assumes an active role and
becomes a key agent in the protagonist’s disciplining.
However, this empowered woman is actually
presented as an arm of the State, merely an instrument
for imposing prescribed norms, including gender
normativity. This merging of State and woman in the
figure of the Komsomol activist Liuda, Hryhorii
Hryva’s erotic interest, is a (possibly autobiographic)
motif that Parajanov seemingly favored, as he
transplanted it from his earlier film The Top Guy
(1958), despite its absence in the original script.
These subtle subversions, which create vortexes of
disorienting and untamed energy, present another
layered critique of Socialist Realism. Parajanov’s
inversion of the Soviet Bildungsroman doctrine of
ideological transformation in Flower on the Stone
opens a space of latent queer possibilities.

By analyzing how Parajanov’s desires and artistic
vision manifested in his early works, even as he
struggled with the constraints of socialist realist



112

e-ISSN 2663-2160. Haykosi 3amucku HaYKMA. Ictopis i Teopist kymsrypu. 2025. Tom 8

conventions, we gain insight into the subtle ways in
which his queer sensibility influenced his filmmaking.
However, it is important to acknowledge that these
films were still products of compromise, dictated by
the repressive circumstances. In a later interview
with German-American film critic Ron Holloway,
Parajanov described his early films as a “cardiogram
of fear.” Parajanov often used the term “cardiogram”
metaphorically, referring to a measurement of life’s
pulse, akin to seismic recordings, with a diagnostic
precision and sensitivity he valued both in film and in
life. More widely known is his phrase “cardiogram of
time,” also found in the same interview with
Holloway, and which has been extended to describe
his own work (Steffen 2005, 3). With the phrase
“cardiogram of fear,” Parajanov may have referred to
the distortion of this sensitive membrane under
oppressive conditions.

Interestingly, Parajanov’s diagnosis transcends
the specific terror faced by artists working under
Soviet constraints and curiously resonates with
contemporary experiences: “The Soviet films of that
era — and not just mine — are like a cardiogram of
terror. They are cardiograms of fear. The fear of
losing your film, the fear of starving. You feared for
your work” (Holloway 1996). This pervasive fear,
familiar to many today, clouds one’s perception and
limits the capacity for worldmaking. Extending
Parajanov’s admission regarding his early films, one
could argue that his “coming out” from the confines
of socialist realism as a visionary director of poetic
cinema necessitated overcoming  this  all-
encompassing fear. While external circumstances
remained unchanged, the “fear of starving” eventually
loosened its grip on him. Much like the transition
from secrecy to openness experienced by LGBTQ+
individuals who disclose their sexual orientation or
gender identity, Parajanov’s act of self-disclosure
demanded immense courage and constituted a pivotal
moment of self-acceptance and visibility. Parajanov’s
emergence from the “closet” of socialist realism may
not directly relate to his sexuality, but it nonetheless
involves a similarly risky act of courage — one for
which he paid a high price.

This step of “coming out” rendered it impossible
for Parajanov to return to earlier modes of
filmmaking. Reflecting on this transformation in
1969, he remarked: “There was an event that was
tantamount to a tragedy, which shifted my thinking.
It shifted... I started to think plastically. I can’t go
back to feature films. Not in any genre. [ can’t write
an ordinary letter. I feel completely different...”

(Parajanov 1997, 2). Yet, while Parajanov’s “coming

out” seemed like a miraculous metamorphosis, it
can also be understood as a process of recognizing
what had always been present — a butterfly emerging
from its chrysalis, nurtured by internal change and
a concealed period of development.

Conclusion. Parajanov’s transformation from
a director of mediocre socialist realist films to
a visionary auteur of poetic cinema represents one
of the most compelling trajectories in cinematic
history. His early works, often dismissed as failures
both aesthetically and ideologically, upon closer
examination, reveal themselves to be sites of tension
between compromise and subversion. These films,
particularly The Flower on the Stone (1962), offer
glimpses into Parajanov’s evolving artistic vision
and desires, including the early traces of his queer
sensibility. By analyzing these works through the
lens of “double failure,” we uncover how Parajanov’s
struggles with socialist realist conventions served as
fertile ground for his later artistic breakthroughs.

A close analysis of such possibilities in
The Flower on the Stone demonstrates how Parajanov’s
desires clashed with ideological demands, thereby
creating spaces for alternative modes of existence.
Through subtle disruptions — whether in the form of
gender fluidity or the inversion of socialist realist
tropes — Parajanov challenged the rigid frameworks
of Soviet cinema. These elements not only
destabilized normative expectations but also hinted
at latent queer possibilities that would become more
explicit in his mature works. This reveals that
Parajanov’s early failures were not mere missteps
but rather stepping stones that laid the groundwork
for his later masterpieces. In this sense, The Flower
on the Stone serves as both a culmination of his
struggles with socialist realism and a precursor to
his emergence as a pioneer of poetic cinema.

By situating Parajanov’s early works within the
broader framework of his sexual-aesthetic nexus,
we gain a more nuanced understanding of how his
desires shaped his artistry. Recognizing Parajanov’s
queer sensibility as integral to his creative vision
allows us to view his films as acts of resistance
against oppressive norms. His ability to encode
queer subtexts within a highly regulated
heteronormative framework highlights the political
dimension of his work, revealing the transformative
power of art to challenge dominant ideologies and
envision new ways of being-in-the-world. Through
this lens, Parajanov’s films emerge not only as
aesthetic achievements but also as profound acts of
worldmaking that reconfigure possibilities for
identity, expression, and resistance.
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Penpe3entania 1990-x B ykpaiHCbKOMY KiIHOYOMY KiHO

Y emammi npoananizosano kinemamoepaghiuny penpesenmayiio 1990-x y meopuocmi Kipu Mypamosoi
ma Ipunu Linux. Cneyughixy ceimoensioy pexcucepox 00CaioNceHO Kpizb Npusmy OianeKmuKu HACMpois
Haodii ma nocmanveii 8 ixuix Qinomax. Obrpynmosano, wo y Mypamosoi 1990-mi nocmaioms nepeaxcHo
5K enoxa KONeKmusHo20 po3uapy8anis i 3anenady YiHHOCmel, Wo CAPUYUHULA HOCMATbIII0 3d YITICHICIIO
KYIbmypu il HYMPIiuHb010 c80000010 ocobucmocmi. Hamomicmos nocmanveis Llinux 3a 1990-mu mac
mepanesmuyHULL Xapakmep i € KOHCMPYKMUSHUM IHCIMPYMEHMOM NPUMUPEHHST MUHY020 | CYYACHOCHI.

KurouoBi ciioBa: Hajisl, HOCTaJIBIIs, 1IGHTHYHICTh, KYJIBTYpHa TpaBma, Kipa Mypatosa, Ipuna Llinuk,
Bi3yallbHa KyJIbTypa, COIIIOKYIBTYpHI TpaHCOopMaIlii.

Ilocmanoexa npobnemu. 1990-T1 poku — JTiMi-
HaJIBHUI eTan B icTopii Ykpainu. [licns BinHOBIEH-
Hs He3alexxHocTi y 1991 porni ykpaiHCbKe CyCITib-
CTBO HEPEKUBAJIO ICTOPUYHUI ONTUMI3M 1 BOJHO-
yac (pycTpalio 4Yepe3 EKOHOMIUHY CTarHallio
Ta colianbHi BUKIMKH. [lepeBaxkHa OiNbIIICTh
YKpaiHCHhKOTO CYCIIJILCTBA CITO/IiBajacs Ha IIBHIIKI
MO3UTHBHI 3MIHM B He3alexHil nepxasi. Yepes
TPHBAITY OKYTIAIiI0 KOJIEKTHBHA MTaM’SITh OyJia ToJis-
PH30BaHOIO, BCE IIIE€ MalM CHIY PAAsHCBKI Midu,
a HoBa Mi(pOTBOPUICTH 32 (HOPMOFO YACTO HArayBa-
na pansHcbki HapatuBu (['punenko 1998, 166—-67).
Ile Oy mepiox, xomu kpax CPCP cnpuiitmaBcs
SIK BIKHO JI0 OMpiSIHOTO MaiOyTHBOTO 1 BOAHOYAC
SIK - anokajincuc. ToX HOBOCTBOpPEHa YKpalHChKa
JeprkaBa 1 ii KynbTypa ONMHWINCS B TPAH3UTHOMY
CTaHi: TOTAJITAPU3M 3aJIUIINBCSA B MUHYJIOMY, aJie
MaiOyTHe OyJl0 HEBU3HAUYCHUM.

TpaH3uTHUI CTaH YKPaiHCHKOI KYJIBTYpH B IOCT-
paasHCbKy 100y OOyMOBUB IIHPOKI JHCKYCii mpo
KOJICKTHBHY 1JICHTHYHICTb. [nel okmmmeHTamizarii
(eBpomeizarii), HaIiOHAJBHOTO BiIPOJKEHHS
Ta KOHIIEMIIiS «TPETHOTO NUIIXY» — OalaHCyBaHHS

© Mapia Jlizyc, 2025

Mix 3axomoM i CXomoM — CHIBICHYBaJIH 3 Mapri-
HAJIbHUMU NIPOPOCICEKUME Opi€HTANiIMU 1 pajisH-
CBKOIO CBIZIOMICTIO. HaJIe:KHICTh /10 €BPONIEHCHKOTO
KyJIBTYpHOTO IIPOCTOPY YSBIISIACS HE JIUIIE SIK MPist
MaiOyTHHOTO, aJie i Mi(oIori3oBaHa MUHYJIA BTpa-
Ta, CIIPUYMHEHA PaJSTHCHKOIO OKYyIIali€er. 30Kpema,
Taka HOCTAJIBIis 332 BTPAuCHOI0 €BPOIIOO SK BTpa-
YEHUM JJOMOM Maja SICKpaBHi MposB y JiTepaTyp-
HI TBOPUYOCTI MPEICTABHUKIB «CTaHICIIABCHKOTO
¢denomeny» y 1990-ti, nepenycim KOpist Auapyxo-
BUYA, JUIS SIKOTO «EBporay, 3a cioBaMu Tamapu
I'yHa0pOBOi, CTa€e «00’€KTOM Oa’kaHHSI TIOCTKOJIOHI-
aJbHOTO YKPalHCHKOTO 1HAMBIJIA — TPUBHUIOM,
€CTETU30BaHUM CXOBKOM, Y SIKOMY MOYKHA YKPUTHUCS
BiZ peanbHOCTI» (['yHIOpOBa 2024, 72).

ITonpu eKIEKTUYHICTH JUCKYPCY 1IEHTHUYHOC-
Ti, Kpu3oBi mponecu 3mamy 1980-1990-x pokis
CHOHYKaJIN YKPaiHCBKY IHTENIEKTyalbHY eIiTy
MPaLOBaTH HaJl CTBOPEHHSIM OPHTiHAIBHOTO 3a-
TaJIbHOTO TPOEKTY HAILlIOHANBHOI 1ME€HTHYHOCTI
JUIS  JIeTITHMAIlii  BIAPOIKEHOI  JIepKaBHOCTI.
INomyky KoHCOMTYIOUOT HAIOHANBHOT 1/1el iHsIIH
Ha TOBEPXHIO SK KOJIEKTHBHI 3100yTKH, TaK 1
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MUHYJTI TpaBMH. TpaBMaTHUHUN JOCBIJ Ha MEKi
1980-1990-x OyB y3aranpHeHHI MeTa)OPOIO «Iy-
XOBHOTO YOpHOOWIISIY — 3arpokKeHOCTI yKpaiH-
ChKOI KyJBTYPH i MOBH 4Yepe3 TOTATITApHY KyJb-
TYypHY TOJITHKY pajasHchkoi Buaau (['HaTrok 2005,
148). Tomy npiopUTETHUM MOTITUYHUM 3aBJJaHHSIM
y0ayaii JIEKOMYHI3aIlifo 1 TPOMaJIHChKY U Kyilb-
TYpHY €MaHCHMAI[il0 — TIO/I0JaHHS KOMILJIEKCY
MEHIIIOBAPTOCTI Ta JEMOKPATHYHI TEPETBOPEHHS.

OxpiM CycHinBHOTO MmifiioMy i 3rypTOBaHOCTI,
1990-Ti poKH TO3HAYEHI TAKOXK CYCITUTBHUM pO34apy-
BaHHSIM 1 JIEBaJIbBALIIEO IHHOCTEH. 31 1HO 3 €BreHOM
Tonosaxoro ta Ipraoto [aniHorO, crienmdika nepexisi-
HOTO CTaHy YKPaiHCBKOI KyJIETYpH TOTO Yacy MojsAraa
B TOMY, I1I0 «IIISIX CYCIJIBCTBA BiJI TOTATITAPHOT 171€0-
JIoTii JI0 JI@MOKpaTii BUSIBUBCS TIOB’S3aHUM 13 HE0O-
X1JTHICTIO TIPOWTH 4Yepe3 YKpail OONIICHUI eTamn CBOE-
PITHOTO HEOTOTANIITAPHOIO CTaHy — TOTAJBHOI 0e3-
HOPMHOCTI Ta 3HEIIHEHHs IIHHOCTEH...» (IUT. 3a
MinaxoB 2024, 100). Ha mpaxtuii «0e3HOPMHICTbY
BTUIHJIACS B €KOHOMIYHIH, TIOJITHYHIH 1 IPaBOBIH He-
ctabinpHOCTI. ToX (pi3MUHE BUIKUBAHHS CYCIILIbCTBA
CTaJI0 KJIFOYOBOKO IIHHICTIO 1 TIOTpeOoro. 3roomM Ha
1 Takoi Oe3Hafil mocHIMIacs HOCTANbIis 32 MU-
HYJTUM, 30KpeMa i PaJsHCHKUM. SIKIIO Ha MOYaTKy
1990-x B ykpaiHCBKOMY JUCKYpCi HalliOHATBHO] 11eH-
THUYHOCTI JIOMiHYBaJTH aHTHPAISTHCHKI HACTPOT, TO BIKE
B JipyTiii monoBuHi 1990-X BIJIMBOBUM CTaB HOCTAJb-
TAHUNA TOCTPAITHCHKUE NPOEKT. BiH mpocyBaB «pa-
JUTHCBKY 1IGHTHYHICTB B 11 KBa31aBTOHOMHOMY yKpaiH-
cekoMy BapianTi» (I'rattok 2005, 91) 1 OyB mo3Haue-
HUH Oa)KaHHSIM TOCTPAISTHCHKOT JIFOUHU TOBEPHY TH-
sl IO PO3MIPEHOTO 1 CIIOKIHHOTO YKHTTS, HABITh SIKIIO
BOHO Oyrie MEHII BUTbHUM. [IparHeHHs CIIOKOIO 1 KOM-
¢dopty TyT 1 3apa3 Ha MPOTUBATY TIPUMAPHI cBOOOTI
{ HENeBHOMY CaMOBHPa)KEHHIO BH3HAYaJI0 HOCTAIlb-
TiHI HACTPOi YaCTUHH YKpPATHCHKOTO CYCIHIJIbCTBA
apyroi nonoBuHu 1990-x. Bnayma omirapxiyHux Kia-
HIB, aBTOPUTAPHI TOJIITUYHI TEHJICHITIT 32 TIPE3KICHT-
ctBa Jleonina Ky4umu Ta HU3bKHI PiBEHb MOMITHYHOL
KYIIBTYPH TIPU3BOIMIIN 10 HEBUKOHAHHS JEP)KABOIO
CBOIX coLiaabHUX (DYHKIIH, MiapUBaIM JIETiITUMHICTD
JICPYKABHOTO KEPIBHHIITBA 1 ITOCHITIOBATU KOJICKTHBHY
HOCTabTii0. XapakTep Takol HOCTaJbrii OyB HE pe-
BaHIHCTCHKUM, sIK y Pociiichkiit Denepartii, a pajie
COLIAJIBHO-EKOHOMIUHNM, 00 CTOCYBaBCS NIEPEBAKHO
OOy TOBOI KYJIBTYPH.

3Bakaloyd Ha BUPA3Hy iaJEKTHKY HaCTpOiB
HaJi1 Ta HOCTAJBI1] B YKpaiHChKiH KyabTypi 1990-X,
a TaKOXK IHTEpPeC OCTAHHIX POKIB YKPAaTHCHKUX MUT-
1B JI0 MOCTPAJSTHCHKOT 00U, BUIAETHCS MEePCIICeK-
TUBHUM aHaJ3 IUX E€MOIIHHUX IOIIOCIB THKIHHS
YKpaTHCHKOTO CYCITUIBLCTBA KPi3b NMPHU3MY (iJIbMIB,
CTBOPEHHUX YKPATHCHKUMU PEKUCEPKAMH B TOH 4yac
abo THX, KOTPI PETPOCHEKTHBHO 3BEPTAIOTHCS

1o HpoTO. TOXK Memoro CTaTTi € PEeKOHCTPYKIIis Oa-
YEHHS TIEPEXiTHOI MOCTPASHCHKOI €MOXH y TBOP-
40CTi YKpalHChKHX pexucepok Kipu Mypatoroi Ta
Ipunu Llinuk, sKi HO-pi3HOMY OCMHCIIOIOTH IPOO-
JIEMH KYJIBTYPHOI 1IGHTHYHOCTI YKPAiHIIIB 1 IUJTiC-
HOCTI KyJIBTYPH B IIelf iCTOpUYHHUI TIEpiof.

Cman nayxoeoi’ po3pobxu npoonemu. Yn He Haii-
OB (hyHTAMEHTATIBLHIMH T0CI1IKEHHSIMH [IPOOIeM
1 JIMCKYCIH IMOMO YKpAiHChKOI HAIllOHAJIBHOI 11eH-
THYHOCTI, KyJIBTYpHOI I1aM ’SITi Ta pOOOTH 3 KOJICKTHB-
HUMH TPaBMaMH B KOHTEKCTI ITOCTKOJIOHIAMBHUX CTY-
niit € mpani Oni [rattok (2005), Arnemkn Martycsik
(2020) 1 Tamapu @'yamopomoi (2024). YkpaiHChki
KIHO3HABII TAKOK 3BEPTAIHMCS JO IIUX MUTaHb Y KOH-
TEKCTI KapTorpadyBaHHs TCHICHIIIA PO3BHUTKY HaIliO-
HAJILHOTO KiHO OOH HE3alIeKHOCTI, Cepet SIKMX Hai-
ABTOPUTETHINIMMHU € po3BiKkH Jlapucu bproxoserpkoi
(2003) Ta Ipunu 3ybasinoi (2007). Xo4 aBTOpKH 3ra-
JAHWX TIpaIlb TPYHTOBHO BHCBITIIIN KYJIBTYPOJIOTId-
Hi, JIITepaTypO3HaByi Ta KIHO3HABY1 ACTICKTH TUCKYPCY
noon 1990-x, miaeKTrka HaJlil Ta HOCTANbIIi B YKpa-
fHCBEKOMY KiHO He Oyna (okycoM ixHboi yBaru. Tomy
JIOCITI/DKEHHSI Pi3HUX KoHIenTyam3samid 1990-x ykpa-
THCHKUMH PEKHCEPKAMU  CIIPUSITUME  JTIOTIOBHECHHIO
JIICKYPCY TIOCTKOJIOHIATBLHOT pediuiekcii yKpaiHChKOTo
KOJIEKTMBHOTO JOCBiAY 1990-X i MOCTKOMYHICTUYHOL
cnaanwHU. KpiMm Toro, cTarTs akTyasi3ye J0ci Mapri-
HaJIbHY B YKpaiHCBHKil I'yMaHITapHCTHIIl XKIHOUY Iep-
CIEKTHBY KiHeMaTorpagigHOro OCMHCIICHHS HAIlio-
HAJILHOT 1IEHTHYHOCTI.

Buxnao ocnoenozo mamepiany

Jianekmuka Haoii i Hocmanwv2ii 6 YKpaiHcoKiil
kynemypi  1990-x. Sk Oyno TPOIEMOHCTPOBAHO
BHIIIE, B YKPATHCBKIH KynbTypi 1990-X MOMiHAHTHH-
MU Oy;M HacTpoi Hafii Ta HOCTaNbrii. 3riHO 3 icTo-
pukuHero [puroro CKIIOKIHOIO, 3aITUT Ha HOCTANIBTII0
CIIPUYMHEHHH «BIAYyTTSM BTPATH YOTOCh, 1110, MOXK-
JIMBO, iICHYBAJIO, &, MOXITUBO, YOTO 1 HEe OyJI0 30BCIM.
I1s1 emortis BuHMKae Ha (OHI BiICYTHOCTI CIIPSIMOBa-
HOI opieHTarii Ha MaitOyTHe» (Cxiokina 2017). [Hak-
IIe KaXy4H, HOCTaIbTist y 1990-x 3 sBIS€THCS Ha T
(parMeHTarii KyJIbTypH Ta XapaKTepH3ye HE TaK MU-
HyJIe, SIK KPUTHYIHY CBIIOMICTb THX, XTO HOCTAJIBIYE.
BoHa € «TyTo10 32 YIBHUM MUHYITUM, MAHYJIHM, STKUM
BOHO Majio OyTu, a HE TaKuM, SIKUM BOHO Oyno Ha-
cnpapri» (Koleva 2011, 425). ¥V takuit cnocid
Yy HOCTaJIBIIHHIN CBIIOMOCTI MHHYJIE aCOLUIOETHCS
13 COIAJIGHOIO CTAOLILHICTIO Ta €AHICTIO, 8 HOCTAIIb-
TifiHe Mepe)kKNBaHHs JI0NIOMAarae BIOPATHCS 3 BUKIIH-
KaMH Cy4acHOCTI ¥ BHOYIyBaTH TATIICTH MHHYJIOTO
I TeTIepilIHEOTO HA PiBHI 1HANBITYaTIbHOI Ta KOJEK-
TUBHOT cBitoMocrTi. 3rifano 3 /. Koneroro, okpim crie-
IU(DIYHOTO TEPEKUBAHHS, HOCTAIBIIS MOXE TaKOXK
HaOyBatk iHmMX (OpM, 30KpeMa OyTH sIpOoM
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MOJITUYHKX CTpaTeriii Ta 3ac000M KyJIBTYpHOTO BH-
poonunrsa (Koleva 2011, 420). Hanpuknan, B Ykpa-
i 710 2022 poKy MpOPOCIHChKI CHIIM aKTHBHO EKC-
TUTyaTyBajl CUMBOJIM PaJITHCHKOTO MHHYIIOTO, & PO-
CIMCBHKI KIHOPUTBMHU PAITHCHKHUX YaCiB CHCTEMATHIHO
JIEMOHCTPYBAJIU Ha HAIlIOHAILHOMY TeJleOaueHHi.

BomHouac MOCTKOMyHICTHYHA HOCTANBIi —
He 000B’SI3KOBO POMAHTH3AIlISl PAJSTHCBKOI 1€0MO0Til
Ta Oa)KaHHS BIAPOIUTH PAASHCHKY CUCTEMY YH BTCK-
TH B pPajHCbKE MHUHyJE. Ii JOUITLHO PO3MISAATH
SIK BOKJIMBHIA IHCTPYMEHT JIbTEPHATHBHOTO iCTOPHY-
HOTO MUCJICHHS, III0 Ma€ KPUTHYHUM 1 MOMITHYHMIA
noteHitias. CaMme TOMy HOCTAJIBIiI0 HE 3aBKINU OTO-
TOXKHIOIOTh 3 €cKami3MoM. Sk peduiekciiiHe Kosek-
THBHE MEPESKUBAHHS TIOCTKOMYHICTHYHY HOCTAJBTII0
iHTepnpeTye KyabTypHuUil couionor Jlominik bapr-
MaHcki (Bartmanski 2011). Criuparourich Ha KOHIIETI-
1iro KysaeTypcouionorii [xedpi Anekcannepa, bapt-
MaHCKI aHaJIi3y€e CUMBOJIIYHUI BUMIpP MICHKOTO TIPO-
CTOPY MTOCTKOMYHICTHYHUX KpaiH. 30Kpema, 10CiI-
HUK TIOKa3ye, sIK IMeBHI MyOIiuHi MicIls Ta 1KOHIYHI
3HAKHU MIiCBKOTO TPOCTOPY (HAPHKIIA, CBITIO(OpHI
yoinoBiuky B Cxignii HiMeyunHi Y1 HEOHOB1 BUBIiC-
K1 B KOMyHicTiuHii [1osb11i) HaOyau CHMBOIIYHOTO
3HAYECHHS MICs IXHBOTO JACMOHTAXy i Yac je-
koMmyHi3atii. JIokaneHi CHITBHOTH HE CIPUHHSIIH
3MiH 1 3a0a)kajii 30eperTd 3BUYHI CHMBOJIH MiCh-
koi KynsTypu. Take mparHeHHs ix 30epertu, 3riJHO
3 JIk. AnekcaHmepoM, € CHMIITOMOM iKOHIYHOI
CBIIOMOCTi, BKOpiHEHOI B JOCBIiJli, Ta KOJEKTUBHOI
HOCTAJIbTii: 3HUKHEHHS 3BUUHMX (DI3MYHUX 00’ €KTIB
AKTHUBYBAJIO 1HMBIAyalibHI i KOJEKTHBHI CIOTaJIH,
a TaKoXK IIHHICHI TICPEKOHAHHS Ta OUIKYBaHHS
(Alexander 2010). Po3suBarouwn inei Jlx. Anekcane-
pa, 1. bapTMaHCKi HaroJoIrye Ha KOHCTUTYTHBHOMY
JUISL KOJIEKTUBHOT 1aM’SITi 3HA4eHH1 HOCTAJIBTIi 1 ITPo-
MOHY€ IHTEPIPETYBATH Bi3yalbHI TPOIH, SKi BHKIIHU-
KAlOTh HOCTAJIBTiHHI NMEpeKUBAHHS, K CHMBOJIIYHI
MICTKM MK MHHYJIUM 1 TENepillHiM, 0 ICHYOTb
y CYCITUIBHIN CBIIOMOCTI Ta IOTIOMAaratTh 30epiratu
BiuyTTs crabinpHocTi (Bartmanski 2011). Otxe,
CIIUPAIOYUCh HA KyJIBTYpPCOLIOJIOTIYHY KOHIICIIIII0
BaprmaHCKi, HOCTaJIBriF0 MOKHA BU3HAYUTH SIK a1aIl-
TUBHHMH MeEXaHi3M, CIOCI0 CTBOPEHHS iCTOPUYHOTO
HapaTuBy, CYCIUILHOT cOJigapu3aiiii Ta KPUTHYHOI
OLIIHKH CYYacCHUX BUKIIUKIB.

BoueBunp BaXXIMBO BpaxoOBYBaTH KYJIBTYPHHM
KOHTEKCT BHPOOHUIITBA 1 MEPEOCMHUCIICHHS CHUMBO-
JIYHUX 00’ €KTIB, AKI BUKIMKAIOTh HOCTabI0. CBIT-
noopri yosnoBiukn B Cxigniii HimewuwHi, mo ix
anaiizye baptMancki, ctBopeHi B Himerpkiit Jlemo-
kpatnuHiii PecryOnii Ha mowarky 1960-x pokis,
He Oy/M HacaJDKEHHMHU 330BHI 1 HE CTAIM CHMBOJIAMH
OKymanii, 1[0 3MIHWJIM TPOCTIP MICBKOI KYJIBTYpH.
Tomy BOHHM HE MarOTh HETaTUBHOTO CHMBOJIYHOTO

3MICTY SIK, HAIPHUKJIa, Tam’ siTHuKH Jleniny un [Tym-
KiHy, BCTAaHOBJICHI 3a PaASHCBKUX 4YaciB B YKpaiHi
Ha 3HAK TPUOOpPKAHHS YKPATHCHKOI JEpyKaBHOCTI
it kyneTypu. Tox emouiiiHa mpuB’sI3aHICTh 10 3BUY-
HUX MapKepiB MiCBKOTO MPOCTOpy B cydacHnx Himeu-
4uHI Ta YKpaiHi MaTUMe pi3Hui xapaktep. OcoOmBo
BUPA3HO Oa)KaHHS OYHUCTUTH ITyONIYHUIA MTPOCTIP BiJX
PaISHCHKUX CIIAIB MPOSBUIOCS HA T POCIHCHKOTO
iH(pOpMaIiHHOTO, a 3roJoM 30pOMHOr0 HACTYITY
Ha YKpaiHy, IO SIK Ha PiBHI JEp:KaBHOI KyJIBTYpHOI
TIOJTITUKY, TaK i MOBCSKICHHOI KYJIBTYPH CIIPUINHH-
T XBUJIIO JICKOMYHi3allii i yHaouHHIM MOTpely me-
PEOCMHUCIIEHHS ITOCTTOTATITAPHUX TPABM.

BaxnMBuM MpoCTOPOM OCMHCIIEHHS TaKUX 171CH-
TUYHICHUX OpIEHTAIIl YKPATHCHKOTO CYCHUIBCTBA
1990-x € kiHO, 0COOIMBE 3HAYCHHS B SIKOMY Mae€ XKi-
HOYMU TIOTVISIIT SIK TAKWH, IO MiApUBae 00’ EKTUBICT-
ChKHMI cmoci6 penpeseHTtanii. Yu He HaiOibII
SICKPaBO IIS IEPCIICKTHBA ITPEACTABICHA Y TBOPUOCTI
Kipu Myparosoi Ta Ipunu Linuk. ®imsmu Myparo-
BOT paMKyrOTh 1100y 1990-X: HalOiIbIIl 3HAKOBHA
¢bineM pexxucepku 1 HaiiBimomimmii Ha 3axomi
«ActeHiuHHA cHHApOM» 1989 poKy CHMBOIIYHO
3aBEpILYE PAISTHCBKY €TI0XY, a «JIuct 1o AMepukm»,
cTBOpeHUd y 1999 pori, € MiJICYMKOM TEpIIoro
eTamy MOCTPaJAsHChKOI 100H. BinbmicTs mepcona-
KIB 1TUX (pitbMiB MypaToBOi BTLIFOIOTH a0CYPIHICTD
0e3HailtHOT ernoxH, sKa po3uapyBasa i camy pexu-
cepky. BoHu eroneHTpu4Hi, MapriHaibHi, MarOTh
BUKPHUBIICHY 1€papXil0 I[IHHOCTEH, HE XOUyTh UyTH
OITHE OTHOTO Ta IIYKATH 3TOMH i TOMY CKOIOIOTH 3710~
yuHi. CaMe TOMY, MipKyIO4YH IPO CTAHOBHUIIIE JTIOAU-
HU ¥ MiJBaKeHICTh IIHHOCTEH y (dimbmax 1990-x
pokiB, MyparoBa HOCTaJIBI'Y€ 32 YacOM, KOJIU aBTO-
PUTET IIHHOCTEH Ta MOpAJIbHICHICTH Oyiu Oe33are-
PEYHOI0 TIOTPEOOIO JItofIeH.

Ha mportuBary Myparosiit, [limuk y ¢iaemi
«4 1 @enikey (2022) He Tak HOCTAIBrYE, MPOTHU-
CTaBJIAFOYM MHUHYJIC 1 Cy4YacHICTh, SIK JOCIIIKYE
JOPOCIIIIAHHS CBOIX MEPCOHAXIB HA CBITaHKY
YKpaTHCHKOT HE3AICKHOCTI. X04 OH SIKUM CKJIaTHUM
OyB 1Lieil yac JuIs MOKOJIHHSA, K€ YacTO 3pOCTaJo
0e3 0aTbKiB 1 MOpajdbHHX aBTOpHTETIB, L{inuk Oa-
YUTH HOTO HE B TOXMYPHUX TOHAX «HOPHYXW» (THUIIO-
BoTO criocoOy penpesenTaiii 1990-x y mocTpassH-
CBKOMY I pOCilicbKOMY KiHO), @ B Pi3HOOApBHOMY
CIIEKTPI MOXIIMBOCTEW. Pexucepka He BBaxae
MOCTTOTAJITAPHI TPABMHU MEPEIIKOAOI0 AT YCHillI-
HOro0 MaiOyTHBOTO YKPalHCHKOTO CyCHiibcTBa. Ha
BiIMiHY BiJ MypaToBoi, sika HE Bipuja B CyCHiJb-
HUH TIporpec i He crpuiimMana CycribHUNA PO3BUTOK
y HaliOHAJTBbHO BHU3HAUCHMX KoopAauHaTax, Llimmx
0aunTh OpraHiuHUI 3B’SA30K IOKOJIHb YKpaiHIlIB
1 TADICTH IXHIX miHHOCTEH. JKUTTEBUI HUIAX caMOl
PEKUCEPKH TEepeKoHye B 1boMy: y 1990-x [linmuk
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OyJ1a TJITITKOO, & HUHI XK SIK KIHOPEXKHUCEPKA, TIHCh-
MEHHHUIIS 1 KyJIbTypHA AUIUIOMAaTKa aKTUBHO PO3BU-
BAa€ YKpaiHCbKY KyJbTYpy W MHONyJspuU3ye 11 Ha
MDKHApOJHUX MaiigaHunkax. HeBumajnkoBo emoxa
1990-x y ¢inpmax [limuk 300pakeHa 3 HIKHICTIO
SIK TIepiofl JOpMyBaHHSI TOKOJIIHHS, IO MiTITKAMU
CIIOCTEpIraio po3maj paasTHCHKOI CHCTEMH, HaBUH-
nocst OpaTé BIAMOBIAANBHICTH 32 CBOI PILICHHS
1y 2010-2020-x pokax 3 BIacCHHX IEPEKOHAHb
3aXUINAE YKPATHChKY HE3aJICKHICTh.

Dinomu 1990-x Kipu Mypamoeoi ak 03epkajio
enoxu'. Y Tepiuiii aHIIOMOBHIN MoHorpadii, npu-
CBsiueHi TBOpYocTi Myparosoi, Jxelin TayOman
HABOJUTh MIPKyBaHHS PEXUCEPKU MPO MOCTPATSH-
ChKY JIMCHICTB, BUCIIOBJICHI B OJIHOMY 3 IHTEPB’IO.
3okpema, Myparopa kaxe, 1m0 y 1990-x «movanacs
3aJIOKHICTB BiJI IPOINEH, BiT IsiAada. .. Ile crokycw,
mo WayTh i3 3axomy. Panime mosi komaHga Ta Mol
aKTOpW XOTUTH MpAIoBaTH 31 MHOI 32 Oylb-sIKy
uiny. Lle He 3amexano Bif IXHIX 3apIUIaT, OCKUIBKH
BOHH Ty’Ke Majio 3apoOisuim... Terep BOHH MOXKYTb
ckasati MeHi: “Tu 3Haem, s Tebe 000, 3 TOOOK
YyJI0BO TMPAIFOBATH, aJIe Y MEHE CiM’sI, JIITH, 1 51 XOUuy
3apobutn Tpoxu Tpomeir”» (Taubman 2005, 63).
MaOyTb, 1715t MypatoBoi 1ie OyJ10 MPUKPUM pO3dapy-
BaHHsAM. ToMy MOTHBAILis 11 Kosier Ha (OHI TEKTOHIY-
HUX 3MiH 1990-X pOKIiB CIIOHYKaja aBTOPKY MOHO-
rpadii Ha3BaTH PO3Mia, y SKOMY HABEACHO IO LIUTa-
Ty, «Ilicns anokamincucy». Taka Ha3Ba HIOM HATSKaE,
o it MyparoBof, sik 1 i1t 6araTbox ii Cy4acHHKIB,
posnaax CPCP craB motpsiciHHsAM. X0U KOJIarc ToTa-
JTapHOI cucTeMH OyB OUYiKyBAaHHM, BEIMKA YaCTHHA
CYCHIILCTBA HEHAa4ye BTpaTuiia OakaHHS BIJICTOMOBA-
TH BJIACHI MEPEKOHAHHS yCyNeped HOBUM COIiajb-
HHUM BHKJIHKaM.

IIpote 3akumati MypartoBiif HOCTaNbriIO 32 pa-
JITHCHKOIO 1JICOJIOTIENO 1 JIEPIKABOKO HEMAE ITiJICTaB.
Hagnaxkwu, i TBOpUiCTh 3aBKIM KOHTpACTyBaja 3 pa-
JTHCBKUAM XYJIO)KHIM KaHOHOM: pEXKHUCEpKa BiJKH-
nana Oynb-sKi 11€00Ti4HI IPUTHCH 1 Yepes 11e Oyna
BHUTICHCHA Ha MapriHec paJissHCHKOTO KiHOBHPOO-
HuNTBa. 3okpeMa, y 1970-x pokax MypaTtoBy
«TUCKBATI(PIKyBaIN» 3 PAJTHCHKOTO KiHeMarorpagy
Ha 16 poxkiB, 3BiAbHUBIIN 3 Ofecbkoi KiHOCTYl.
Ii mepuri Ba camocriitai dimsmu, «KopoTki 3ycTpi-
4i» (1967) 1 «1oBri mpoBoan» (1971), Bigknanu «Ha
TOJTUIT0» — (DAaKTUYHO 3a00POHMIIM 0 YaCIB Iepe-
Oynosu, a xkaptuHa «Cepen cipux kameHiB» (1983)
3a3Haia [IeH3ypyBaHH:, BHACTIIOK Yoro MypaToBa
HaBITh BiJIMOBHJIACSl BiJ CBOTO IMEHI B THUTpax,
3aMiHMBINM HOTO Ha BHTAJaHOTO pEXKHCepa-
nocraHoBHuka «IBana Cupnoposa». Hesakaroun

! Marepiany 1poro miaposziny omyGi1ikoBaHO B CTaTTi aBTOP-

ku «Dinemu Kipu MypatoBoi 1990-x: Mixk Ha/li€r0 i HOCTAJIBTIEO»
B xypHaii «Kino-Tearp» (Jliryc 2025).

Ha I[IEH3ypYBaHHS TBOPUOCTI i HEMOKITUBICTH TIOB-
HOILIIHHO TpaIfoBaTh 3a paJsSHCHKUX 4YaciB, Mypa-
TOBa HE MOCTYMAaJacsi CBOIM IMPaBOM CTBOPIOBATH
aBTOPCHKE KiHO i MOpylIyBana y (inbMax coliaib-
HI HOpMH 1 XymnoxHi TaOy. Ille mo npuitHATTS
y 1991 poui ykpaiHCBKOTO rpOMaASHCTBA BOHA Ha-
3uBana cede PpaAJSHCHKHM PEKHUCEPOM 3 pPyMYH-
CBKHUM TacnopToM, i xo4 3 1961 poky »xuna B Oneci,
Bi{uyBaJia ce0c YaCTHHOI PaJSTHCHKOTO CYCIiTb-
cTBa, a y 2000-x nuByBanacs, yomy ii ¢imbmu, yci
POCIiCEKOMOBHI, BB)KAIOTHCSI OPTaHIYHOK YaCTH-
HOIO YKpaiHCBKOTO 0araToOMaHiTHOTO KYJIBTypHOTO
npoctopy (Illepuyk 2021). IlToBuicTio Myparosa
comimapusyBanacs 3 Ykpainoro nuie y 2014 pori,
MyOJIIYHO 3aCYIUBIIN POCIHCHKE BTOPTHEHHS.

OTxe, ockinbku ineHTnuHicTh Kipn Myparosoi
Oyna MHOXKUHHOIO, JIOCIIJKCHHS 11 pi3HUX TpaHen
BEJIBMH aKTyalibHE. 30KpeMa, MOKA30BUM € BHUMIp
HOCTAJIBTIi, HasiBHUH Y (ipMax 1990-X pokiB, Haii-
OimbIn 3HAKOBUMH cepell kux € «Tpu icTopii»
(1997) 1 «Jluct no Amepuxu» (1999). 3a3Buuait
KiHO3HABIl ITHOPYIOTh HOCTQJIBIIMHUH CEHTUMEHT
MypartoBchKkHX (DiTBMIB MOCTPAISTHCHKOTO TIEPIOTY
M aKIEeHTYIOTh HacamIlepel IXHIO COIialbHO-KpH-
THYHY 200 3arajbHy T'yMaHICTHYHY, 0a HaBIThH iJca-
JICTUYHY TOHAJBHICTH. Y IUX (PiIbMax, K 1 B peBO-
JOIIHHOMY «ACTCHIYHOMY CHHJPOMI», IO HOTO
KPUTHKH CHPUHHSUIM CHMBOJIOM 3aBEpLICHHS pa-
JIAHCBKOI emnoxu, MyparoBa He JHIIE BUKpHIIA
JIeTpajiallilo CyCHUIbHUX BIIHOCHH 1 I[IHHOCTEH,
are W MpomeMOHCTpyBajia, sIK 32 HOBHX OOCTaBUH
3MEHIIYETHCS MPOCTIP CBOOOAM 1 HAJIi1, YCKIIAIHIO-
IOTBCSl COIIAJIbHI 3B SI3KM M BTPAYa€ThCS MOUYTTS
CYCIIBHOT €THOCTI.

Le#t mpocrip cBoOomM ¥ Hanii, sikuit Myparosa
I[iHyBaJa, 3BYXKY€TbCS MICIS Kpaxy pPasTHCBKOTO
MPOEKTY, mepeayciM y 1990-ti. Lle mapanokcaibHoO,
60 MypaToBa XyJ10:KHbO HATSIKa€ Ha HOro He3ailc-
HEHHICTB y CBOIX paHHIX (inpmax. Tak, i mepcona-
K1 MPAIIO0Th HA MacIITaOHUX OyIiBHUIITBAX, 3BO-
JISITh OaraToOKBapTUPHI OYIMHKH, aJie TaK 1 He MoTpar-
JSIOTH JI0 BIACHOTO JKUTNA, SIK y (iHam (impmy
«[Ti3Haroum Oinuit cBiT» (1978), 1e ynapHUKH KOMY-
HICTHYHOTO OyNiBHULITBA CHUIATH OIS Mmij i31iB,
aJjie He MiTHIMArThCs 10 CBOiX KBapTup. [lepconaxi
MyparoBoi TakoXk He MOXKYTb 3aCEJIMTHCS B OJIEChKI
HOBOOY/ZIOBH 4epe3 MpoOJeMH 3 BOJIONOCTaYaHHIM
(«Koporki 3ycTpiui»). B o0pasax Takoro He3aBep-
nieHoro OyaiBHUITBA gocmigauis Maima [Imomns-
Oepr ybadae ayneropiro coriamizmy, SKHH HIKOJIN
He 3Moke BTimuTHCcs (Shpolberg 2021), amxke ToTa-
JITapU3M PaJSHCBKOI JIepKaBH NPSMO CyIlepedrB
YTOMIYHIN 1/1ei Bce3araibHOi PIBHOCTI Ta CBOOOIH.
IIpote po3yMiHHS yTOMIUHOCTI PaTHCHKOTO POEK-
Ty y ¢inbMax MypaToBoi Bce * 3aJHIIa€e MPOCTIp
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JUTS HaJlli Ha aJbTepHATHBY B HOro Mexax abo kK
mo3a ioro unHHICTIO. 3rifnHo 3 OneHoo JMUTPUK,
y paHHIX ¢ibMax MypaToBoi 1€ MepemayTTs
MOJBIMHE — ONTUMICTUYHE 1 BOJHOYAC THITIOUE:
«(Tiepea)ayTTsl, 10 MOXKe O0CpHYTHUCS TIepEKUBAH-
HSAM KIHIS BIIJIUTH Ta TIOYATKy MEpioay 3acToro,
1 pa3oM i3 UM TEPeAUyTTS HEBIIBOPOTHUX 3MiH,
o0 MarTh CTAaTUCs, NpoTe (Ile) HEe CTalThCSI»
(dmutpuk 2014, 222). Ile nepeqqyTTs € BiporO pe-
KHUCEPKU B YHiBepCalbHI L[IHHOCTI, SIKi SIK Peryis-
THBHI i71e1 ICHYIOTh HaBiTh B yMOBaX HECBOOO/IH.

VY ¢insmax MypatoBoi 1960-1970 poxkis 111 Bipa
pernpe3eHToBaHa B IEPCOHAXKAX, sIKi )KUBYTH Y CBO€E-
piaHOMY KOHTPKYJIBTypHOMY mpocTopi. Y «Kopot-
KHX 3yCTpivax» ToJIoBHa repoins BanenTuHa onpa-
3y 3ampoiye a0 cebe nonomy Hanro, siky Bunasko-
BO TIpUHMAae 3a XaTHIO TMOMIYHMIKO, 1 Biamae i
OKpeMy KiMHATy BiacHoOi kBapTupu. Banentnna —
eJeraiTHa He3aMDKHS €eMaHCUITOBaHa JKiHKa, 1HTe-
JICKTyaJIKa, sKa KUBC B HETHUIIOBOMY JJiA palsH-
ChKHX YaciB MOMEINIKaHHI. bararokiMHaTHa KBapTH-
pa BaneHTHHH B JOPEBONIONIHHOMY OYIHUHKY —
0CepeIoK BUTLHOTO CIUIKYBaHHS 1 CAMOBUPAXKCHHS
repoiB (iabMy, IO Haraaye cajoH: CIOAM Yac
BiJl 4acy IMOBEPTAEThCS KOXaHUH BaneHTHHU reosor
Makcum, IpUXOAATh Pi3HI JIpy3i i 3HaloMi, KUBE
Hanst, sika criofiiBaeThCst 3HOBY M0OaYUTH Makcuma,
y SIKOTO 3aKoxasacs. BaneHTrHa CyMITIHHO MPAIItoE,
HE BIJCTYMAlOYM BiJ| BIACHUX MPUHIIMIIIB, IIHPO
koxae Makcuma, X04 i po3ymie, 10 KJIaCHYHE T0-
TPy KHE XUTTS ISl HUX HeMokiuBe. KoHrentyais-
HO Leil (inbM He HAATO BIUCYETHCS B PaASTHCHKY
3BUYAEBICTb, OJJHAK (DOPMATTBHO KOPEIIOE 3 YSIBIICH-
HSIMH TIPO BHCOKY MOpalib, sika y MypartoBoi € abco-
JIOTHO NIPUPOITHOIO, & HEe HAaB S3aHOIO 330BHI.

V¥ «JloBrux npoBojax» KOHTPKYJAbTYPHUM IPO-
CTOPOM OCOOHMCTOT CBOOO/IM € Java Jpy3iB €BIeHii,
KyJ BOHa, TAKOX YCIIIITHA i CAMOJOCTATHS KIHKa,
MIPHUDKIDKAE 13 CHHOM-ITIJUTITKOM Ha TOCTHHY. [3 1ad-
HOTO MOJBIP 51 BUJTHO MOpE ¥ 0BTy OEpEToBy JIiHiIO.
[Tonpyra, 3a0X0uyrOUYH TOCTEH BIIIOYMBATH, 3BEP-
TaeTbesl 10 €Brewii: «Bu Oauute, ska B HAC TYT
mycrenst: Hikoro Hemae! Hikoro!» Came TyT, 3a Mic-
TOM, TOJIOBHUM T€POSIM BIAETHCSI TAMYACOBO 3a0y-
TH MPO CBOT NPOOIEeMHU, BOHH BiIMOYMBAIOTh, (Tip-
TYIOTh 1 TIEBHUI Yac HACOJOKYIOThCS CITIIKYBaH-
HSM OJIHC 3 OJHMM Ha TJi MOPCHKHX TEeH3axKiB.
ITpotsirom ¢inbMy €BreHist He COPOMHUTHCS AEMOH-
CTpYyBaTH CBOK Bpa3jMBICTB: 11 TEpeKUBAHHS
i emouiliHa HeCTaOLIBHICTh dYepe3 MOXKIMBHUA
BixX'131 cuHA 4O CBOro Oarbka CTAalOTh T'OJIOBHOIO
CIOJKETHOIO KOJIi3i€l0 «J{oBrux mpoBoaiB». Y cBOIi
peniensii 1972 poxy MapkissH BuHOkypoB mHcas,
o0 pexuceperpke pimeHHss MypartoBoi y «/loBrux
poBoOzax» OyJI0 HEMpaBWIBHHM, amke MypartoBa

MPOITHOpYBaJia NMPUHIUIA COIpeati3My W ToTpa-
MuIa B MacTKy «apiOHOi Temu» (Kupa Mypamosa
2004). TTpore oueBUAHO, IO TaKa yBara pexHCEPKH
JI0O OCOOMCTHUX MEPEeKUBaHb TEPOTHI i JOCIIIKSHHS
CTOCYHKIB Marepi W CHHa JEMOHCTPYIOTh TajaHT
THUYHI IIHHOCTI, SKUMH HEMOXXJIHBO 3HEXTYBaTH
32 )KOJJHUX 30BHIIIHIX YMOB.

V «llizHaroum OUTHH CBIT» OCEPEIKOM TPUPOI-
HOCTI i CIIPaBKHOCTI € TOHYapHA MalCTepHs, came
il 0oOpa3 MHUCTKHHS MPOTHCTABISE MACIITA0OHOMY
COLAIICTUYHOMY OYyIiBHUITBY, B SIKOMy OepyTb
y4acTh repoi ¢inpMy. [oHuUap, Havye MPOTUBHUK
HITYYHOT'O PaJITHCHKOTO KOJIEKTHBI3MY, TIPALIIOE CaM
1 )KUBE 3a MPUHIIMIIAMH OPTaHIYHOI COJIiAAPHOCTI.
TonoBHuit repoit Muxaiiyio, NEepCOHaXX akTopa
Jleonina Ilomosa, po3ymie roHYaps: BiH MigDIAIA€E
3a #oro po0OTOI0, HAUXA€EThCS BIPABHICTIO HOTO
pyXiB Ta HOCTaJIbI'y€ 3a MPOCTOTOI 1 IUPICTIO
Takoi poOOTH. MUXaillo 3BEpPTAETHCS 10 TOHYAPS
«0aThKy», 1110 JUBYE MPUCYTHIX 1 MiJKPECIIOE PO3-
PHUB MIX JA1MCHICTIO Ta CBOTO POy MIPUPOIHUM CTa-
HOM CYCITIJIbCTBA, 10 B CyYacCHOCTI € MPUMapHUM
1 HemocsukHUM. Tox MypaToBa HOCTaJIbrye HE 3a
PaASHCEKUM PEXHMOM, SIKHH CTaHIapTH3yBaB JII0-
JUHY, BiJpUBAaB BiJl OPTraHiYHOTO KUTTEBOTO CBITY
i MOpallbHO THUCHYB, a 3a 0a3aMH CBOOOJH, SKi
ICHyBaJIM HaBITh 3a PAASHCHKUX YaciB 1 BUPI3HSIIHCS
Ha TJi ToTaMiTapHoi cucteMu. Posyminas Mypato-
BOIO HEXHUTTE3NATHOCTI PaJSTHCHKOIO IPOEKTY
1 HeOaxXaHHS BIJIKPHUTO BUCTYIATH MPOTH HBHOTO
He cylrepeyaTh oJlHe OlHOMY. BBaskarouw, 1110 Jironu
3aBXK/M OJIHAKOBI, & 3MIHHI JIMIIIE ICTOPHYHI JIEKO-
panii, MyparoBa He Bipuia B CyCHiIbHUN IPOTPeC
1 TOMy He BOauasa nmoTpeOu B paJuKaibHIN OMO3H-
i1 CUCTEMI.

Haromicte y 1990-x, Ha n1ymMKy MyparoBoi, co-
[iaNbHO-TIONITHYHI TpaHcdopMmanii 1 odiKyBaHHUH
TPAH3UT y 3aXiJHUU CBIT, AKUU I PAJASHCHKUX
JIOACH OBro iCHyBaB 3a 3aJli3HOIO 3aBiCOI0, MPU-
THITWJIM MOpajbHYy CTIHKICTh TOCTPaISTHCHKOTO
cycminbeTBa. 30UTHII MOpanbHUIT KOMIIAC HE JI0-
romMaraB OIMPATHCs CHoKycam. Tox IiHHICHHHA
BUMIp il BTPaTUB 3HAYEHHS, a caMi L{IHHOCTI OMH-
HUJUCS TiJ OIJBIIOK 3arpo30i0, HIDXK paHilie.
HesunankoBo y «Tppox icTOpisix» JIiarHO3 HOBilt
enoci Myparosa Bkiazgae B perutiky Odu (Penara
JIutBuHOBA): «5 HE MOOIIO YONOBIKIB. S HE MH00II0
iHOK. S He nmro0iro gitei. MeHi He mono0arThes
monu. i mmaHeri s OM MOCTaBUA HYJIbY.
VY npomMy x (ibMi 6auuMoO, K Ha PI3HUX PIBHIX
MIXKOCOOHUCTICHa KOMYHiKallis He mpaitoe. [Topo-
3yMIHHSI HEMa€ HaBiTh MK HAHONMIKYMMH JTHOIb-
MM, MEPCOHaXi HE YYKTh OJIHE OJHOIO Ta He
ITYKarTh OJTU3bKOCTI.
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VY dinmemi «JIuct 10 AMEpUKID» IPUBATHUIA KOHTP-
KyJABTYpHHH NPOCTip MPAaKTUYHO 3HHUKae. [0noB-
HuM repoil Oner, BIaCHUK KBapTHPH B OAECCHKOMY
OyZIWHKY, HE )KUBE B Hili, a 31a€ B opeHay. OpeHnapka
MaHimyroe OyeroM Ta BIIMOBISETHCS TUIATUTH
1 3BUTBHATH NoMemkaHHs. [loGyToBa HeBmamToBa-
HICTB 1 Oe3Ha/Iisl BUKIMKAIOTh B OJiera peceHTHMEHT.
[{onpapna, BiH CpsSIMOBY€ HOTO HE HA CBOE OTOYEH-
HS, @ Ha JAJEKOTO [HIIOr0 — KONHWIIHIO MONPYTY,
sika emirpysainia 10 Crionydenux Ll taris. Oner 3amnu-
CY€ 115 Hel BIZICOMOCIIaHHS, SIKE aJpeCcy€e TAKOXK yCiM
MOCTPaISTHCEKUM EMIrpaHTaM. Y CBOEMY 3BEPHCHHI,
K 3a3Hadyae TayOMman, OJler NHUINAETHCS «CBOEIO
OiHICTIO, JIIHOIIAMH, OOMAaHOM 1 TIPUHHMKESHHIM»
(Taubman 2005, 91). Bin npotucTapisie Gmaroro-
Jy4HE KUTTS B AMEpHI HECTEPIHOMY >KUTTIO
«TYT», y TIOCTpaJsHChKIA Ykpaini. Hampukinii
¢binemy Oser pa3om 3 OneparopoM JACKIaMy€e Biplil
«MannpiBaukoBi» Ceprist YeTBepTKOBa, ClieHapUCTa
1 xonern MyparoBoi, sikuif BTinuB nepconax Omera
y (GibMi. AKTOPH TIOCTYTIOBO 301IBIIYIOTh HANIPYTY
it arpecuBHicTh iHTOHAaILI. [XHe Mocanus 3aBepury-
€ThCS MOrpo30r0 AanekoMmy I[Hmomy: «He nwumm.
SIkmo moBepHemicss — BJABUMO PEMEHEM TBOEL
JIOPO’KHBOT CyMKHW». JlekimaMaropiB Bipina Jparye
BABaHA, HAa IXHIO AYMKy, HOCTaJlblis EMiIpaHTIB
3a OaTbKIBIIMHOIO, JIe MOPAJbHO JerpajioBaHe Cy-
CILUTBCTBO JIOCI HE MOYKE YKHUTH BUILHO 1 0a4UTH Kpacy
BUJIBHOTO CBITY. TOX HacmpaB/li eMirpaHTH-MaH/IPiB-
HUKH BTEKJIM BiJl MOPOKY i Oe3Haii.

Hanpukinii ¢iapMy onepaTop o€ B 00’ €KTHB
KaMmepH, 1 1IeH TUTIOBOK € CBOEPIAHOIO KPAIKOIO B Ki-
HoTekcTi. OJier He YeKae Ha BIAMOBIb 3-3a OKEaHy.
[e# nepconax, 3a cnoBamu Jlapucu bproxosenbkoi,
€ YOCOOJCHHSIM IpaMH «BTPAUYCHOTO IMOKOJIHHS
1990-x — mepemyciM OCBIUCHUX KPEATUBHUX MOJIO-
JIIX JIFOZICH, SIKI TIEpEXKHUBAI MaTepialbHy CKPYTY,
npodeciiiHy Hepeani30BaHICTh Ta YacTO CTaBaJIH
npoxadamu (bproxoserpka 2003, 139). Myparosa
BUKPUBA€E HECAMOJIOCTATHICTh, PECEHTUMEHT 1 Oe3Ha-
Jiro Henepeciynux Jroned y 1990-x. Taki Jroau
B PaJSIHCHKHMX YMOBaX MOIJIM OyTH HOCISIMUA BHCOKOT
MOpPaJIbHICHOCTI Ta BHYTPIIIHBOI CBOOOIH, OJIHAK
kpu3oBa cutyanis kpaxy CPCP i1 HeBH3Hau€HOCTI
MalOyTHBOTO CTa€ JUIs 0araThoX i3 HUX MOPaIbHOI0
Ta EKOHOMIYHOIO TTACTKOO.

OTxe, MOPIBHSAHO 3 paHHIMK (iTbMamMu Myparo-
Boi B 1i mopoOKky 1990-X OmpusSBHIOETBCS BUMIp
HocTaybrii. Lle MoxHa NosicHUTH THM, 1110 MyparoBa
cTaza CBiKOM (DyHAAMEHTAIBHOI 3MiHM B YKpaiH-
CBKIH KYJIBTYpl — TOCTYIOBOT TpaHchopMarlii KoJo-
HiaJIbHUX Ta AaHTHKOJIOHIAIIbHUX HACTPOIB MIOJ0
PaIsSHCHKOI CHCTEMH B ITOCTKOJOHIATBbHY KPHTHKY.
Bapro 3a3naunTH, 1110 MyparoBa crajia came CBIJIKOM,
a He YYaCHHUIICIO, a MPOBITHUIICIO IIMX 3MiH 1 TIOTOTIB,

aJXKe OCMHUCIICHHSI KYJIBTYPH 1 JIHCHOCTI B HAIlIOHAITh-
HUX KOOpAMHATax iil He npuramanHe. BoxgHouac TBOp-
gicTh MypartoBoi 11iKaBO BIJIOWBA€E CTPOKATI MPOLIECH
1990-x. Sk 3a3Hauae JiTeparypo3HaBelb Mapko
[TaBmuimmH, yTBEpIDKEHHS MOCTKOJIOHIATBHOT ONTHKA
B 1990-x mapafoKCcaabHO MPOBOKYBAJIO HOCTAJIBIIIO
3a CTPYKTypaMU MPORACHOI €N0X! MOA0 NMPU3HAYCH-
ust KynsTypH (I[laBmuma 1994). Came Taka HocTanb-
Tist 32 IUTICHICTIO KYJIBTYPH, 10 0a3y€eThCsl HA YHIBEP-
CaJIbHUX JIIOJCBKUX I[IHHOCTSIX, IPUTAMaHHa YKpaiH-
chKiii pexxucepii Kipi Mypatosiid.

Ilocmxonounianvna pegpnexcia y pinomi Ipunu
Hinux «A i @enikern. Y 2020-X ykpalHCKI peKUCEpH
I PeXKUCEPKHU Y CBOIll TBOPYOCTI 4ACTO 3BEPTAIOTHCS
no ermoxu 1990-x. Ilii no6i mpucBsveHi (GUIBME
Onera CennoBa «Hocopir» (2021), AnTosnio Jlykiva
«JTrokcemOypr, JIrokcemOypr» (2022), dinina CotHi-
yenka «JIs Ilamiciama» (2023), Annu BypsukoBoi
«Hazamxmu-Hazamxmm» (2023), Toni HosOprosoi
«Tu mene mobum?» (2023) ta iH. YinbHe Micie
cepen HUX HaIeKuTh IpuHi L{nk, ska y gimemi «51
1 @emikey» (2022) 3 HOCTANBITHHOO HIKHICTIO BiITBO-
PIO€ 11F0 J0OY — TepiojT IMTHHCTBA U JIOPOCITIIIaHHS
HE JIMIIE TOJIOBHOTO repost (pimbMy — xjomis Tumo-
¢is, ae i camol peskUcepKH. Xo4 JTist PiTbMy po3rop-
TaeTbesl mepeBakHo y 1990-1i, Llumnk koHCTpyIoe
o0pa3 11iei 100K Kpi3h MPH3MY Cy4YacHOTO YKpaiH-
cpKoro JocBiay. Lle mocBia onuHaATHPIYHOT pociii-
ChKO-yKpaTHChKOT BIHH, B KOHTEKCTI sikoro 1990-1i
ACOIIIOIOTHCS 3 OypeMHHM, ajie MUPHUM JIOBOEHHUM
KHTTAM. CaMe TOMy UTS Cy9acHUX IVISJadiB MacIl-
Tad TOMINIHIX COLIAILHO-eKOHOMIYHHUX HerapasiB,
MDKITOKOIHHEBUX HETMOPO3yMiHb, BIJICYTHOCTI OaTh-
KiB IIOPYY Ta OCOOUCTHX ApaM HE BUAAETHCS AroKa-
mintuaauM. Ontrka L{ITMK CcyTTeEBO BiNPI3HAETHCS
Bii MyparoBoi, sKiii 3aKWAaNM HETaTUBHY OLIHKY
1990-x, X04 pexucepka Iie 3arnepeuyBaiia, sk 1 0y/ib-
SIKi 1HII IPUMHKCYBaHi 1H iCTOPHYHI TiarHO3H.

Js Hinuk dinmeM «51 1 Dertikey» € CBOEPITHOO
camoTepari€r, podOTO0 3 BIACHOK) 1 KOJIEKTHBHOIO
MOCTKOJIOHIAJIbHOK TaM’STTI0, y TIpoIeci SKoi
Iinuk (cBimoMo unm Hi) npe3eHtye 1990-Ti gk Baxk-
JTUBUI eTanm (GOpPMyBaHHS MOJEPHOI CBiTOMOCTI
ykpainmis. Bisist Llinuk y ¢inpMi KUTTeCTBepAHA:
peXHCepKa He MparHe BUKpecauTH nepiox 1990-x
3 mam’siTi, 60 CIOraau Mpo HOTO MPHHOCSTH BTIXY,
MIOBEPTAIOTh Y TUTHHCTBO, TOITOMAraloTh OCSTHYTH
CydJacHi Mofii Ta BUKJIUKU H HAUTOJIOBHIIIIE — CIIO-
HYKAIOTh OCJIOBHTH MOCTTOTANITAPHI TPAaBMH. IXHs
pedrexcis — KpOoK 10 IPUHHATTA uyepe3 NPOKUBaH-
Hsi ¥ ocmucieHHs. HocranpridHicts (imbmy «51
1 @Demikc» AomOMarae BIHMCATH OCOOUCTI icTopii
B NIMPIIAH ICTOPUYHUNA KOHTEKCT, OCMHCIICHHS
SIKOTO CBOTOJIHI CTa€ TepareBTUYHUM, 00 B IUX
ICTOPIsIX KOYKEH MOKe BITI3HATH cele.
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«51 1 denikey — GUIBM 32 MOTHBaMH aBTO0I0-
rpadiunoro pomany Aprema Uexa «XTo TH TaKuH?»
(2021). Hasea pomanHy mnpoOiemMaTu3ye MHTaHHS
1IEHTUYHOCTI, K€ TOCTPO MOCTANO Mepes yKpaiH-
wiMu y 1990-ti. Ile nuTaHHS TOBCAKYAC CTaBHTh
Tumodito, ronoBHOMy reporo Qinbmy, Denikc —
KOXaHWW Horo 0abyci — mepen THM, K 3a0yTHCS
B ankoroii. Lle came muTaHHs BiH agpecye i coOi.
[Muratoun Tumoddisi, Demikc MmiaBaxye 3IaTHICTh
HiAJITKA 3po3yMiTu Horo Oink. Anpecyrodn ne nu-
TaHHs c001, Delmike 313HAEThCS B OS3CHILTI BIIOPATH-
Cs 3 BJIJACHUMU TPaABMAaTUIHHUMU CIIOraJlaMU.

®enikc — BeTepaH adraHchbKol BIMHHU 3 MOCT-
TpPaBMAaTHYHHM CTPECOBHM po3ianoM. Bin Hamara-
€ThCS 3HAWTH PO3paay B KoxaHHI 10 TumodieBoi
6a0yci Jlinu, a mogexony i B miknyBanHi npo Tumo-
¢bis, A AKoro 3aminrye (akTHYHO BiJICYTHHOTO
Oarpka. [Ipore wHaifuactime @enikc 3HAXOAUTH
MOJIETIIICHHST B aJKOTOJI. BiH TakoX Mae BIacHY
CIM’I0 — JApYXHUHY H JOHBKY, Jpy3iB-BETECpaHiB
1 TIOCTIHHI crpaBU — SK JieTajlbHi, TaK 1 MPOTH3a-
KOHHI, 1110 Jisikae 0aTbkiB TuModis, ane mpuyapoBye
xyonsg. Came TomMy Derikc TOCTIHHO 3HUKAE,
OJIHAK MOBEPTAETHCS 10 poauHu Tumodis, mpoBo-
JIUTH 13 HAM Yac, HaIy4yye, 320X0Uy€ Ta MiITPUMYE
B CKJIaJ(HI epioau ajs mijutitka. HeBunaakoBo 3ro-
noM Tumodiit HasuBae cebe DeTKCOBUM OHYKOM,
XOY BiJT4yBa€ JI0 HBOTO 1 BAAYHICTD, 1 OTUIY. Y JH-
THHCTBI TUMOQiH He po3yMi€ YU HE 3aMHUCITIOETHCS,
yomy Denikc BOI0BaB B AdranicTaHi, YoMy BOUBAB
1 KaTyBaB, a 3apa3 I1’€ JI0 HECTAMH i He MOXKE TiCIs
BOCBMHU POKIB BiffHM HapeImTi MaTH CHOKiiiHe 1u-
BUTbHE XKHUTTS. Y CBITOIVISIIII TUTHHU, SKa 3pOCTalIa
B He3aIexXHIN VYkpaiHi, «Tinbku Aedinum HayTh
Ha BIlHY», a JKUTTEBI OOCTaBUHU ampiopi MarOTh
OyTH pe3ynbTaraMu BiJIbHOTO BUOOPY JIOAMHU. TH-
MOl cMieThCsl, TOYyBIIH, 110 Derike BUIIPaBIO-
BYy€ CBOIO clyxOy B palsHChKii apmii Ta BOMBCTBa
Ha BiifHI HEMOXMTHICTIO HaKa3y. oMy HEBTAMKH,
K MOJKHA TaKHUX BIHCHKOBHUX BBaKATH TiTHUMH
JFOJIBMU 1 YOMY BOHH HE MaJld BHOODY.

[Ipipsa mixk nocsigom Tumodis i Denikca 3HUKAE
nvmie y inam GiutbMy, KO J0pocivit yonmoBik Tu-
Moiit — 3axucHUK y naBax 36poitHux Cun Ykpai-
Hi. Moro 6abycst momepia, a 38’5130k i3 Demikcom
BTpaueHUil Bke Oarato pokis. Tox IXHe MOPO3yMiHHS
Y IPUMUPEHHS B1I0YBAa€ETHCS HA MCHTAIILHOMY PiBHI,
y CBiIOMOCTI T'OJIOBHOTO Iepos, SKuil Terep, MadyTh,
OIOBIJIATUME TIPO CBOE JUTHUHCTBO BXKE 3 I[i€i HOBOI
HEpCIEeKTUBY, yCBiIOMIIIOIOUM Tpareaito dDemikca,
SKUi OyB 3MYIICHUN BOIOBaTH. Y I[bOMY KOHTEKCTI
paasiHChKe BTOpPrHEHHs B Adranictan omocepeako-
BaHO MPOTHCTABICHO OOPOTHO1 YKpaiHU MPOTH arpe-
cii Pociiicekoi deneparlii, ge yKpaiHChKi JOOPOBOIIb-
Il € BTUICHHSM HaIliOHAJBHOI TIHOCTI ¥ CIIPOTHUBY

Ha BIZIMIHY BiJl paJITHCBKHUX BIHCHKOBUX — Y4YaCHH-
KiB BiMHH 32 3JI0Y4MHHOIO JAUPEKTUBOIO PaSTHCHKOL
Biaau. Skmo B Pagsacekomy Corosi He Oyii0 MOX-
JIMBOCTI MOPYLIMTH PIIICHHS MapTii i BiIMOBUTHCS
BiJI CITIBYYACTi B arpeCUBHIN BiifHI, TO HUHI YKpaTHIII
HE MaloTh MOpPAJBHOTO BHOOPY B iHHIMH croci0:
JKEPTBOKO POCIHCHKOT arpecii crana cama YkpaiHa,
TOX BiIMOBa 3aXHIIATH ICPKABHICTH O3HAYAE BiIMO-
By BiJ BJacHOro MaiOyTHHOro. BerymuBmm 1m0
36poitaux Cuit, Tumodiii sragye dernikea i, MabyTh,
MIEPEOCMUCITIOE HOTO BPA3JIMBICTh. Y PO3MOBI 3 OI-
HOJIITKOM, MOJIOZIUM YOJIOBIKOM, SIKHiA TETep OpEeH/Iy€
kBapTupy TuModieBoi poIvHH, BIH HArajye roJioB-
HOMY Teporo cede B TUTUHCTBI. Sk xonmuch Tumodii
He po3ymiB Dermikca, Tak HHHI HOTO OTHOJITKY
gykuii TumodiiB BOEHHUM 1OCBiJ, XO4 BOHH —
MIPEICTaBHUKU OJJHOTO ITOKOMIHHSI.

BiiiHa 1 ii mocTkonoHianbHa pedekcis € BayIu-
BUM JICHTMOTHBOM 1 KHIDKKH Yexa, 1 ¢pineMy Linuk.
KBinTeceHIieto 000 yKpalHCHKHUX MOKOMiHb, MOHi-
BEUCHHMX Y 3arapOHMIILKUX BiliHax Pocii, cTae ¢paza
«Xaii Oyze mpoKJIsiTa 1151 BiliHaY, AKy Dertike BUTYKye
I TATApEeM BaXKKHX CIIOTaJIiB II0pa3y, KOJIM HaliBa-
eTbcs. Pexxncepka He B3su1a 110 (pasy B CIEeHapii
¢ieMy, ToMy Bij nepcoHaxa FOpis [3npuka 11 He
4qyTH. HenporoBopeHicTIO HOr0 TpPaBMAaTHYHOIO
nocsify LMK AeMOHCTpYE TPaBMOBAHICTh ITOKO-
TiHp BiliHOIO — B AdraHicTaHi Ta pociiChbKO-yKpa-
{HChKOI. HeapTuky/bOBaHICTh TpPaBMH  CBITYUTH
PO JAOCBiJI TOTAIITAPHOTO HACUIILCTBA, SIKE 3aTUCHY-
JI0O CBOIX JKEPTB «y KOMYHIKAIiWHIA TOpOXKHEYI
“noMixK” 3MOTOI0 1 HE3MOTOK TOBOPUTHU IPO Tepe-
xuthit nociay (Marycsik 2020, 12). Tox He yuarire
arpecUBHICTh M ankorojibHa 3anekHicTh Dernikca
CBiJYaTh MO WOro TPaBMOBAHICTb, ajie 1 Horo Oe3-
MOPaJIHICTh, HE3JATHICTh MPOCUTH MPO JIOTIOMOTY
Ta MOBYAHHSI, «BIUCAHE B TMAPaJTOKCANBHICTh OIHO-
YacHOTo OaxxaHHs 3a0yTTsI M €THYHOTO OOOB’S3KYy
mam’siTaHHS 3 HaAMIpOM “‘HIKOJIM 3HOBY » (Marycsik
2020, 12) — yci mi caMOOOMEXEHHS € HaCHiIKaMU
MIEPESIKUTUX TPABMATUIHIX TTOJIH.

Bonnowac ILlinuk moxazye 1990-ti He Takumu
TEeMHHUMH, SK 1X YaCTO CTEPEOTUITHO CHPUHMMAIOTh.
1990-1i — He nume 100a EKOHOMIYHOI CKpPYTH
1 aMOpalTbHOCTI, 0€33aKOHHS CKOpOOAraThKiB UM iHep-
mii gepskaBHUX CTPYKTyp 1 momitk. Lle me i vac
Haii. Hanii Ha «Buxin 3 MoBuanHs» (Marycsik 2020)
1 MomoNaHHS TPaHCTEHEpaUiiiHOI TpaBMH, HOCIEM
sikoi OyB derike 1 ctaB Tumodiit. TpaBmaruuni momii
He OMUHYMM TuMOQis B AUTHHCTBI, BOHH TaKOX
CTaJI BUTIPOOYBAHHSM 1 B 0opociioMy Biti. BomHo-
gac Tumodiesi Branocs yBiOpatu dDenmikcoi muis-
XETChKI TIePEKOHAHHS W HOHKOH(OPMICTCHKY ITO3H-
ito, Ky cam PeJikc He 3MIT BIACTOATH 3a PajsH-
chkux 4yaciB. [lompu BukmukH OypemHux 1990-x
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1 IOCBiJT BiliHH, MOpaJIbHUH KoMIiac TuMOdist opieH-
TOBaHWI Ha T'YMaHICTMYHI I[IHHOCTI — Ti YHiBep-
CaJTbHI IIIHHOCTI, siKi MypaToBa BBaXKasia 3arpoyKeHH-
M mnicist posnany CPCP, a MOXIIHBO, 1 BTpaueHUMH
cBoro yacy. J{ust L{invk BOHM He BTpadyeHi HaBiTh TTiJT
yac BifiHU. OTKe, HAMIs € UM HE KIIFOYOBOIO CEHCO-
BOKO JIOMiHaHTOMO Ti PitbMy « 51 1 Derikey.
Bucnosxu. Sk y Oyap-skiii TBOPUOCTI, Ha PEXHU-
CEepPChKY TIEPCIICKTUBY 3aBXK/IU BILTUBAE ii 1ICTOPUYHHI
Ta KyIbTypHHUIl KOHTEKCT. Y ¢inbmax MyparoBoi
1990-Ti npencTaBlieHi IEPEBAKHO SIK SITOXa KOJICKTUB-
HOTO po34apyBaHHs Ta 3aHeNaJly LIHHOCTEH, 1110 MpH-
POJHO IITOBXAE TIsijIada B HOCTAJIBTIFO 3 YacoM IIijTic-
HOT KynsTypu. Ha BigMiny Bing migxomy Myparosoi,
L{inuK peTpOCIeKTHBHO OCMUCITIOE TUTHHCTBO CBOTO
NOKOMiHHA y 1990-X 3 METOI0 XyJOXKHBOT KOJIEKTUBHOL

camorepartii. Y nokomiHHI 1990-x L{inuk 6a4uth peBo-
JFOLINAHY HaJIif0, sIKa ChOTOJIHI 3MIIHIOE HaIll ONTH-
Mi3M. Lo HaJTiFo 4acTo MmiAKPIIIIFOe HOCTAIBIIS, Opra-
HIYHO MPHUCYTHS B HalllOHANBHOMY CBiTOIIAAi. L{imik
HAJa€ 11 KOHCTPYKTUBHOIO BHUPAXCHHS, BIHUCYIOYU
HOCTAJIBIIHHI NEPEeXUBAHHS MUHYJIOTO B KOHTEKCT
CYYaCHOCTI, Y TaKWi CIOCiO aKIEHTYIOUH TSAIIICTh
yKpaiHchKoi icTopii. Hanpukian, HUHI HOCTaJbris Mae
TIOTY)KHHUH TIPOSIB Y POOOTI 3 1MaM’ITTI0 — KOJICKTHB-
HHX 3yCHWULIX 13 BIHOBJICHHS BTpaueHoi i 3a0yToi
KyJabTypHOI craamuHu. Sxmo ams  MyparoBoi
HOCTAJbIlS € paauie CUMIITOMOM  TEPEKUBAHHA
KpHU3H, [0 MOKE CIIPOBOKYBATH €CKAIli3M, TO IS
Ilinuk BoHa — IHCTPYMEHT MPUMHPEHHS MUHYIIOTO
1 ChOTOJICHHSI Ta BUTBOPEHHS JMCKYPCY YKpaiHCBHKOI
KYIIBTYPH 00U HE3aIEKHOCTI.
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Representation of the 1990s in Ukrainian Women’s Cinema

Abstract

This article analyzes the 1990s as a liminal period in Ukrainian history and culture, focusing on how
collective hope and nostalgia are expressed in women’s cinema created both within that era and by a new
generation of female directors. In particular, the films of Kira Muratova (Three Stories, 1997; Letter to
America, 1999) and Iryna Tsilyk (Rock. Paper. Grenade, 2022) are used to explore the cultural significance
of the 1990s in shaping collective representations of Ukrainian national identity. is the analysis demonstrates
that, although Muratova never idealized Soviet ideology—instead exposing its contradictions and
degradation—she experienced the collapse of the USSR and the ensuing economic crisis as a profound
moral rupture. This disillusionment led to a nostalgia for cultural integrity and inner freedom that,
paradoxically, had existed even under totalitarian conditions. In contrast, the defining feature of Tsilyk’s
depiction of the 1990s is her hopeful vision of Ukrainian resilience and societal maturation. Unlike
Muratova’s nostalgia for the 1990s, Tsilyk’s nostalgia is toward the 1990s—a retrospective construction
that frames the decade as the cradle of Ukraine’s transitional culture during the independence era. Beyond
examining the dialectic of hope and nostalgia, the article devotes significant attention to cultural trauma as
a marker of transitional identity. The article concludes that, despite their differing conceptualizations, both
Muratova and Tsilyk treat hope and nostalgia as constitutive forces in collective memory—symbolic bridges
between past and present. This interpretation aligns with the cultural sociological approach to collective
memory (Alexander, Bartmanski), which is employed as the article’s methodological framework.
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culture, sociocultural transformations.

Manuscript received January 14, 2025
Mamepian naoditiuwos 14 ciuns 2025 p.

© Mapis Jliryc (Mariia Lihus), 2025

m.lihus@ukma.edu.ua

https://orcid.org/0000-0002-4091-323X

Cghepa nayxosux 3ayikagiens: KyIbTypoioris, nephopMaHCHI CTy/il,

ICTOPIsl YKPaTHCHKOI KyJIBTYPH, YKpaiHChKE KiHO.

Main research fields: cultural studies, performance studies, history of Ukrainian culture,
Ukrainian cinema.

(©MOoM

Creative Commons Attribution 4.0 International License (CC BY 4.0)




Hayxosi 3anucku HaYKMA
Icmopis i meopis kyremypu 8 (2025)

CEMIOTHKA
KYJIbTYPHUX HAPATUBIB

NaUKMA Research Papers
History and Theory of Culture 8 (2025)

SEMIOTICS OF
CULTURAL NARRATIVES

DOI: 10.18523/2617-8907.2025.8.124-129

YIK 008:331.105.44]:794.5-028.23(4+477)2020/2024”

Aptem PemizoBcbkuii

ActipaHT Kadeapu KymbTypotorii (hakyabTeTy TyMaHITApPHUX HayK
Hanionanpauii yHiBepcuteT «Kueo-MorumnsiHebka akagemisy (HaYKMA), Kuis, Yipaina

https://orcid.org/0009-0003-7766-258X
artem.remizovskyi@ukma.edu.ua

Kopnoparusna KyJasTypa
i KyJbTypa camooprasizauii npaniBHMKIB Bi1e0irpoBoi iHaycTpii
B YMOBaX KpH3H HeoJli0epaabHOro kamirauaizmy (2020-2024):

€BPOATJIAHTHMYHA TA YKPaiHChKa cnenu@ika

Cmammio npucesyeno amanizy KopnopamueHoi KyIbmypu, KyIbmypu camoopeaHizayii npayieHuxie
8i0eoieposoi indycmpii'y 2020-2024 pp. — nepioo, 3naxosumu nodismu sikoeo cmanu nanoemis COVID-19
i nognomacuimadne smopenenns Pocii ¢ Ykpainy. J{ocniodceno ochosHi KyIbmypHi npakmuku, w0 GUHUKIU
6 KOpNopamueHil KyIbmypi ma Kyaivmypi camoopeanizayii npayieHuxie ideoieposoi in0ycmpii' y ckaaoHux
coyianbHO-eKOHOMIYHUX YMOBAX. Yeacy 30cepediceno Ha poni 0dicemis K ghopmamy KoneKmugHoi meopuoc-
mi, KOPpRopamusHiti NiOmpumyi, KyIibmypi camoopeanizayii npayieHuKie, a maxkodic Ha iHiyiamusax npog-

CRIIOK Ma Koonepamusis.

KurouoBi ciioBa: kopriopatuBHa KyJIbTypa, KyJIBTypa caMOOpraHi3aliii, BiZIcoirpoBa iHIyCcTpis, KyJIbTyp-
Hi IPAKTUKH, HeoNibepaabHUil KamiTaisM, NpoCIiyIKy, BUpOOHHYA KPH3a, CKCILTyaTallis, B3a€MOIOTIOMO-
ra, peloKallis, JUKEMH, KOOIIepaTHB, KyJIbTypOJIOTis, MepenpaloBanHs, pododa KyJIbTypa.

Hocmanosxka npobnemu. llompu naHaEMIO
COVID-19, y 2020 p. y BimeoirpoBid iHmycTpii
criocTepiranock eKoHoMmiuHe 3poctants. [Tpulytku
cexTopy 3Ha4HO 3pociu (Newzoo 2020) mopiBHIHO
3 KIHOTHIyCTPi€I0 Ta KHUTOBUABHUIITBOM, BUHIILIA
HOBa irpoBa KoHCoJb Playstation 5, 3Ha4HO 30111b-
muinack ayauropis. Ane y 2023-2024 pp. B iHIy-
cTpii TodYanach BUPOOHWYA KpH3a: TPAIiBHHUKIB
MacoOBO CKOPOYYBAIIH, BIACHUKH 3aKPUBAIH irpOBi
crynii. L xpru3a 3HAYHOI MIpO 3yMOBIIEHA 30B-
HIIIHIMA YUHHUKAMH, 30KpEMa 3arajibHHUM CKOPO-
YEHHSM BHUPOOHHMIITBA TEXHIYHOIO 3a0€3TCUCHHSI.
SIKIIO 5K TOBOPUTHU MPO YKPaiHCHKUN CETMEHT 1HaY-
CTpii, TO 3HAYHY HETAaTHBHY POJIb BijIirpaia MoOBHO-
MaciitabHa pociiicbka arpecia. IIpore ocHoBHa
mpoOJemMa TOoNSIraE B TOMY, IO B IIeH CKJIQJHHMA
mnepioJy pilieHHS KEPIBHUUTBA  BiJ€OITPOBUX

© Apmem Pemizoscokuii, 2025

KOpHOpalii, AKi BiAIrparoTh JOMiHaHTHY POJIb B OP-
raHizarii KOpropaTuBHOI KYJIBTYPH, JIUIIE TTOCHIIH-
JIY KpHU3Y 1 3p00HIIN CTAaHOBHUIIE MPALliBHUKIB Taly3i
nie Oinbin HecTabuTbHUM. [lompu Te 1m0 TomiOHI
KPH3H € CHCTEMHHM, XPOHIYHHUM SIBHIIEM JJISI KaITi-
Tali3My, CydacHa KOpPIIOpaTUBHA KyJIETypa HE MOKE
0 HUX e(DEeKTHBHO amanTyBatuch. Lle mpu3BoauTh
JI0 TOTO, IO TPAaIliBHUKKA 1HAYCTpii BUMYIICHI
CaMOCTIHHO 3HAaXOIUTH CHOCOOH, SIK 3a0e3MeYUTH
co0i TpynoOBy CTaOIIBHICTB.

CydacHa KpH3a BiJ1e0irpoBoi iHAyCTpii € yacTH-
HOIO TJI00aJIbHOT TEHJICHIIi1, 3araibHOi KPU3U HEO-
nibepanizMy — coLiaJbHO-€KOHOMIYHOI CUCTEMH,
y SAKil JOMIHYy€ TEHACHINS JO CKOPOYCHHS
JIEP’)KaBHOTO CEKTOPY EKOHOMIKH, CHEKTpY JHep-
KABHUX IOCIYr 1 3000B’s3aHb, O MOHETH3AIlii
1 KoMmepuiamizanii couiaibHOI 1H(QPACTPYKTypH,
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JI0 TIOCHJICHHSI PI3HUX (HOpPM aJMiHICTPATHBHOTO
KOHTPOJIIO 3 OOKY IIEHTPaJbHUX OPTaHiB HAJ| )KUT-
TAM TpomaasH. HeomnmiGepanbHi 1HCTPYMEHTH,
sIKi JOMiHYIOTh 3 1980-X pOKiB, y’Ke He BUIIPAB/O-
BYIOTh ce0e, alie TeHICHIIIS TaKa, 110 HUHI 3HAYHO
3MILIHUIN CBOT IO3UIIIT OMITUYHI CUJIN, SIKi aKTHB-
HO MATPUMYIOTh MPOJIOBKEHHS HEOJIi0epaIbHOTO
Kypcy. JlokanpHa icTopist BimeoirpoBoi iHaycTpii,
KyJIbTypa camoopraHizaiii npaiiBHUKIB 1HIyCTpii,
1XHI KyIbTypHI IPaKTHKH JAIOTh HAM NEPCHEKTUBY
PO3B’s3aHHS TPOOJIEM, 3 SKHMH MU CTHKa€EMOCS
B O1J1b1II ITI00aJTbHOMY KOHTEKCTI.

Cman Haykosoi pospobku npodnemu. Jlocii-
JDKCHHSI KOPIOPATUBHOI KyABTYpHU (OpraHizariinoi
KYJBTYpH) 1 TIPAKTHK CaMOOpTaHi3allii mpariBHUKIB
JMHAMIYHO PO3BHBAIOTHCS Y CBIiTi. 30KpeMa, 3aKop-
JOHHI HayKoBHMIi AHa Anakoscbka Ta Pozaming i
(Alacovska and Gill 2019) kputnuHo mepeocmmuc-
JIIOIOTh 3aXiJHONEHTPUYHUN MiIXiJ Y JTOCIIHKEH-
HSIX KPEeaTHBHOI Mpalli, BKa3yloul Ha OOMEKEHICTh
yHiBepcami3aii moHATh HePOpMaIbHOCTI Ta Tpe-
KapHOCTI, MPOMOHYIOTh «EKCICHTPUYHY MEPCIIeK-
THBY», SIKa BPaXOBY€ CIEeNU(IKy COIiaTbHO-EKOHO-
MIYHUX peajiiil KpeaTuBHUX MPAIiBHUKIB y M03a3a-
XITHUX KOHTEKCTaX. Takok BapTO BHOKPEMHTH IO~
CITiJPKCHHS KOPIIOPATUBHOI KyIbTYpH Kpain [liBaen-
HO-Cxingnoi Asii (Teal 2021; Nugroho 2024;
Kubalskyi and Boichenko 2024), mopiBHsIbHHN
aHalli3 KUTAHCHKOT Ta YKPaiHCHhKOI KOPIIOPAaTHBHOT
kyneTypu (Adamyk and Hong 2024). VkpaiHCbki
JIOCITIJIHUKA BUBYAIOTh, 30KpeMa, MUTAHHS Teopii
KoproparuBHoOi KyneTypH (I'musa, Ilepenano 2024),
KOpIOpaTuBHOI KyJIBTYpH BUIIOIT ocBiTH ([ 'eHepaio-
Ba 2024), Tpanchopmaliii KOpIOpaTUuBHOI KyJIbTYpH
BHaciok Biitau (CakyH, Bonosnasceka 2024).

3ayBaxuMmo, 110 B YKpaiHi BiadyBaeThCst Opak
JIOCITIDKEHb KOPTIOPATHBHOI KYJIBTYPH BiZICOITPOBOT
iHIYyCTpii Ta KyABTYpU caMOOpraHizalii npauiBHU-
KiB. [IpoTe B €BpOaTIIaHTHYHOMY KOHTEKCTI BUBUCH-
HS 1€l cdepu axKTUBHO pPO3BUBAETHCS. Baprto
BHOKPEMHUTH JOCIIDKSHHS TIPO OPUTAHCHKI KOOTIe-
patuBU PO3POOHUKIB BiJICOIrOp MmiJ Yac MaHAeMii
COVID-19 (Morton 2023), eTHorpadiune I0CIi-
JDKSHHST YMOB TIpalli Ta KOPIOPATHBHOI CTPYKTYpH
B aMepHKaHchkiil crymii «Desire» (Bulut 2020),
JOCTIDKEHHST TE€HACPHOT JUHAMIKH Y IIBEICHKIN
BiJleoirpoBiit iHmycTpii (Szczepanska 2023).

Memow cmammi € anani3 KyJIbTYpPHUX IpaK-
THK, sIKi 3’SIBUWIKCS B KOPIIOPATUBHIW KYyJIbTYpi
Ta B KyJIbTypi caMOOpraHizanii mpariBHUKIB K pe-
aKIlisl HA KPU30BI MOJIiT, 1110 B1I0YBaIUCh MPOTATOM
2020-2024 pp.

Memooonoeis. JlocmimpkeHHs: 6a3yeThesi Ha OIMU-
COBOMY Ta aHaJiTHYHOMY MeTroaax. Po3misHyTo
W cucrematn3oBaHO HM3KY cutyarin y CIILA,

Benukiit bpuranii, Yexii, YkpaiHi, 1110 BUHHUKAJIN
B nepiog 2020-2024 pp. [locmipkeHHS HE € Killb-
KICHAM YH PENPEe3eHTATUBHUM, 11 TIEPETyCIM CIIPO-
0a KPUTUIHOTO aHaJIi3y HU3KU KyIbTYPHHUX MPAKTHK
Y KOPITOPATHBHIN KYJIBTYP1 BiI€0IrpoBoi iHIyCTpii.

Y Mexax 1pOro JOCHIKEHHS MiJ Kopnopa-
MUBHOIO KYJIbIMYPOI0 PO3YMIEMO KyIBTypy OpraHi-
3alii, 1[0 KOHTPOJIIOIOTE BUPOOHUIITBO BiZ€OIrop
Ta KEPYIOTh IIUM BUPOOHHUIITBOM 32 KOMEPIIHHOO
JIOTIKOI0 3 METOI 30araueHHs Ta HAKOMHYEHHS
JIOJIAHOT BapTOCT1 KEPIBHUIITBA ITUX OpTaHi3alliid.
3anpornoHOBaHO PO3MNISJATH  KYAbmypy Camo-
opeanizayii npayisHukie 6i0eoiepogoi iHOycmpii
K KYJNbTYpYy CHUIBHOT 0Ci0, 110 BUPOOISIOTH,
CTBOPIOIOTH Bijeoirpu (ToOTO sIK OQIliiHO Tpa-
LEBIANITOBaHI MpAal[iBHUKHU, TaK 1 mpekapii, 1o
npamowTh y ¢dopMati ayrcopcuHry). IloHATTs
«KYNbMYpHi npakmuxuy B il CTAaTTi BXXUTO B 3Ha-
YeHHI COIialibHOT Jii, IKa OpPraHi30BY€ CIIBICHY-
BaHHS B MeKaX JIFOACHKOI JISIIBHOCTI.

Buknao ocnosnozo mamepiany. OnHiero 3 Hai-
MOLIUPEHINX IPAKTHUK, K1 3aCTOCOBYBAJIH BifcO-
IrpoBi Kopropallii, 100 axanTyBaJluCh 10 BUKIIHU-
kiB mepiomy 2020-2024 pp., crana peroKaris.
SlckpaBUM MNPUKIAZAOM € YKpaiHChbKa KOMITaHisI
«GSC Game World», sxa mpoBena penoxarito
cBoro nepconany no Ilparum (Panchenko 2024).
Jlesxi xommaHii miABUINYBaIM 3apoOiTHI IUIATH
Ta YKIaJH KOJCKTUBHI J1oroBopHu (PemizoBchKHiA
2023, 41-2). Ane 1i IpaKTUKHU MIKJIIyBaHHS CHIBiC-
HYBQJIH 13 CACTEMHUMHM MTPAKTHKAMH €KCILTyaTaIlii.
B imgycTpii 3anMIIaeTecs TOCTPOIO Ipodiema
MepenpatoBalb, 30KpeMa 4epe3 )KOPCTKI TepMiHU
BUKOHAHHS poOiT anst koHTpakty (Elderkin 2025;
Dovey and Kennedy 2006). binbmiicts mpaiiiBHH-
KiB IHIyCTpil — 1€ mpekapii 3 KkpaiH, 1110 po3BUBa-
I0ThCS, 03 YITKUX TPYJTOBUX FapaHTii, MpaIoTh
y HeBeNMKHUX KoMmaHax i3 5—10 oci0, siki BUKOHY-
I0Th PI3HI 3aMOBJICHHS B MEXaxX KOPHOpPaTHBHHUX
cTpykTyp (Morton 2023).

KopnoparusHa KynbsTypa BiieoirpoBoi iHaycTpii
37a€Thes M10epabHOIO 1 Ma€e Pi3HOMAHITHI NPAaKTHU-
KM 1HTerpallii, BOJHOYAC BOHA € Jy)KE 1€papXidHOI0
Ta aBTOpUTApHOIO. [IpariBHUKY Ty’kKe 3aJiexkaTh Bij
(hiHAaHCOBHUX pIllIeHb KepiBHUIITBA, 1 20202024 poky,
30KpeMa, MOKa3aH, 0 i PIIeHHS MOXYTh OyTH
¢darampaMu. Hampuxian, amepukaHChKa KOPITO-
pamist «Activision Blizzard» Butparuna Bemuki
KOIITH Ha po3poOKy irop cepii «Call of Duty»,
10 BUXOAWIN CTAaOIIBHO pa3 y ABAa POKU: OIOIKET
onHiel rpu 3pic 3 450 mo 700 mute momapis (Totilo
2025). HeedexTruBHI BHCOKI BUTPATH HA MPOEKTH,
30KpeMa Ha IXHI0O MapKeTHHTOBY YacTHHY —
ne me OAWH YUHHHUK, MO0 HEraTUBHO BIUJIMHYB
Ha TMpaleBiamTyBaHHs B iHxyctpii. Ilporte
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MpaIiBHUKHA MarOTh HEOAraTto IHCTPYMEHTIB BIUIUBY
Ha pillICHHS KepiBHUIITBA.

Y1im, 2020-2024 pokn — 1ie HE JIMIIE MEepiof,
KOJIM SICKPABO MPOSIBUJIACS KpPU3a KOPHOPATHBHOL
KyJIBTYPH, a i TIepioJ] PO3BUTKY KyJIBTYPH CaMOOpra-
Hizaii npaiiBHUKIB. Y 1iei yac Bi0yBaeThCs pO3BH-
TOK MPOQCIIIKOBOTO 1 KOOTIEPATHBHOTO PYXy Cepes
npauiBHuUKiB iHAycTpii y CHIA, Benukiit bpuranii
Ta iHmMX Kpainax [1o6aneroi [TiBHoui (Keogh and
Abraham 2024). [lns irpoBoi iHgycTpii mpodeniku
HE € XapaKTepHUMH Yepe3 MPEKapHICTh Mpalli i uepe3
Te, 110 BUPOOHUIITBO PO3IUIAIOTH MK MaJICHbKUMHU
KOMaHJIaMH, Yepe3 MOCTIHHY 3MiHy KaJIpiB, Opak cTa-
OLIBHUX YMOB Uil ()OPMYBaHHS CTajoOi KyJIBTYpH.
OnHak npo(CHIKK ICHYFOTh, PO3BHBAIOTHCS, JTOCS-
raloTh pe3yibrariB. Hampukman, mpodceminkosa
Mepexxa «Game Workers Unite» (GWU) nomorack
BUIUIATH KOMIICHCAI[I MOCTPaKIAAINM BiJl HACHIIb-
CTBa KIHKAM Ta CTBOPEHHS OKPEMOTO MiJAPO3ILTY
3 MpOTUAIl TeHepHIl AUCKpUMIHALIT B KOpHOparii
«Riot Games» (Allyn 2023). Takoxx GWU nonomor-
JI1 CaMOOPTaHi3yBaTHCh MPalliBHUKAM 1 JOMOIJIUCH
M 9ac TPOTECTHOI KaMITaHil NpaieBialiTyBaHHs
TECTEpiB Ha MOBHY 3alHATICTH 1 MiIBHIICHHS 3apo-
OITHUX IUTaT TpalliBHAKAM KOMITaHIl «Activision
Blizzard» (Peters 2022).

Kpim niporo, y Benukiit bpuranii po3BuBaeTbes
KOOTICPAaTUBHUM PyX, Y MeXaxX SKOTO 3BUIbHCHI
MpAIiBHUKN 00’ €IHYEThCSA U B3a€MOIONIOMOTH
Ta €KOHOMIYHOI aBTOHOMIi. 3TiTHO 3 JaHUMH Pi3-
HUX JOCHipKeHb, y JIOHJOHI Ji€ MOHaWMEHIIe
600 xoomepaTuBiB, IO 3arajaoM 3a0e3Me4yTh PO-
O6ounMu Mmicisimu toHan, 8000 ocid, Hampukian,
«Calverts» 00’eaHye mpaliBHUKIB y cepi rpagid-
HOTO Ju3aiHy, a «Outlandish» — y cdepi BeOpo3-
poOku (Morton 2023).

CaMooprasizailist B IpOQCIIKH 1 KOOTIepaTUBH
MOPOANTIA HU3KY KyJIBTYpPHHX MPAKTHUK MiKITyBaHHS
MIDX TIpaIliBHUKaMH, SIKI JOMTOMArarTh iM y poOoTi.
VY mpodcminkax CTBOPIOIOTh OHIAWH-IOIIKH IS
MOIYKY poOOTH, Yuepe3 YaTh MpariBHUKU J0IToMa-
raroTh OJHE OAHOMY (iHAHCOBO Ta 3 TMOLIYKOM
KUTIA. Y KOOTepaTuBax MpariBHUKIB Bi1€OITrPOBOI
IHAYyCTpil iCHye NMpakTHKa, IO 3aMOBJIEHHS Oepe
Ha cebe Bech KOJICKTHB, a HE OJJMH WICH KOOIIepaT-
By IHAMBIAyanbHO. JSIKIIO 4YJIEH KOONEPATHBY

HE BCTUTAE, BiH JCJIETYE e MPOEKT IHIIOMY YJICHY
KOOMEPaTUBY 1 3aiiMa€ThCs 1HIIUM IPOEKTOM.
OTxe, J0XiJT OJJHOTO TpaIliBHUKA HE TPUB’A3aHUN
JI0 BUKOHAHHS 1HAMBIAYaJIbHOTO IUIaHy, BiH Ipa-
I[FO€ Pa30M 3 THIIMMH ¥ OTPUMYE YACTKY 31 CIiJIb-
HOTO JIOXOJLY.

Cepen pakTUK KyJIbTypH caMOOpraHizallii, sika,
30KpeMa, He XapaKTepHa JIsi KOPIOPATHUBHOI KYJib-
TYpH BiJICOIrpOBOI 1HIYCTPil, CITIJI TAKOXK BUIAUTUTH
JoKeMU (BiJ aHIVI. jam) — KOHKYPCH, KOJH y4aCHU-
KaM 3aJIal0Th TEMY 1 MPOTATOM TEBHOTO TEPioy
BOHHU CTBOPIOIOTH Ha Hei irpu. B Ykpaini € goBomi
Bimomuii jokem Ukrainian visual novel jam, skwuii
€ BIIKPUTHM MPOCTOPOM [Isi 3HAHOMCTB, CTBOPEH-
HS KOMaHJ|, CEKCIICPUMEHTIB 1 HaOyTTS JOCBIIY
(Ukrainian Visual Novel Jam 2024). OuiHtoBaHHs
IILOTO KOHKYPCY KOJIeTiaJIbHe: YYaCHUKH OIIHIOIOTh
OJTHE OJIHOTO 1 TaK BMU3HAuYaIOTh NepemMoxiiB. Llen
npocTip chopmyBaes y 2022 p., KOJIH Ha T Pi3KOi
cemapauii BiJf pOCiHCBKOTO CErMEHTY BiJI€OirpoBOi
IHAYCTpii BHHHWKJIA roctpa morpeda i OakaHHs
cTBOpIOBaTH yKpaiHOoMOBHME mponykt. Ukrainian
visual novel jam ctaB THM MaiiTaHYHKOM, I YKpa-
THCBKI PO3pOOHHKH cebe peai3oByIOTh i Jie BiOy-
Ba€ThCS BUPOOHUIITBO YKPATHOMOBHUX iTOp.

Bucnosku. Otixe, KOpIopaTuBHa KyJIbTypa Mpo-
JyKy€ OKpeMi pillleHHs, 00 MiATPUMYBaTH BUPOO-
HHULTBO 1 3a0e3medyBaTd Oe3meuHi yMOBH Mpari,
sK-oT i yac mangaemii COVID-19 uu Biitan. [Tpote
3 METOIO MiJBUIICHHS MPOAYKTUBHOCTI Mparli, mija-
BUIIECHHS PIBHS XUTTS NPAKTHKH KOPHOPATHBHOI
KyJIbTypH MOTPEOYIOTh CYyTTEBOTO BIOCKOHAJICHHS.

BonmHouac KyneTypa camooprasizaiii B €Bpo-
AUIAaHTHYHOMY NIPOCTOPI JEMOHCTPYE, IO €(EKTUB-
HOFO BIJIMIOBIJITFO HA BUKIIMKU KPU3H € CIiIBHA 00-
poTh0a 3a CBOIO TPYIOBY Ta CKOHOMIUHY aBTOHO-
Mito. B YkpaiHi kyasTypa camooprasizariii mepeoy-
Ba€ Ha MOYATKOBIi cTaii: il Opakye opraHizoBaHO-
ro Mpo(CIIKOBOTO Ta KOOMIEPATUBHOTO PYXy Ipa-
IIBHUKIB BifeoirpoBoi iHgyctpii. Jemokparuu-
HICTh, TOPH3OHTAJBHICTH — II€ T€, IO BIAPI3HSE
KyJAbTYpy KOOMEpPATHUBIB, MHPOQCHIIOK, HXKEMiB
BiJl KOPIIOPATHBHOI KyJIbTypu. BTiM, 1ie He € cre-
muQikor0 caMe BifeoirpoBoi iHAyCTpii, MOxiOHI
MPaKTHKH B3aEMOJIONIOMOTH € B ycix cdepax,
30KpeMa B rajixy3i BHIOi OCBITH.
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Corporate and Self-Organization Culture of Video Game Industry Workers
in the Context of Neoliberal Capitalism Crisis (2020-2024):
Euro-Atlantic and Ukrainian Specifics

Abstract

This article examines corporate culture and worker self-organization in the video game industry during
the period from 2020 to 2024, marked by the COVID-19 pandemic and Russia’s war against Ukraine. Using
descriptive-analytical methods, the study draws on case studies from the United States, the United Kingdom,
the Czech Republic, and Ukraine, with a particular focus on cultural practices within corporations and
among workers.

In 2020, the video game industry experienced financial growth, as evidenced by statistical indicators and
the release of new hardware. However, this trajectory was disrupted by external shocks such as pandemic-
induced production cuts and, in Ukraine’s case, the Russian invasion. These events precipitated a broader
production crisis across the global video game industry.

Between 2020 and 2024, many gaming companies have adopted pragmatic strategies to mitigate the
effects of the crisis. For example, the Ukrainian company GSC Game World relocated its staff to Prague.
Some companies increased wages or concluded collective agreements with trade unions. Nonetheless, these
measures coexisted with persistent structural issues such as overtime, precarious employment contracts, and
rigid hierarchical structures that exclude workers from key decision-making processes, including the
allocation of development budgets.

Meanwhile, grassroots self-organization efforts have gained momentum in the Euro-Atlantic region.
Game Workers Unite (GWU), for instance, has achieved notable successes, including settlement payments
and the establishment of anti-harassment units at Riot Games, as well as securing permanent contracts for
testers at Activision Blizzard. In the United Kingdom, thousands of creative workers have formed hundreds
of cooperatives. Community initiatives such as “game jams” (e.g., the Ukrainian Visual Novel Jam) have
also emerged as collaborative, open spaces for co-working and experimentation.
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The article concludes that corporate initiatives have largely failed to address the deeper issue of labor
precarity. In contrast, worker-led efforts demonstrate a more effective model of collective response rooted
in horizontal solidarity. In Ukraine, such initiatives are still nascent but show potential for broader
development.

Keywords: corporate culture, self-organization culture, video game industry, cultural practices,
neoliberal capitalism, trade unions, industrial crisis, exploitation, mutual aid, relocation, jams, cooperatives,
cultural studies, reworking, worker culture.

Manuscript received April 7, 2025
Mamepian naodituos 7 xeimusa 2025 p.

© Aprem PemizoBcbkuii (Artem Remizovsky), 2025
artem.remizovskyi@ukma.edu.ua
https://orcid.org/0009-0003-7766-258X

Cpepa nayxosux 3ayikasnensb. KOPIOpaTUBHA KyJIBTYpa, BiICOITPH, BieoirpoBa iHIyCTis,
YHIBEpCUTET, CaMOOpraHizallis, poOiTHUYHN pyX.

Main research fields: corporate culture, video games, video game industry, university,
self-organization, labor movement.

@ ®

Creative Commons Attribution 4.0 International License (CC BY 4.0)




BIAOMOCTI NPO ABTOPIB

Bonpapens Oxcana — crapmuil BuKIanad Kadeapu KyIbTyposorii (akynbTeTy T'yMaHITapHHX HayK
Hamionansroro yHiBepcurety «KueBo-Mormisacbka akagemis» (HaYKMA), Kuis, Vipaina.

Coepa naykosux 3ayixaenens: apXxeoyoTisl Ta JABHS KyJIbTYpa, My3C€3HABCTBO, MCTOAMKA BUKIATAHHS
ryMaHITapHUX JUCIHUILTIH.

bondarets@ukma.edu.ua

Boponina Haragis — nokropanTka kadeapu Teopii Ta ictopii Kyastypu (HamionansHa My3uyHa akageMis
Vikpainu imeni 1. 1. YaiikoBchkoro), HOIEHTKa Kadeapu KyIbTypolorii Ta ¢imocodil KymbTypu
HamionansHoro yHiBepcuteTy «OnechKka MOMITEXHIKaY.

Coepa naykosux 3ayixasiens: Pinocodist KyIbTypH, KyIBTYPOIOTisl, ICHXOJIOTisS MIUCTEITBA.

https://orcid.org/0000-0001-7502-518X

borodina.nataliya.v@gmail.com

BproxoBenbka Onbra — xangunarka ¢izocodchkux HayK, cTapila BUKIagadka Ka(eapu KylIbTypoiorii
(akynpTeTy TyMmaHiTapHUX Hayk HamionampHoro yHiBepcuTeTy «KueBo-MOTWISIHChKA akaaeMis
(HaYKMA), KuiB, YkpaiHa.

Cohepa maykosux 3ayixkaeiensv: Bi3yalbHa KyJlbTypa, TeOpis KiHO Ta kBip-Teopis, Cepriii [lapamkaHos,
MMOETUYHE KiHO.

https://orcid.org/0000-0002-9213-2662

olha.bryukhovetska@ukma.edu.ua

I'epamenko Oaecss — nocmiguuns, LleHTp nocmimkenp memiaiii ta gianory (The Mediation and Dialogue
Research Center), Harionanbauii yHiBepcutet «KneBo-MormsiHebka akanemis»y (HaYKMA), Kui, Yipaina.

Coepa nayrosux 3ayikasiens: KyIbTypa IPAMUAPEHHS, Bi3yaJbHE MUCTEITBO SIK IHCTPYMEHT CyCITLIEHOTO
Jiasnory, coriaasHi TpaHcdopmalii B MOCTKOH(IIKTHUX CYyCIIJIBCTBAX, POJIb MUCTEITBA B OCMHCIICHHI
BilfHU Ta (HOpMYyBaHHI €THYHOI COJITAPHOCTI.

https://orcid.org/0009-0006-8425-6581

olesya.shambur@gmail.com

Jdemuyk Pycmana — 1okTopka KynbTypodJorii; mpodecopka Kadenpu KyIbTypoioTii (akyabTeTy
rymaniTapHux Hayk HarionansHoro yniBepcurery «KueBo-MormnsHebka akagemisn»y (HaYKMA),
Kuis, Ykpaina.

Cohepa Hayrosux 3ayixkaeienv: CXiJTHOXPHUCTUSHCHKA KyJIbTYpa, HalllOHATbHA 1CHTUYHICTh, TOJITHYHA
Midotoris.

https://orcid.org/0000-0002-4401-8953

r.demchuk@ukma.edu.ua

Jixyanaii FOpiit — xanmunar ¢inocodcbkux HayK, JOLEHT; JOLEHT KadeapH KylabTypoJorii dakymsreTy
rymaniTapHux Hayk HarionansHoro yHiBepcurery «KueBo-MormnsHebka akagemisn»y (HaYKMA),
Kuis, Ykpaina.

Coepa nayxosux 3ayikasiens: iCTOPis 1 METOIOIOTIS COIAIBHOI 1 KYIBTypHOI aHTPOIMONOTii, (inocodis
rymMaHiTapHOTO 3HaHHSA, «MepTBi gymi» M. ['oromns, npoGiemMu aBTEHTHYHOCTI KYJIBTYPHO-1CTOPUYHOT
iHTEpIpeTarii.

https://orcid.org/0000-0002-4558-9563

yu.dzhulai@ukma.edu.ua

Josranuk OJiech — acmipaHT Kadenpu KyIbsTypouorii (akynbTeTy rymMaHiTapHuX Hayk HarioHampHOTO
yHiBepcutety «KueBo-Morunsaebka akagemisn»y (HaYKMA), Kuis, Ykpaina.

Coepa naykosux sayixagienv: MipH, COIIOKYIBTYPHHH ANCKYPC, apXeTHIH, IICHTHYHICTB, MOJITHKA
mam’sTi, MOBHOMAcIITaOHa POCifChKO-yKpaiHChbKa BiliHa, KIHOMHCTELTBO, KYJIBTYpHA MONITHKA.

https://orcid.org/0000-0002-7429-2013

oles.dovhanyk@ukma.edu.ua



Kopoab JleHuc — kaHIuaaT KyJIbTYpOJIOTii, JOIEHT; JOUCHT Kadeapu KyJIbTypoJiorii (akyimbpTeTy
rymaHiTapHux Hayk HarionansHoro yHiBepcurery «KueBo-MormnsHebka akagemisny (HaYKMA),
Kwuis, Ykpaina.

Cohepa Hayrosux 3ayixkaeierv: HMBIUII3ALIAHI MPOLECH; COLIOKYJIBTYPHI TpaHcdopmalii; mpodiemMu
MG poBOT NUBITI3AIIIT; YSBICHHS PO CMEPTh 1 MOTOMOIYYS; apxaiuHa IKOHOJIOTS; CKaHIMHABICTHKA.

https://orcid.org/0000-0001-9709-547X

d.korol@ukma.edu.ua

Jliryc Mapisi — nokropka (hisocodii 3 hinocodii, crapina Bukiaaauka kadeapu KyIbTypoiorii pakyasreTy
rymaHiTapHux Hayk HarionansHoro yHiBepcurery «KueBo-MormnsHebka akagemis»y (HaYKMA),
Kwuis, Ykpaina.

Coepa nayxosux sayixagienv: KylnbTypoJoOris, MeppopMaHCHI CTyaii, icTOpis yKpaiHCBhKOI KyJbTypH,
YKpaTHChKe KiHO.

https://orcid.org/0000-0002-4091-323X

m.lihus@ukma.edu.ua

Mopo3oBa JlapuHa — KaHAMJATKa KYJIBTYPOJIOTii, JOKTOpKa OOTOCIIOB’S; 3alpoIleHa J0CIiTHUISL
B ExcerepcrrkomMy yHiBepcuteti (Benuka bpuranis).

Cohepa maykosux 3ayikaeieHv: TATPOJOTis, AHTIOXIMCbKa IIIKOJa, OOTOCIOBChKA aHTPOIOJIOTIS,
micnsipuMcbka bpuTaHis, 1aBHI IEPKOBHI CITiBH, KyIbTypa YKpaiHChKOro 0apoxo, Ilaiciit BennukoBChKHIA.

https://orcid.org/0000-0001-5646-2851

morozovadaria@duh-i-litera.com

MycroBano Cepriii — IOKTOp iCTOPHUYHUX HayK, mpodecop; 3aBimyBad kadeapu My3ee€3HaBCTBA
Ta EKCIEePTH3U ICTOPUKO-KYIBTYPHHUX I[IHHOCTeH KHIBCHKOTO HAIlIOHAJIBHOTO YHIBEPCUTETY KYJIBTYPH
i mucrents (KHYKiM), KuiB, Ykpaina.

Cohepa mayxosux 3zayixaeienv: TEOpis 1 METONMKA apxeoJiorii; My3elHa cIpaBa; €THOCOIIalbHI Ta
CBITOINISIAHI PEKOHCTPYKIIIT 00U MajmeoMeTany.

https://orcid.org/0000-0003-3026-6224

pustovalovsergej@yahoo.com

PemizoBchbkmii Aprem — acmipaHT Kadeapu KyabTypoJorii ¢akynbTeTy TyMaHITapHUX Hayk
HamionaneHoro yHiBepcutety «Kneo-MorunsHebka akanemis» (HaYKMA), Kuis, YkpaiHa.

Coepa nayxosux 3ayixasnens: KOpIOpPaTUBHA KyIbTypa, BiE€OIrpH, BijeOirpoBa IHAYCTPisl, YHIBEPCUTET,
camoopraHizailisi, pOOITHUYHN PyX.

https://orcid.org/0009-0003-7766-258X

artem.remizovskyi@ukma.edu.ua

YepusixiBcbka QuieHa — KaHIWJATKa ICTOPUYHHMX HAyK; MPOBiJHA HAyKOBa CIIBPOOITHUIIS BIIILTY
HAyKOBOI pecTaBpallii, KOHCepBallii Ta eKCHepTU3N PYXOMHUX IaMm’aToK HallioHanbHOTO 3amoBiTHMKA
«Kueso-Ileuepcrka naBpa», Kuis, Ykpaina.

Cohepa Hayrxosux 3ayixasneus: icTOpisi My3elHOI cmpaBu/pecTaBpallii, mam’ sTKO3HABCTBO, 1CTOpUYHA
OiorpadicTrKa, JJOKaIbHA ICTOPIs.

https://orcid.org/0000-0001-9890-438X

lavralena@ukr.net



AUTHORS’ INFORMATION

Bondarets Oksana — Senior Lecturer at the Department of Cultural Studies, Faculty of Humanities,
National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: archaeology and ancient culture, museology, methodology of teaching humanities.

bondarets@ukma.edu.ua

Borodina Nataliia — Post-doctoral researcher at the Department of Theory and History of Culture
(Ukrainian National Tchaikovsky Academy of Music), Associate Professor in Odesa National Polytechnic
University.

Main research fields: philosophy of culture, cultural studies, psychology of art.

https://orcid.org/0000-0001-7502-518X

borodina.nataliya.v@gmail.com

Briukhovetska Olga — PhD (Philosophy); Senior Lecturer at the Department of Cultural Studies, Faculty
of Humanities, National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: visual culture, film and queer theory, Serhii Parajanov, poetic cinema.

https://orcid.org/0000-0002-9213-2662

olha.bryukhovetska@ukma.edu.ua

Chernyakhivska Olena — PhD (History), Leading research fellow of Scientific Restoration, Department
of Scientific Restoration and Conservation of Movable Monuments, National Preserve “Kyiv-Pechersk
Lavra”, Kyiv, Ukraine.

Main research fields: issues regarding the history of museum / restoration activity and monumentology,
historical biography, local history.

https://orcid.org/0000-0001-9890-438X

lavralena@ukr.net

Demchuk Ruslana — Dr. habil. (Cultural Studies); Professor at the Department of Cultural Studies, Faculty
of Humanities, National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: East-Christian culture, national identity, political mythology.

https://orcid.org/0000-0002-4401-8953

r.demchuk@ukma.edu.ua

Dovhanyk Oles’ — Postgraduate Student at the Department of Cultural Studies, Faculty of Humanities,
National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: myths; socio-cultural discourse; archetypes; identity, politics of memory; full-scale
Russian-Ukrainian war; filmmaking; cultural policy.

https://orcid.org/0000-0002-7429-2013

oles.dovhanyk@ukma.edu.ua

Dzhulay Yurij — PhD (Philosophy); Associate Professor at the Department of Cultural Studies, Faculty of
Humanities, National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: history and methodology of social and cultural anthropology, philosophy of
humanitarian knowledge, “Dead Souls” by M. Gogol, problems of authenticity in cultural and historical
interpretation.

https://orcid.org/0000-0002-4558-9563

yu.dzhulai@ukma.edu.ua



Herashchenko Olesia — Researcher, The Mediation and Dialogue Research Center (MDRC), National
University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: culture of reconciliation, visual art as a tool for social dialogue, social transformations
in post-conflict societies, the role of art in interpreting war and fostering ethical solidarity.

https://orcid.org/0009-0006-8425-6581

olesya.shambur@gmail.com

Korol Denys — PhD (Cultural Studies); Associate Professor at the Department of Cultural Studies, Faculty
of Humanities, National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: civilization processes, sociocultural transformations, digital civilization studies, death
studies, archaic iconology, Norse studies.

https://orcid.org/0000-0001-9709-547X

d.korol@ukma.edu.ua

Lihus Mariia — PhD (Philosophy); Associate Professor at the Department of Cultural Studies, Faculty of
Humanities, National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: cultural studies, performance studies, history of Ukrainian culture, Ukrainian cinema.

https://orcid.org/0000-0002-4091-323X

m.lihus@ukma.edu.ua

Morozova Daria — PhD (Cultural Studies); Dr. habil. (Theology); Visiting researcher at the University of
Exeter (Great Britain).

Main research fields: Patristics, Antiochian school, theological anthropology, post-Roman Britain, ancient
church chants, Ukrainian baroque culture, Paisius Velychkovsky.

https://orcid.org/0000-0001-5646-2851

morozovadaria@duh-i-litera.com

Pustovalov Sergii — Dr. habil. (History), Professor; Head of the Department of Museology and Heritage
Science in Kyiv National University of Culture and Arts (KNUCA), Kyiv, Ukraine.

Main research fields: archeological theory and methodology; museology; ethnosocial and ideological
reconstructions of the Paleometal Age.

https://orcid.org/0000-0003-3026-6224

pustovalovsergej@yahoo.com

Remizovsky Artem — Postgraduate Student at the Department of Cultural Studies, Faculty of Humanities,
National University of Kyiv-Mohyla Academy (NaUKMA), Kyiv, Ukraine.

Main research fields: corporate culture, video games, video game industry, university, self-organization,
labor movement.

https://orcid.org/0009-0003-7766-258X

artem.remizovskyi@ukma.edu.ua



3MICT

BCTYIIHE CJIOBO
Gutta cavat lapidem saepe cadendo

(FOpitt []oicynail, JJeHUC KOPOID).......cccuueeciiieiiieeiie ettt e

IN MEMORIAM

Cepeiii Iycmosanog

ITam’sati Bimomoro erHomora FOmii HikimeHKO (1964—2025) .....oooovvieviieciiieeieeeeeeieeein,

Oxcana bonoapeyn

Ha nomany FOiT ITOPIBHU HIKIIIICHKO ....cvveivieriieiieiiesieesiiesteestseseeesieesseesseesssesssessnesseesseens

KYJIBTYPOI'PA®ISI POCIMCBHKO-YKPATHCHKOI BIMHU

Hamania bopoodina

Tparcdopmartiss yKpaiHCHKOT OTIEPH B YMOBAX BIHH........ccuveerveeerieereeeireesseeensreesseessennns

Onecs 'epawenxo
MasroBaHHS HEBUIMMOTO: Bi3yalbHi peduiekcii mpo BiliHy

Ta CyCHiJibHe TOpo3yMiHHsI B YKpaiHi [in English]........cccooiiiii

Pycnana [emuyk
[TomiTrYHA TEOJIOTIS «PYCKOTO Mipay:

TEOPETUYHI BUTOKH T aKAJEMIUHA THCTUTYAITIZAIIIS ... vevvvenereeresieeeieesneesneesseesneesneesneesnnesnnes

Onecw Jloseanuk
PenpesenTauis midonoriunoro narepHy B o0pasi [Ipesunenta Ykpainu

B. 3enencproro B epion 2019-2024 poxki [in English] .......cocoviiiiiiiiiiiiiieees

ICTOPUYHA TA JOICTOPUYHA KYJbTYPOJIOI'TA

Jenuc Koponv
Kpwuza sk cTUMYIT COIIOKYIBTYPHHX 1 MUBUTI3AIHHUX TpaHChOpMaITiii:

peryasipHuil KatracTpodizM Y30ePEHIKS LIEPY ..vevvvervierieieiiiiieciececeee e

Jlapuna Mopososa
3a Bi3aHTICHKUMU KPECICHHIMH:

CUPINACHKI KyNIli Ha 3aX0/li 1 PAHHSA XPUCTHAHCHKA APXITEKTYPA ...veeuveeureenreanreanreeneeeeeeneeenns

Onena Yepusaxiscoka
JlaBpchbka 3Haxinka — Oapenbed
«OpanTa 3 npucrostanmu mpril. AnToHieM 1 Deopociem [leyepchrumm»

Ta TMTOMITHIHA (HE )IIOTTUTBHICTB.....vveeevveesereeesseeessreessseessseessesasesessssessseessssessseessessssesessssessees



CEMIOTUKA KYJIbTYPHUX HAPATHUBIB

Onvea bpioxoseyvka
KBipyBaHHS COMialiCTHYHOTO peaizMy:
Panni yxpainceki pinmemu Cepris [Tapampkanosa

1 fioro mepexi A0 MOETHIHOTO KiHO [in ENnglish].....ccoooiiiiiiiiiii e 104
Mapis Jlieyc
Pemnpesenraris 1990-X B yKpaiHCEKOMY JKIHOUOMY KIHO ... eeveerietieeeeteateeeeenteenseeseeeeenseenseenne 115

Apmem Pemizoscvkruti
KopnioparuBHa KynbsTypa i KynbTypa camoOprasizauii npamiBHUKIB
BiJIeOirpoBoi iIHAYCTpIl B yMOBaxX Kpu3u HeollibepanbHoTro Kamitanizmy (2020-2024):
€BPOATIIAHTUYHA TA YKPATHCHKA CTICTIHMIKA. ..euveeueeeneeenieenteenteeneeeneeeneeeseenseenseenseenseenseensesnsesnsesnnes 124

BiIOMOCTI TIPO @BTOPIB ..c.uvieutieuiieiieiieie et etteteeieestee bt esteesseesste st esteesseasseesseesseesseenseesseesseesseesseenseens 130



CONTENTS

INTRODUCTORY SPEECH
Gutta cavat lapidem saepe cadendo

(Yurij Dzhulay, Denys KOTOL).........ccccccviiiuiiiiieecieeeeieeciee et ve st e aeeeaaeesaaeesnneas

IN MEMORIAM

Sergii Pustovalov

To the Memory of the Famous Ethnologist Yulia Nikishenko (1964-2025).........cccccecveeenee.

Oksana Bondarets

In memoriam Yulia Thorivna NIKISHENKO .....vevviiiiiiiieieee e

CULTUROGRAPHY OF THE RUSSIAN-UKRAINIAN WAR

Nataliia Borodina

Ukrainian Opera Transformation in Wartime ............ccceeeveeviiieniieerieenieesieeeveeeveeevee e

Olesia Herashchenko

Drawing the Invisible: Visual Reflections on War and Reconciliation in Ukraine................

Ruslana Demchuk
Political Theology of the “Russkiy Mir”:

Theoretical Origins and Academic Institutionalization ............c.cceevvvevieenieenciieciee e

Oles’ Dovhanyk
Representation of the Mythological Pattern in the Image of the President of Ukraine

V. Zelenskyy over the Period of 2019-2024..........c.ccoieiiiiiiiiieeieeie e

CULTURAL HISTORY & PREHISTORY

Denys Korol
Crisis as a Catalyst for Socio-cultural and Civilizational Transformations:

The Regular Catastrophism of the Peruvian Coast..........cccccvviriieiiiiiiiiniienieiiece e,

Daria Morozova
According to Byzantine Designs: Syrian Merchants

in the West and Early Christian ArchiteCture...........cooeeoieriiiiieieieeeeeee e

Olena Chernyakhivska
“Virgin Orans with Saints Anthony and Theodosius of Pechersk”

Bas-Relief Discovered in the Lavra and Political (In)expediency ..........ccccoeeevcverveniennennen.



SEMIOTICS OF CULTURAL NARRATIVES

Olga Briukhovetska

Queering Socialist Realism: Serhii Parajanov’s Early Ukrainian Films

and his Transition to POetic CINEMA .........eviiiiriiiiiiieieeeeeee e 104
Mariia Lihus

Representation of the 1990s in Ukrainian Women’s Cinema ...........ccceevveerreerreenieenneeneenseesseesneenns 115

Artem Remizovsky
Corporate and Self-Organization Culture of Video Game Industry
Workers in the Context of Neoliberal Capitalism Crisis (2020-2024):
Euro-Atlantic and UKrainian SPeCIfiCs .........cvierieriiriierieriieiieerieeseeste ettt esre et ve e sae e 124

AUTNOTS” TNTOTINIATION. .....eeiieeeeeee et e e e e et e e e e e e e et e e e e eeseaaeeeeeesseeraaneeeeens 130



